The Temple \2B1F % H O KT

—— George Herbert O Ff w5 ——
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What trophee then shall I most fit devize,
in which I may record the memory
of my love’s conquest, peerelesse beautie’s prise,
adorn’d with honour, love, and chastity ?
Even this verse vowd to eternity
shall be thereof immortall moniment ;
and tell her prayse to all posterity,
that may admire such world’s rare wonderment :

(Edmund Spenser, Amoretti, 69, 5-12)"
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&, CO%E, UEOFS (TRERRY) KEIRGET S 8L
bo £IC, FE (BFEEREL) [Ral] ofIcEsns I Lr%
W (cf. “moniment [= momunent]” [10])s T & Eff8, 9 —p, =
DIIRZ IS B, BOFAKIITT L [HOCEK] PELLZ L
WAL CBLLEDDH S (cf. “this verse” [9])s D FRAIZE 5T
DHUER OB IVATH Y, TLBOTEETODH L, 28RS, Z
DOIRAD, 7-5ARD KO LRERL, HFEOKELETRICT S5 (&
V) ZE) Offif, EHICTE XL, FOFHELOTLIHAOE (=8
%) ~oH&.LE (B RFRLTWELEIZHDLH95THS (Curtius
477)

29 L7z [k ko MR AL &, Curtius 25763 % X 912 (476-77),
ZOKRF R MIUTERF) > v ICFTITEELDED, L) biFvatr
AHNZRWVIRENZTEHR L TWB LI ICEZ %, 4 F) AZDOWTEZIL,
BAOKRE ZEHI 16 B2 0 17 AT TR EE->TE
WTH DI, LD biF, 1590 F0 5 BEMITHEIL L2y & v b fE
DI, O MRANEL R ING” 2oWRI2E, TER - 1R
#A ] (“the Stationers’ Company”) DFEV.ZIZ L& L7200 04 -
AL ER DD - 72 & Z 2 5N B, SHO/NHO I, £ LT
W (LR 2L LTIERL, 2O MRRE—ADFEADFFEF
LOMREEZEZ THRLIEIZH D, 78 NIL George Herberts Z L THEASZ
DITNEJETHE—TE L 72307 7 A N v o T X The Temple, 73EAR
RGN RTHD. ZOFREOTIIIEEL S OHTE RN ZFEFEIFREN
TWwh, BZHL{, ZHUE, TOFAD [FHoH) L] 1L, will
LR E G o72D e n) TEEYFE-TOVLIETTH L, 4L, £
IL7ZT 7 A ROHT, FEHZHFED FARRALEBIRERNEEZLNE DD

o
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2 B, SO MRRATHT DAY » A% BET L ThIzv,

BARRIZIE, REIZBWT, [KELO MKRA] & OBRD iR & E
bNLHUEROMEEEZ b OT7 7 A MERAEY EiFsh, i, 4% b
RAEDTFOY —%Hub bk L72aiihie dnbd, 5 M ETIE, FHEFH
Td 5 Herbert O 77 A M &, MRFTHWOLEN S Z EALEHEBITL N
DIFRALD, L LA, ZEEIEENNNT S, Herbert DR % ¥ AHH
HENb, 29 L7 a Ao T, HoFEw (OWTIENS) »4EH
SN, FEENDLZ LI DS COFAO [FE] ST 2% 2 H 13k
FThY, TNPEFEPRATEHEDOAY Y ZAIZHIEL Do TS
LEZOENDLNHLTH D,

II

ZEHERLA 5K D The Temple @9 5, % 5 BT D & L6
1228722 DD The Church T %o = LT, %O The Church D'EIE % fili 5
D73 “The Altar” T %o
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A broken ALTAR, Lord, thy servant rears,
Made of a heart, and cemented with tears:
Whose parts are as thy hand did frame ;

No workman’s tool hath touched the same.

A HEART alone
Is such a stone,

As nothing but
Thy pow’r doth cut.

Wherefore each part
Of my hard heart
Meets in this frame,

To praise thy name.

That if I chance to hold my peace,
These stones to praise thee may not cease.

O let thy blessed SACRIFICE be mine,
And sanctifie this ALTAR to be thine.

EE [SHE ]| # 2o (OWAEN»r:-YL) BEPESTL, wbhbwb
[ ] OWEICAL, COFBEEIFHEYFO [Z2ZH (“heart”) ] 2%
FZLTWD (2)o TLT, ZiUL, MAFEYFE L CHALZHEET LT
ERTELIIED 2B 207D (5-12).° L ) bIFEE L2
DN, WHROFEY FOH Y THh L, [z (BHHH) BLZELTYH,
INHOR (=) PMEHRZLZExIEORVE )2, LRITEH
BIZEES (13-14) 2F D, FU RN (&4 [“Sacrifice”]) 2%E
FILGRZONBZEIZEY, COFHE (=FEYV FOI ) PEO LN, (X
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D—@) MobDrns (1516), L\WH I EhDEN° 22 ToH
LD XCHBT L0120, [ABOZZA=HoE] Lwvw)BEERD
B2z (1Cor.3:16; I Cor.6: 16) W TULENDH D, DRI,
O ETH, BY)FOIIHrE2ET, 20 [225] %72 (Hi~D)
B, MBS EIIEAZEICLoTIEL HEELS LN (B
LWIIZOEEAKE [FESEONE]), Lnw)ZEThr I,
EZAT, EdBo LX)z, ToOFIES [$E] OorzbxiksZ LI
LoT, COFOHRTHSNS [FHE] OMBENLHY L) 2 FIIL-D
DEERD. Thbb, ZORIZOFALICERTSHZET (f “this
Altar” [16]), F SIZMHANDKEDHEKZDET VLD TH L. HITHH
FoZ (] XfboTwd Lidvi, BLOFNOHTE R EFHFAKD
(B HHEOLESMEOED) EEW~OHIL, Z L CTEhIL 5 EROK
ANOHY, IhHix, HO [KElbd bRA] #EESEEIL WS
Mo HBITE, ZOMRATHBEFIZ—HEN R L DOTIEH > 7205, Her-
bert & FKLDL  OVERAEH L, WATL-DIHETH b, FHFHFA
Thol-bid\ vz, Herbert BNEDEE 72725 9 2 L I3FEm5 I 8E
T&E %o BRI T LI2%205, Pl L b ZOFRADLIEORER
ANl LB ERZERL, (BS0RIINT 2 I L2 o72l8 X)
2L 2 ZF DB L% 2T 7RI OR O L OFIFER I N TV 5,
:7Ltﬁﬁmiof,%o~0,%®%7zb%§%LtwoSMf
VIO FEHTHL, ZOFHTIE, T, oFRLELT 502 % VD
ErOMEEIRICEANIAR GEVF) o [2ZA] MRl hsd,
bSO SHELERDLD, TTRMIC, ZIICHEAY, Hodd55EE
v, ENEE(LT ALEPH o7 TOTULADPTIZ AL (8
WO ED70) EROFEHTH L2k BD, TOE I ZFFEITHA

5



The Temple |2 BVF 5 HUF KOITIERE

DEDFEHI=) D D72, LI b,

There thou art struggling with a peevish heart,
Which sometimes crosseth thee, thou sometimes it :
The fight is hard on either part.
Great God doth fight, he doth submit.
All Solomons sea of brasse and world of stone

Is not so deare to thee as one good grone.

And truly brasse and stones are heavie things,

Tombes for the dead, not temples fit for thee :
But grones are quick, and full of wings,
And all their motions upward be ;

And ever as they mount, like larks they sing ;

The note is sad, yet musick for a King. (13-24)

wAEOTEL, [FREOF (“grone (s)” [18,21]) ZTZHE K] /87
F7 AR, THRBHIRT, Eo&0) LERHIN TS, MEIL “The
Altar” LRI X912, COFTHEFLZABMOZ ZADPMOMBLIZEZ S
TWwhbZE, ZLTC, ZOIIZADFETHELITRAE, 3063 [Hi~
O (“musick for a King”) [24]] ~NEWETHZDOFTE, TOFEN
HARIZHGEZR WV, &W) 2 & THhH, Mark Taylor 1&, Z DFOHREATH
Herbert O F &R L CW A AR Z IR L T 528 (48), 122
OEFT D “musick for a King” 13H 5 XELD [FE] OFFTHAH L, b
FTH27%, COFHAKEKRLTLVDIETTHE, SEEFOHEMIIHN
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$TAH5FETH %A, Herbert bZH L TWA, &) blF, “Sion” &[FL &
I, 2 TAHDFET L [FHREOFE | BHANOBEEDFKIZ & § L3 % T —

~E L, OFOEHE L THEOFICHLE N L TWAET 7 A MELT,
“Deniall” =3 H L 72\,

When my devotions could not pierce
Thy silent eares ;

Then was my heart broken, as was my verse ;
My breast was full of fears

And disorder : (1-5)

BWH5TT, W) TFOIIHDETHHENH (BLUHEE) ZHESh
it & BOE 723 L ADIRAFE S LT B D575

O that thou shouldst give dust a tongue
To crie to thee,

And then not heare it crying !  all day long

My heart was in my knee,
But no hearing.

Therefore my soul lay out of sight,
Untun’d, unstrung :

My feeble spirit, unable to look right,
Like a nipt blossome, hung

Discontented.
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O cheer and tune my heartlesse breast,
Deferre no time ;
That so thy favours granting my request,
They and my minde may chime,

And mend my ryme. (16-30)

DI, bBAA, FHORPEHMTOMBIND D7, EFE LW
DI, FHETHOBMIL > TIIADMELERE ) OEELHT
HEE, ZIHDVEERIRT A0 LHIL, HELOTRIFEI LT
LEHTHD, Thbh, FE5HHFT, EOEDREITOMBEL 4170
FNERLZSTVEOIL, fEZIT1E RLa kT % & ababb &) RFIC
HEBATHEDSTWD, DF), ZOFTHEOSNTND [ZTHDHET
AARFAMGE =581 %, FEIZOFAKIEBL TV ES A b,
T—XOLETY, HREHEO LT, FEid “Sion” & X (P27 TH %o
“Sion” @ “musick " (24) VX OFEK, P ELFHRIIEIL T
L7259 2 LERWDTHER L2\,

“Sion” & JElZMRES L7z “The Altar” 1213 IEIRFHR IZB W T—2 D I8IH
Bdhb, bbb, AM GEVT) OZTAZMED L VIFEFE V),
HHED (F)AMBIHER L) BEEWICHE T 50 Tdh 5, Stanley
Fish 1, 77 % X212 X 2FHBALD T & LT Herbert A3\ 72 Ll
FEO—DI[HEEE O IIRFEH (“temple building metaphor”) J (LT [#k
REDIR] L&) 2B 5D L EIERH L7 (The Living Temple 54-89) . =
DI HIL, 72, Fish 1296375, Rosemond Tuve 2S¥Ef L7 [ /3F
7V DORBFEH (“symbolism of tarbernacle”) | (141)" (LLF [# /3 F 2
VOKE] L) LSO IEET Lo [F3F 7] 13 [#aE] o
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FARATHNVRIVIZIZED 2 5%\, WTRIZE X, 725232 2T
MEf L7z =20, &b, Fishd b Wik Tuve 25k L7z, ThbHD
HIRAROHMECADL EEZ DL TEDLEELROE, [HEHO IR
b [ NF 27 VoL b, L, [TAHMOZZA=MHoE] Ln
JEEMT IO T - ERITIEZ D HT—DIHENL L) 2L TH b,
RM2BDBE Y HIF2ODFTH, FEVFOIIA2ERT L HRIEE, W
TNy [MWEET WHH20) Bl IS&ITEND, ZORICBNTIN
SOMIRMEAICTAEENDL LEZ TLv, 7272, —8 RizboiEmils]
EDIFCEI LI, 2o [MEFIHIT] L LT YOFRFZNLEKICH
CERLTWLIL, ZNNINLOFHORKOFEHMTH L Z L E2HET
(F) #EREERIEHR 5 7,

NG LFAEDOREMAREOT 7 A M S OISR FET 2 L Ebh
2o INLOFBIHIET 2 HCEROMEL T — < (= H~0HK)
DFFNS, BEERAT L7z [AEILD M RA] ORBEL RN L/ LTD,
RLTHEBETIEIRVTH A ). Herbert ©Z 9 L7271, [KE(Lo
FNRA] @, HEERT, ZHEELEoTIwrd Lk,

RBIZ D —f, [FF= CRER) BEY] LB ZzRoNhnh
DD, HUEROHEZMZ, TOMNKRATHLNIE#HZL WL EER
LA T 7 A MIfilid, #EREE L7z, “A Wreath” W) HFFTH Do

A wreathed garland of deserved praise,

Of praise deserved, unto thee I give,

I give to thee, who knowest all my wayes,
My crooked winding wayes, wherein I live,

Wherein I die, not live : for life is straight,
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Straight as a line, and ever tends to thee,

To thee, who art more farre above deceit,

Then deceit seems above simplicitie.

Give me simplicitie, that I may live,

So live and like, that I may know, thy wayes,
Know them and practise them : then shall I give

For this poore wreath, give thee a crown of praise.

MICKR$ H8FELY [ & LTHIFAY, LWHE) FoEwrEohn
TR THbH, AVIMNRFWIHR-oTBY, TONFICEHL TIEIZZED T
fillin s 2 LI B, T, HOETOMEELOHITOME (W) &
VY= 5072065528108 C, ZLC HIMTOHTCS RIZL -
T (“this poore weath” [12]), COFEHAMAKN T T 07-7% & [BEOILH
ZOLDEFEBLTVRDLZ LITERE LV o TOMERIE, W2, [KiE
Lo MR ZHEL TOZIHEZR V.

III

CCETHELTEZ: The Temple \2B T AHCERNLE (DEOH)
& [KELD FARR] EDDRAYIE, HEORZIZAILL “A Wreath”
&0, “Jordan” (I) BL QD) &, FAHBOFHEOREE WS 7
BICK-oTHEE [#F] 0ob) L) %M 77 A MERFNLZ LT, &

WL B Ll b s, 7272, B2 L8 -T, TIMHRALT
BELVWEND L, £, HIE TR - 2570, [KE{bo PARZ] &
L&z, [F= (M) LaM] 0Bz /3 0I1E, #H2EED,
ALV LD, whid (FAINET S) MTHhsE (DaE
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LEDOB N HEIEE) 72 bw) 2k THDB, “The Altar” I12H»> T, &
AN(@ZZ2) BTBLIZELTCLEELIEDZ V] (14) OiF, 2212 [w
F12 2 (“Sacrifice”) ] & L CHIFOLNMA [RELETLING] 25121
D7 5%\ (15-16)0 72, “Sion” I2H-> T, WROFETOM XA [4)
~OF#H (“musick for a King”) ] I2ZEF5D1E, MHALIFE) TFOZ A
RO EED, R0 [HbLwd]| »5ThHsH (10-18)s ZNHD
L TR = e BT 2 MTFoLE R KEILT 5) fail] &v) BT,
[&HELD KRR EfMEEDLL RV, LaL, i) FAETL201EE0
FOEIEDOSHETH Y, BEIZL-o TIRS S 2H 20, wWhi, Th
SOFIE/NT K7 AL o T [KEAD M RA] 720 HBTRL0TH 5.
BAEICEoTIE, 2L R A0, BRI D FRAKT S
PR F 72130 % FEAI D Z LT O EEA D Ltk v, RETIE, FHEF
N& LT® Herbert 7%, [k LD bRA| #EiEL2A5, ZhUIxrL
EDEIBRAY Y AR LD LI hozOh %, IO mEMT %D
POTIAMIBERLEDOGEZ TALILILT D, TOMRAE, #D
BULIC%2D5, YOFALICERT b, BAEICE-o T, (RICFHFAHHIE
EZHTH o721 L) FNEFZOLDODOH Y L) ~DFV 2Tz %
%o Herbert DFHEIZOWTHREL /2T 7 A MEMFEL TAL I LIE, 2
DO MRAH L7 (METHIZL D %) BODOFITAD LN R
ORMEE#TEERE L TN WRRESEV I SNE, £/, Th
& [kE{bD b RA] OFITOTEHZRTHE LT A% - LB RO T
DFE (LF) OB LT L (ZOFAD) 25 Y ZAERRIRLTL
NHEIHIEZ 5,

The Temple D H |2 “Jordan” L EENT- 005N H 5, L LIZHTCER
W77 AT, #0dY) &) EEHRNISTHELINEIR>Twb, £7
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X, IS OFFE FULIC Herbert OFFEICHTHAY Y A% MET L TEB &
720 1 UHIZ, “Jordan” (1) THH.” ZOFHTIE, WIS LICFAEAO
HARFEAHH SN TN D Z e h 5. BEFRLBKEIERT 5E00%
HEN® ZRoRENSBEMZTRTHA SN TV, &) FOkm
BT, ZHIELUTO I, ZOFORBEIZERHIN TV 5,

Shepherds are honest people ; let them sing :
Riddle who list, for me, and pull for Prime :

I envie no mans nightingale or spring ;

Nor let them punish me with losse of rime,

Who plainly say, My God, My King. (11-15)

ML, HEFESHHN S NL2BHTH L, HHOFRIZE > TWREDIE,
—INIF D &, MRFHIFBY 2 #9525 (e.g. “false hair” [1], “painted
chair” [5], “enchanted groves” [6], etc.) =D 7278, EIZMEE SNLTW5
DIF, £ LHIBKRELID D, EH)R5 20 RICENLFHECKET S
FNEEOMOPDAY Y AD L) Th b

COREVLIY T TEZTHRLLDIZ, MY A MVAfE LN
b9 —2DF, “Jordan” (II) Z#MEE L 72\,

That I sought out quaint words and trim invention ;
My thoughts began to burnish, sprout, and swell,
Curling with metaphors a plain intention,

Decking the sense, as if it were to sell. (3-6)

12
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COFTH 2, AROMBRFOSH ) L) PHHEMIIKONINTNE S
DB B FIIMANFITLHEDLOTLH LI ENROWZITRICT)
BADMEE, #E FHZRERX (“plain intention” [5]) THEHPNLHNE D

=, BEZLRCHEBLTLE -/, LREYT 5. “Curling with meta-
phor -7 (5) 7%, BZHL, YEOBEFLF > TVDHEAHH T LICHER
L7z, CORICH 28 AFITIZIIFE U Th 5, MBEITHRASE 3 8,

As flames do work and winde, when they ascend,
So did I weave my self into the sense.

But while I bustled, I might heare a friend
Whisper, How wide is all this long pretence!

There is in love a sweetnesse readie penn’ d;

Copie out onely that, and save expense. (13-18)

ZIT, BV FORCOREY, BZLAFEWDIZSN TS, 1D
HIZL T 201E, BISEBEOBEIN 0TI RV, £ TidaL, [Fo
FIZHE D AATLE 57 (B3R (16) 2D TH 5D, #l->T, 5 1#ICE
T2 (RO CEHFED) [F2TRIWO L H 12 (“as if it were to sell”
6]) | #EELRM->TLE o7, EVIBFIZHEE L2V ST
DF D, M FPEFOREIIINE & D ICTHBE LD -HEFAZL (@
Edh) DFETHH 9o D “Jordan” () @, &V bIFLLTOEHTIC

Hill WL 72 [WEFFAZ- BN (350) bEETH %,

Shepherds are honest people ; let them sing :

Riddle who list, for me, and pull for Prime :

13
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. . . . 15
I envie no mans nightingale or spring ;

(11-13)

INSEEFEZ, “Jordan” (D) THZE SN [FHRICHD AT N7) AR
AHETHE, CITRBENTWLIHEOREIE, 2F 0, (Hill
“Jordan” (I) "CH&4# L 7= [350]) EkEFE ANAFA O, [F#EIZBIF 5 “ambition”
Al ORI (LFRL) TEhrofh, EEBbND, 2L, HHHEFA
ICE o TEEZYHOZ L THoTD, HEHFLTIFEHFAILLST
ETU = b (BEICL o TEEmE bz 5) [9E] ISHE L 515
PEAsd % o'

INLEDOT 7 AMIBOWTHITESN TR EEZ 6D (EFAD)
“ambition”, 2 F ) [HAEK] &, £V bIFESDOER L7 [KiE{Lo b
RAL ZDOREFRDS DTIEZR e fit> T, Herbert 734D b7 2 4t
HLTWwBELTYH, 20FED [KEID bR OHRIZFETF ST
HEIWXTF R\ 727200, BEWIE, E0biF TR EvwafLwv X
TATRABALIBERAZLETHo72 2 L 3MEr L LIRS, 2L
T, ZOWMEFNIHEPEH L2005, 13274k 68 [HE(bo MARA| T
HY, TOFRADPKFELE (OkEIL) ORLGTTHDLILERENLNE
TldZe v,

Since, spite of him, I'll live in this poor rhyme,
While he insults o’er dull and speechless tribes :

(William Shakespeare, Sonnets, 107, 11-12) (TFHiI3EE)

HEOBTHICIEML@Y, 2o M KRRIFZBIT 2HFO K4 Ok

14
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BT & L72boiE)s, 2, FREC, ENEREICT S [FF] v
) EMOME~OHATHY, MLy, ZhzHlfEss [1EE] (50
FZF0RIES) ~OHATLH 72D TH b, 12572 Shakespeare 7®
Loz, s (E253d?) MisfbLTLES72r—ATHbH, T
L7 M KRAZR D2 THEL 72 £ b5 Herbert @ “The Altar” % “Sion”
ELOEODPOHETE R AL, 29 L WEFALZLOFICES)
MR ZEND, HDHVET VT - T—EDL) BERH VD HS720h D
L7\,
CZETOMET, 47 &b Herbert %, M0, FEIZISERE AR
F [HAER] 2 HLMOMBEEZE L TWL I EFHM N, LAL,
Zo [HFEHwIE], BICnzLH12, 220 7)) 75— FTHEY, H1LE
HTX ) A MNUEBENOREIZLMEDS L) ZHETIEIHLATVS L) ICHE
Z %o FEITHEES L7z “The Altar” % “Sion” 7 EIZIFBIN 727X F F 7 A DR
WAEEZ L ET, ZOHIZOWTHEALMNTB2RIELL 2V THA ),
L, B [FOHRICHY AATLE 572 (HF) ] (“Jordan” (1) [13])
Tdhbo D20 “Jordan” &\ ) FEEFTATHRTHHND LD, G F
L TENOELSEN-ZEZHTTRARTIER V., LA, &%
EPTTHHEEL VIO BDERIL) ELTWD, LAL, HEPRHEE L
72DIE, %) Le—HREBRTAOMZ, BL5 IIEEHRD ) HIZAD
AATLEY) THCE] LX) %bD7Zo7EZ 5N 5, Herbert 125
bMEZ ) LBl REE#E D L IZIE L T\ 72D %" Rosemond Tuve
Thb, [HCHH T -7-BTE (“self-love masquerading as self-dedica-
tion”) |, %I Herbert OFM L7242 ) FHL Tw5b (188)." 0
HEOEBEDO—T & LT, “The Holdfast” & 29 & 5[\ THhiz\vr,

15
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Then will I trust, said I, in him alone.
Nay, ev’n to trust in him, was also his :
We must confesse that nothing is our own.

Then I confesse that he my succour is :

But to have nought is ours, not to confesse

That we have nought. --- (5-10)

BoHY L5 %20 hERE L 57 TH L, B) T, dEEoH
T, K, MHANOBUMTHLAMBELONICEZ DO TIERNWI L, F2,
ANEHBEOLDPHNICHELEL DO EML VO THoT, [T b5
EEATALIE] TS, A ABOTELZETERZY, EHZOND,
CZTHROLNTVDEANRFIE, BL2HLIE DR EDBTITAT 4 XA
FTHoTEZRIELS ) [ I2EobsHOTT) r— FCTH
ERMEEEDbNL® ZOMED Herbert (ZIEVIHERGE 52 72D 13 [ #E
W2\, “The Holdfast” & i, & 9 —2, “Frailtie” & B S IL7zFFIfil
TB&E72v, Zoito [#E] ° [E] OBRKOELSEMY S5O, &b
ZTNEIETENLVEED T, MO RO D DZH, ZOREDOH
DOEIFIIER L7200

O brook not this, lest if what even now
My foot did tread,
Affront those joyes, wherewith thou didst endow
And long since wed

My poore soul, ev'n sick of love :

16
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It may a Babel prove
Commodious to conquer heav'n and thee

Planted in me. (17-24)

DRI, COMOBRIIEARTIBONOZIZADHY) L)% [/~
D] ITHL T D, 2L, #h s NIET B0 S Bk %
L72bDTlE%Rve TOERIE, €9 LAEHIH, WORrRLHMEALD
FTWMATND (23-24), L) [HIZ] ISEIKT 2 Z L OFETIE BV,
F ST, Tuve ¥ &R L7z, HOL L7z THEE] HOITEWR Y,
[EME 25 256N 7zbD] L9 “The Holdfast” (2 W &7z BAIE, &
DHaBET, TOMO Y] 5 [HCE] ~OBHEIZIINEDS
e O [EEY] 2 TAHCE] & O udfBilid s L) %) BWEN
LDOEMIENTZBIED L) DO Ltk v, ZNAPZIZHKIEIZ
<L, DTN HDIZEF 2 5o

“Jordan” (I) *° (II) 7% &, ¥F1Z Herbert ®&fins b 5257 7 A M T
BHINTVWD BEFAL OB Z) [H5R] L, FEERE L
TOWRIZE ST, ZOL)BNEZE)IDDTHo2EBbNb, #lo
T, MiE TR -7z [KRELD PRA] 2L TWE L HICEZX LT 7 A b
BAS, BRI, FEVTFEALHPLLA [FESEONL] B Hovid [#
L7:] B, B2 (o) BFE~0fRER D, LWH T F7 AL oT
KO- TWBDIE, FEYFHSL (OF%) 10El, ok [£7EH
LI WZDZ L o7ITE N,

Iv
Herbert (&, #EA2 [7k#EALD MRA] M L7z, [F] v ) =l

17
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Db GkEfbE\vd) iz, M e SN BEO—NZ o 7T
e UL, HiE, 2o [kEft] oFEME (2 IidFEFofEREIC
bz EMAM) 2, HLEKRT, BONHEPLHATW->TLES/2OT
Hho WDFHE, WDIDTH-T, HABKRTHEDOLD TRV €D
£ R8T FZ A28 oTC, OFEIMY o T, 22T, (%i2F]
F L72) Fish 7% 17 #E42 0 F N2 F#HEEMT O 112 “self-consuming artifacts”
RE L 720 B2 Bh o727 7 A MR, BlEIZRR S25, €9 L7-#ikE
WCABLEZDLZEDTEDL, TOLI)BEMDEDHY ) HDH, L)
WATICKR LTI, B2 TR, ZEiie THCEL] A5 ThH
BLLL, GBI ARAEE I 2 v BRI TEW] ofE &Ly
FVEIDVLNTHSL ) BEHL, 9 LFmRIIBWT, #FAIH S
o [Rfeg] o0k [BlE] 0 k) RhizbT, 2259 LTZORF
TR SNDLDIES S, LHET DI 0%\,

But while I bustled, I might heare a friend
Whisper, How wide is all this long pretence!
There is in love a sweetnesse readie penn’d ;
Copie out onely that, and save expense.

(“Jordan” (II), 15-18) (TF#IZEEH)

LL, 20L& Gh7zbThn, Fewv)=Eiod o GEfbew))
BREELGBLPLIZ, STV R0 &) BRPAEINIZOTH S,
ZOFNT [READ FRAL1ZE6E [BED ] L) FReFsHo T
720 WDFEDE CHREICHAT L72Z D MR AT 530 71 72 L5925
C LB DS L8, B GEBREICIE, BEW A IO

18
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LTwiz,

WozoeiE, KELE2E /2, BRoO&SHER THR] 2 (&
AL AT 20T H o7z, EFZX D, [KELD FRA] DT L,
iz “self-consuming artifacts” (OUeAT) &, F4E, 2o [
2 [ERAE] ZFERE LT, LFREW) TV Y VICBNAREOR S L A
52 EHTED, T MRART % WL 2 78O H1 T Herbert 3B
LCwafeii, EENICIE, 222 EFAEBRoMRE () 2L Tm
FOHNHOTIRH DA, FiE, 1ZARD &, LA LEENIS, RA3TH)
NBFEHEMOFERETFET L0 THHo/IlE RV TNHDT
A NI, SOFRFADL S 2R OTRIZE C72HIA D[ 0 Edh v o,
FSWERRLEDTHH ),

72 B AN > 72 “The Altar” 1%, The Church OEIEIZH S LT
720 BREDWBEINL L ORIFR (Walker 289-95) 7 L1332 LT, [
ANOKEDFEH] L VI FENEAD I ZOFENETHRMIEPN TS D
EDOERIZBENTHS ). ThUL, AHA, FHEERICBLIIESERT
WZENZRWV, ZOFANIZEST, MZEoT [RESELNL] LWV dHD
LW, P EbHEmEE, MED)bDTPROBVERLZST20TH
5o

EE

1 7 2 A MZ&, Maurice Evans OiilZ & %, LLF, Daniel, Drayton (22 CH]
HENLT7 7 A DT RCHEMIZEL Do Evans Ol 72 EERD T 7 A b DR
Fix, Daniel %% 1594 4, Spenser %% 1595 4E D4 C, Drayton O b O3 §ifE
D% Evans 2 EICHR L7 D THbB, £-7C, Drayton D77 A s %5|
M 25ECBRY), EROBBRELZHFL T I ed2 (VAy MRETIE
Evans |ZH#E#L)

% 72, Shakespeare @7 7 A M IZF L Tl&, Stephen Booth, Herbert @7 7
A MZ, E FE Hutchinson DRIZ & %

19
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] 2 1%, Samuel Daniel (Delia), Michael Drayton (Ideas Mirrour), Edmund
Spenser (Amoretti) 72 &, FIZREFANIZEL BRSNS, (e.g Delia, nos. 1,2, 4,
37, 38, 39, 40, 50, 53, 54, etc. ; Ideas Mirrour, 3 [1594], 6 [1619], 35 [1594], 42
[1594], 44 [1594], 45 [1599], 47 [1605], 49 [1599], 54 [1594], etc. ; Amoretti,
27,29, 69, 75, 80, 82, 85, etc.)

COMRADEFRIIH D [HFHE] OBER &G (D) Lol
AMEIRE D T 74WA, B 21, Marshall McLuhan &, FIRISCEIZ X - T T ()
FI&7z) XTFOREME] (201-06) & %\ 1E [EIAYIE %457 OBV aA A ]
(130-33) DIEEAS, F7:, Walter J. Ong 13 [S#OFA ] (131-33) IEEAVE
AHEENZZEBH LTV AE, TORICELTIE, 22 TE w2 end
Ho(E, TR 5-9), A Tldamla 8T 555, LUF I3 220k
BET D,

HFER & EE (&) ORERIZD VTl Mark Rose (esp. 1-48), Martha
Woodmansee (35-56), John Brewer (241-49) 7% &o 72, #oh<Td, [1FH
LW TEL] O E % IEESR ORENFIMESCEROMM R &L OBR» 5
TALERIIZHE Z 5 3735 & LT, Michel Foucault (141-60), Roger Chartier (The
Order 25-59) 72 &o 7z, A4 F V) AHHLL, &1 bIF 1590 FALOFFIEFET
M EEMSOMBEIZO W T Lzd ok LTIk, A E Marotti (209-90),
Wendy Wall (23-109) 7 &%

2 LZMEE, bbAA, HIWOZEDOD ) iz bHEBRT 5, IR
E~—7 v FOMfRIZ, HS. Bennett (esp. II-11I), Graham Polland (102-53) 7
o WEFEIR & Gl (oY by A) & @ PBIFRIE, Chartier (“The Practical
Impact” 124-27), Karin Littau (13-22) 7 &0 F72, EWIZET5 7)) v b (3%
) HISEIZ 2DV TId Andrew Pettegree (1-20) 7 & % £,

Herbert D5 lC OV TER D THOMENSEREZIMZ -2 L hH 5 (5
W [ OAREM]) . F72, KTk Herbert O—#BD 727 A b & [kl
D FRA] OB, BLUOZOFAOEUEBE OBRIZOVWTHHIOHET
HFfiCwz (Bl TR D). R, 2o bR (L oBtR) o/
% Herbert IZFHLL, X DIEY FIFTHGEL72d D TH %,

ST ANOWEEIIE, HPHEEHHOHZON DL EEZL LN
%o WIFITAICH T (Exod. 31:18), H&HIZ (FUATIOFELLT) AM
0)::7) 2glFENnsz (MCor3:3) &L&3Nb,

ZTE Ezé&ﬂéﬂb@o &, (J.D. Walker A3f5##H3 % [289-95]) 22> T?D
“Hebralc ritual” 12 B 5 [ABOERDHY TN 50T ] ORIRDYEH % &
%xbné#,ﬂ%_,%mtt YA MEESHITE I FRNA 2 =D
HEFLTWDEEZRIER SR\,

“Vertue” (11-12), “The Temper” (I) (23-24), “Deniall” (#il), etc. £72, &
DR 72 595N ) O H BB L 72 “Easter-wings” b, ZOFHEMENSO
XD (F)AMEED) BEFRELERL TV [7-9], 59 FTH R0V,
INODFFIITRTCHCERMNTH S Z LIZHEE L2,
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BOFOIIAESOICHEEZETD [H5] 1EZoh b lild
EE LW (e.g “bow” [6], “untun’d” [22], “tune” [26])

“Untun’d, unstrung” (22), etc.

COFIEIZADLLIRE, [FVAME2ETOID] L WwIHBlRNrL~YYTHRYE
LEATWES, EVDIF TABOZZA] 8 (F3F27)LELT) £REN
% 7 7 A b Bl %, “Sepulchre”, “The Temper” (I), “The Temper” (II), “The
Altar” % &C, B3 L B L Idhv (142-42, 182-83)

¥ 72, C. A. Patrides 73f54# 3 % “architectual imagery” (14-15) & ZiItH D
WIRMAR LTI ARTHEEZ BN D,

INLZOOT 7 ANEREATT)—IZALLDE LT, 1ZHIT “The
Familie”, “The Windows”, “The Church-floore” 7 & 235U F 5500 Ltz v,

Sl oBE Y (FE4), T OFFICKES L5 Herbert O aFam 22\ Cld DUaTam
U2 end b (B, [HOREN] esp. 18-24) s & 2 TIIMEZE D AfijH
IZfilit %,

“Jordan” (I) (II) Zr.0o& L7zREamicBI L, #imBEARICBW AR O LD
5 ETHITR, R TlE, [7kEfbd MR A ] & Herbert ®BA#ZIY TUF
TEG LR, LARIZC OFANDOFRISGHEE S 2 2157, H 5 EK T (F
[\ &) o7 v 7 nsb BEoFFmE) HiET 50725612720 DTH b,

e.g. “false hair” (1), “winding stair” (3), “painted chair” (5), “enchanted
groves” (6), “sudden arbours” (7), “purling streams” (8), etc.

ZOFTHH SN TV LR 2 WEFHICBIT S BEOHT] &AL
19373 (e.g. H.]. C. Grierson, Joan Bennett, J. H. Summers, etc.) (2% L, Rose-
mond Tuve (185-87), L. L. Martz (260) 7 &5 Z NN DOV TG L TV b
FEL i, &l [HFoARZ Y] 20-24)

Z OfEFT O “pull for Prime” (12) &, [ (CYHEHAT L72) “primero” &\ 71 —
K7 —ATHLI) 352 E] OETHL, EHID “Riddle who list -7 (&
W R LB, KW TR RS L, HEZFEICRDbAE] &
BLTWAEEZ LN D,

S, THORZEM: ] esp. 24-34. (“Jordan” (I) B XY (1) THAEIZH VS
5% “winding” [& 5\ E “wind”] IZBT 25502 F.0 L LT, ZOREEZE
BLIEZ LD L, B, TOFHEIIEIIMANI “A Wreath” THHW S
NTHBY [4], Herbert @ [5E] BlZ KL L T b LHEZHN5 [cf Hill
350].)

2o (HFo) MEIZE L TIE, Frances Cruickshank & Tt & FBIL 72/
ff A R _T 5 (82),

29 L7 [EME] ofEICS W T, PITFIC (K<) ) “Frailtie” O
ML &, »OTHOT—<EDMbY) G, TO—UICHmME LI LA
H5H (B, [FHOARZEN] 24-28 ; [ “Stone Imagery” | 51-57) 2 D EilID
W, F72, Tuve @ “Jordan” poems (ZBI$ % 7347 (182-203) 7%Hisd T%
EANE

¥ 72, Herbert O5EH LD [ ] O Z FIZOWTIE, Helen Vendler 75 “A
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True Hymne” % E7)VIZ, LiC Tuve @ilZiWVE X HERIEL TWwD (15),
COFRHITDIA MVPRIRT LY, RN AW EFRICE>THY
FHAO (Ao E LToO) MMz MafMAET 2L w80 H50IEE
W (EH) 2NEET 5. “Sion” X ($§12) "Deniall” & N%E, AL <A
72T 7 ANTH b,
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