(1)

(2)

EDOPFIE LT [E#owmh]:

Mys. Dalloway (1925) (2B 55 &
Erfboy 4> I XL

woOgkE o —

1. AEZD4DDOBEM

WhWw b [EikOiiit] (stream of consciousness) 75, &3 AW
BELKIEZRBTAE )OI TH DL & EMHERT 5,

EF NS

Virginia Woolf @ Mrs. Dalloway O ESHEB % 57473 %0 HHOET, Mrs.
Dalloway ® HARFERDENZOWTER b,

Mpys. Dalloway OFE) DS (B DV, TXTONHROED) 25,
[#] GEYFoORLE)FICL2ELAWOROBRH) & [HEa1t]
DYAFIALIZD D L EMHERET 5o

2. [BRO#RN] O—HIWEFHENTESE

stream of consciousness

n. pl.
(1)

(2)

streams of consciousness
A literary technique that presents the thougjts and feelings of a character
as they occur.

(Psychology) the conscious experience of an individual regarded as con-
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tinuous, flowing series of images and ideas running through the mind.

The American Heritage Dictionary of the English Language (2000)

stream of consciousness

n.
(1) (Psychology) the continuous flow of ideas, thoughts, and feelings form-
ing the content of an individual's consciousness. The term was originated
by William James.
(2) (Literary & Literary Critical Terms)
a. a literary technique that reveals the flow of thoughts and feelings of
characters through long passages of soliloquy
b. (as modifier) a stream-of-consciousness novel
Collins English Dictionary (2003)
3. [BRRoRrh] OLWEPFINEESR
(1) Prince (2003) : HHEHESH (WAE & FEARMICH C, HL, [3
AROTEILE, AR 2 MERALIZ S - T, BT T OFABRE Tt
&) ETH] L LTERL)
(2) Lodge (1992) : HHIM#ESH (NrohHz BHEHESH & L THERE
1t.)
WENDEFE T, Mrs. Dalloway O [EOWN] OFTHEFHI L &
N\,
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4. DFOHEIER

AR THRMT 5 [H] OnH

a.

G
Mary wondered what to do. (35 ) T 7)
HiliEsEsSH Ghk/ 8%)

What on earth shall I do now ? (&35 AW Mary O 7)

EEEH GHE/EE)

Mary said / thought, “What on earth shall I do now?” (&) F-mD 75—

B35 N Mary D7)
WSS Ghk/ EE)

Mary said / thought what she should do then. (

HHMZSH Gk B%)

i) FOR)

What on earth should she do now ? (3% 1) FOF + Z3 AW Mary

DOFF . ZFEREL)

Cf. Pascal (1977) ; Fuldernik (1993) ; &% (2012h)

F=EF

b. WIS L CBE AMIZ X B TAL) « B AW L 5 kg
J=¥(4
F=EF1 (CF2)

Cf. O’Neill (1996) ; Nieragden (2002) ; i (2001) ; g (2012a)
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(3) feko [t e o5H

[7ZNDEEL O]/ TENDE L D0 ] OB OO,
Cf. Genette (1983) ; Prince (1982) ; ik (1996) ; ik (2001)

4. Mprs. Dalloway O '8 FEEBD 1

Mrs Dalloway said she would buy the flowers herself.

For Lucy had her work cut out for her. The doors would be taken
off their hinges ; Rumpelmayer’s men were coming. And then, thought
Clarissa Dalloway, what a morning — fresh as if issued to children on a
beach.

What alark ! What a plunge ! For so it had always seemed to her
when, with a little squeak of the hinges, which she could hear now, she
had burst open the French windows and plunged at Burton into the open
air. (3)

a4 RNIEIEPE->TL 2bEE T,

LT, V=Y A EERLRTNEL LR WEEHEH L 057257,
1Y) OBRIZERDPONSINLED ), Ty RVALTOEOSOHPFITE
BLROTLBESL) FLT, 25 v - Fuvcfidiof, BA
EWVIFES ) —F L THLO TR H O LTI 72 & ) IR 074572
NP

FHEM BATEDRRDPHERIZZ L | L) DR, 4THZOH
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WBEHIE S TWEYS, WFRL2ELERT, 790V AB B LHIF, /N—}
COMNTOFIZGEFZR UL &I, WO EFIERL SN0 T
Hotz. FEFHH FO

IR - Fuyafid, BREEDLLEEST Ab, EEo7

W= =37 SAEFEE PP ZTLDEHN0, RTIREEDSH VAL
BFTZ el Twa L, Ty ALY —DJEPLEED AN KD Z
Lo Tnd, £, 7T v - yuavaAidlo7 ZATT
TERYIES I o A TFEDLBIZREDITDHDZELRD L HIZTHT
ALV,
BAEVHIBENRRHNS | RADLIP~NTRZ AT ZORSG | 77 b
YORETT T Y ABEBENL LD, DL NTRIPZ ATz E
E, WOLIALSIIELADDE o572 WETHLHORDWEDSD VD
PBLELLEFECZ5 L9 7, GHAE D

%

yuay A RNIHSTIEZEVIATS EE o720 V— ¥ — I3l H4E
TF—MEDS, FTREFEEZNT I EIABEL), Ty ALY —
DADPEKTINDLZ LI Z>TWD, FNUZ, 7T ) vH - FavoA
EEZ70 BALEVIFILRATL &) —F 5 THIRTESTHBIZEN
B &) HiE A LW,

BATERGD | B ATRIELES | S TOHIRLIBEHFEOE LA, &
DF—F—LWVH)/NELFLRIIBNILC T T ABEZMLHGT, K—F
YONGDOFITROAA TV o728 & Piidnwob TARS T b o
72b 72, (GEHIEE W)

53



FED O E LTo [Eilkoinl

BIEEADELPESTEFELEHR, &7F7) v HIEE-7

PZoT, W= —l@dF—H2Zb0, FT2EEFEPLLINTLICREL
HHELEDT YRV A X —=hHADBK D, 21U, 2O | 2557250
(T, FATEATTHAZEZELZTTVBEAIZ,

bk, J—77 b TIRVDLZIE Lz, 7TV AEEHN L
LdHF MEFEO/NSHREILAPVWEIHIZ5), BT KRISROH L
Tw & &l Rk, (LRIEHE R

x|

Mrs Dalloway said she would buy the flowers herself. (#5564 7 7%
F) For Lucy had her work cut out for her. (B : 7 5% ) (Mrs Dallo-

way thought) The doors would be taken off their hinges ; Rumpelmayer’s
men were coming, (HHM#EERE : % FEHVF+5y v 21K AN) And
then, thought Clarissa Dalloway, what a morning—fresh as if issued to children
onabeach. (H#FB%E: & F)F [F v =1 KA]) Whatalark!
What a plunge! (HHE#E%E : 7% ¥ = 4K AN) For so it had always
seemed to her when, with a little squeak of the hinges, which she could hear

now, she had burst open the French windows and plunged at Burton into the

open air. (B : 7 &N F)

(1) Lodge DfFH
a3k (Or HHMEEE#  Lodge (1992) DA . Lucy &
V) IFRR & “cat out” &V 2T EEFRR) —~HHEBEEE-E
#BREZ— B HEEEZ 360
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Lodge ~D X%

Bk N 4L (F=EF — F=EF (CF2) : # i1t = Mrs Dallo-
way) — [#3k ] |2 Clarissa DFEFE AW, VW % Uncle Charles’
Principle EIMFIEN B E L THFETE %, MaEmWIZIZEEDY F, 7
Gz L~V T DA Mrs. Dalloway. F HIHEEE & O 7 28R
5L,

Cf. Kenner (1977) ; Fuldernik (1993)

H AGEFR O A
a. HHMESHO AT B L ORH ORI O#E L <

6. Mprs. Dalloway DEE V) D4

Mrs. Dalloway : &HIOFEY F05E, HELFORBENIIE-> T, S
BN O, BEHANWONEORE (BELKIE) 1221y 5,
L2bZDEAD) A8 7 — ML ENT WD, ZDOHARINY —
YR RS, HHMESHOZHHEE. S LBty A
T I XL DORMRIEE,

ARy — 2 FOk S HESHAMEESH-EESH (-8l
EESH) 36k MBS

O TFOA AV BHOFEY T, b, MEIIOVWTEZa—}
TNV EEZ DN, BUAK - WEAC IXEA OREEA RO SN b, I,
a5 % Sir William Bradshaw FFE 2/ 2 M S 121, H B DY
P PR REEE AT A AL 5 6
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B, HHMEFELELEY FoBEOMBEIZOWTIL, Hardy's
Tess of the D’Urbervilles 3 %\ 1& Nabokov's Lolita 73 & 2SRl &
% ho B IESEWREIRMEED © Hardy % #4215 =750 T,
RS E R AR EE D OFE ) T = 5% A% Humbert Humbert @
Bk chchoenf > OMEROED, LR S5 HHEME
FHEICBVWTARD L) ICELNEDY, ToI=ZA M- FThaY—
THLVWELERETOMETD 5o

Bl7s 1

Clarissa was really shocked. This a Christian—this woman ! This
woman had taken her daughter from her! She in touch with invisible pres-
ences ! Heavy, ugly, commonplace, without kindness or grace, she know the
meaning of life !

“You are taking Elizabeth to the Stores ?” Mrs. Dalloway said.

Miss Kilman said she was. They stood there. Miss Kilman was
not going to make herself agreeable. She had always earned her living.
Her knowledge of modern history was thorough in the extreme. She
did out of her meagre income set aside so much for causes she believed
in ; whereas this woman did nothing, believed nothing ; brought up her
daughter — but here was Elizabeth, rather out of breath, the beautiful
girl.

So they were going to the Stores. (137)

77 vk, EE, HEEZ/, WDV ARAF Yy O 2OK
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B ORI EELN TR AT 2OXPHIZHZ R0 O &3
LTWBGATIIZEL, R, 2650, FLEEoTEMS S
T\, ZORD, NEOEKREH > TWL7E%AT

[T)HFRZZTFNRN— MIFENTW-TLEELD? | LIXA -0
7z AIEE o7

IR FNRVIEIE)LEEE o ZAEFTIC o A FUT
VBT BRI BADPTELDOD WO b HSTEEEILTTE,
ERENZ AT 2 HE7E o THiR . B DR LS RED72DIZZ LWIA
N ODTH &/, DI, TORIERIZH LAV, ZICLELEW,
HOOREFETLDIZb—dH 5, )RR, ETHEEZELLT,
ELVEDTH,

ZIHLT, S0iZEWICE» T2 572, GER)

Clarissa was really shocked. ({5 : 7 5% 1) ) (Clarissa thought)
This a Christian—this woman ! This woman had taken her daughter from
her! (HHIM#HERE : 7 50 F+ 510 =1 FKAN) She in touch with
invisible presences ! Heavy, ugly, commonplace, without kindness or grace,
she know the meaning of life ! (HHEEEE : 7y o LN)

“You are taking Elizabeth to the Stores ?” Mrs. Dalloway said. ([E#55
o BV F a4 KD

Miss Kilman said she was. (552 : 7 #F D F) They stood there.
(UL . 75 FE Y F) (Miss Kilman thought) Miss Kilman was not going to
make herself agreeable. She had always earned her living. Her knowledge of
modern history was thorough in the extreme. She did out of her meagre

income set aside so much for causes she believed in ; whereas this woman did

57



FED O E LTo [Eilkoinl

nothing, believed nothing ; brought up her daughter — but here was Elizabeth,
rather out of breath, the beautiful girl. (HHE#EE : 5% FE) F+F )L~

~)

So they were going to the Stores. (Bl : 7 FE 1) F)

B 2

(1)

(2)

EHOFE Y FORIR OOV CIE, Sir William Bradshaw o % 1
FHEE & LT & kO 2 (R 2 2 50 128 12IFTXTOE
BANWIZOWTEROTBNUAHEHIN TV L2 b 5T, Sir
William Bradshaw 7217 7%, ME—, FHEROWNAHEH STV 0E
WATH S Z LIFEBIMET %,

DFo5IHICBIT52EMOFE) FORIZELOTT A=A NVTH
5o

But Sir William Bradshaw stopped at the door to look at a picture. He
looked in the corner for the engraver’s name. His wife looked too. Sir

William Bradshaw was so interested in art. (212)

7. #ERD B VISNBROE

Aok, EHESI, HBHEESIH, HESH BHRESIHOMAGDE
T EENZENORMAOR S RO SN L ELLT, WAHOEDOIEAIL
RE Do NROBIERBOTREMES TR Lo b & X1, URREIZ, b
DI A H L I EITE BBV,

Ct.

ik (EZ L&) OB 3L : LHFGE (=F0GK), W

AEME (= HHEFZEE), SIAME (= ARHEHEEE)  Cohn (1978)
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