Sir John Davies ® Gulling Sonnets (1594)

mi &

F: vxy MEREED 72 DERERIGE : IR & SRIEMER & OB

TR &y MEPFET S, BMEV A P2 EOTHOT N 10HE2H
RHIOV Ay MEE, Lo VR LTAZ L, TOEROTNTHE
RLFZAREDHFRIIMETWL07205, mMICHEZF W0, H
BHICA S NABE Y £ v MR SN S, HFRRER & B & OB
THEMNETH o7z, T L7EMEZ RS 57201213, EFHEF 0
RIZIEHRY, VA ML TERINTEFERES R D O OTHR
LTBLLEDPSHLES )0

VA NaeSETABOERN T T) - LT, AFYTRY Ay
I (Italian sonnet) /4 1) A& % v b (English sonnet), & %\ &, X
NF VA AV A v b (Petrarchan sonnet) /> = 4 7 A ¥ 7H Y 4 v b
(Shakespearean sonnet) &\ 9 XGAEZ 65N5, —RHL7-E&ZAh, [4
FYTHEIAZ XM FVHE] &, [AF)RAE] X [ 27 2AETA]
LIIEFABERZAONTVE S LD D, L2 Lad s, RIEGERMEA
B EEPD LR WA, XEFUHE Ay V&AL 5) TR Ry b &
IERZ LI NEEDREN IRV, A ) TRV Ay &XET V7
EMRZ E12E D75 ) OEMEDNH Do ML, Yo d 7 AETE
VA NEAFY A Ay M ERZ EIZFNIZEORBEILIE L 2w
B, AFYARMY Ay bed A 7 AETRY Ay b EFRT LR
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Sir John Davies @ Gulling Sonnets (1594)

WEIK L 2, B, ENTIICHMRME L FEOPICH 2 2 HFE TSI
il FEZ 2Vhs 72, HEHERE I HE2LTUE [45) 7E]
ERMIUAR] L, E [AF) 2R & [V 27 ZAETA] &
BIEFEMTH L EFoTnnESLH, 2oL MEIETZNDNMNDLZAIZ,
B Z0—21F CUEFFEOF#HO L L) WEHER L5 5 &
E 2 OGN TEEEREN & BERH 5.

B O RC, Y2 A 7 ZETURENCS [4F) ZE] LRV
2y MIBELHFREL T, 2, Y247 AET7OY Ry MEOHR
21616 £ TH Y, HAFOFHBT [P A 7 AETHEY A v M L) H
B LUBMEHHELL T DIZESICRO I LR D20, Y7 A
ETUHINCA ¥ 7T v FCRES N2y Ay MERIZY =4 7 ZAE T Y
Ay MIRONDEESHEZFICHNSE Z L IMRHTE v, (YA 7 A
ETY Ay b)) SRR BSHIFTIE L R R 2 UEDPH Do M2k F
BE A7) 7] & [RMTVAR] IZHHETIETE S, 72720, 25
THODI MBS 2 501, B L IC (« b )L 7 A Petrarchism)
EEDLNLEEMAL L UEHEH - ZBEETHS ).

A7 AETHEY Ay b OB Th b abab cded efef gg
EHERDLNDFFTIE, BRI 4+4+442 LHESN D, OF D, ki
4473 quatrain 7532 & 247xM) couplet 1 D SRR SN TV B F72, ¥ =
A7 ZETEY Ay MEHEREN IR I EREDbE S, Qua-
train [ O BFH O ZE BN ZF N ZF N O quatrain N DO SO =R 2R b 7%
WLER LT 5 & & BT, ZETH cross thyme A% Wil GEARR L)
EXFEDOND LD B — WmHOETY - BT EHEZTL, 1 F) R
A Ay N OBBERERILY = 4 7 ZAETHEY 2y MIERETIER WL
B 7% GEIKEEAS) OFBERERYE b o TV 2a b Th &\,
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A5 )T Ay M2 ARSI AR S B D o 415 T
J Ay DRI 8 17D octave & 12 6 17D sestet 7> SHEM S 11, octave
& sestet D2 1E volta (turn) & FFIEIL 2 §R (Al fASE A2 4L 55 Octave O
FEIHERE B 1 abba abba 2S5 CTH 525, T ORI, MEEE 2 HEIZEE
THIZLILEoT, octave NHEFCOFTHOE L T ZRFET H & & DI,
& A ¥ enfolding rhyme |2 & o THBLOEITEZ AV IED TV B, Sestet D
mED LB, WHEIZEH LWEDPEA SN D, Sestet O ML
cdeded cdecde 7 EERHLMI L2 B3H S ke T 7 ) T—Y a Y R R %,
EIEE Z, B T, cdedee X cddcee, ccddee & W9 & 9 7z,
couplet |23TD & 29 HFITEM I N TV X H 72,

AN TRAF) ARe RETNVHA > x4 7 AET RIS,
HFERE R & SIS & DA DR ERILE T2V 40y bOF T T —iF
WS ODNEET 2% ZOFRTERHLTBELVOE, ARV A v
I (Spenserian sonnet) T& %, [WiE DL L] The Faerie Queene (1596)
DAY »HHER (ababbebee) 2 HEM SNz L FHEINLE D H 57,
abab bebe cded ee &\ ) HIFH I quatrain NER COFGEEO M EE L,
AP SRS HIE - B LoD, ARIEfE LTEHz Lo L)%,
72720, 84TH L 9FTHOMIZ volta HFTEL TV AHEDZ VL S D,

PlEo X502, MMl e vy OB LB e v (NE) (12H

1 VA MEARA ) T4 F) RTHASNLES L T OBRET, 28l
PRI AE S LI CTH o oI 2 WM = 35i1E, A 5 7L EED
SO D A 5) TEEOTIDHEEAL 12 & o THE QMR &
S EDPBELTHLOII L, EFBFHFEHEIHSL LR ML,
TOMBEAHRLET L ERECH o 72720 — L FbNTwb, LaL,
4 &) 7 AT I TdH - 72 enfolding rhyme 754 ¥ 1) A& T cross rhyme |2
WoTRbENTZ E2FIT 2REMICIEHE 722 LA,

2 Nelson Miller. “Basic Sonnet Forms” (http://www.sonnets.org/basicforms.htm) @
FLR TS %o
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Masird & 2 AN LIEHMBOLBENITET 5. bbAHA, SHEHERIC
L, AR L, MEOEELRBMRIZEL, T XTUIHEEE VIl
FIZWET, BHEMEMT LR35 2 EITEEW RN,

1. FWhHV Ry NORREER & HRIBER

BEIC [ 7% v 4 v ME] L8 L 72D Sir John Davies (1569-1626)
D Gulling Sonnet (1594) Tdh 5o BRE YV & v ~ OFRAE: & G B % R
LTHEI,

Gulling 1.

Here my Cameleon Muse her selfe doth chaunge

To divers shapes of gross absurdities,

And like an Antick mocks with fashion straunge

The fond admirers of lewde gulleries.

Your judgment sees with pitty and with scorn

The bastard Sonnets of these Rymers bace,

Which in this whiskinge age are daily borne

To their owne shames. and Poetries disgrace.

Yet some praise those, and some perhappse will praise

Even these of myne : and therefore thes I send

To you that pass in Courte your glorious dayes,

That if some rich, rash gull these Rimes commend,

Thus you may sett his formall witt to schoole,

Use your owne grace, and begg him for a foole.
J.D.

[ TERE RS ababededefefgg T 1), TERX RIZME VR (A FY AREF 2
%o A F1) AR THILL, abab cdcd efef gg &9 (FihE S DREFEIZ DWW
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TIHERT 12U C) MR sIET 5 2 P TPHEEIN L, LA LN
5, EBOFHEERERN L abab cded efef gg # #FF L, YA 7 AETHETH
TUSTES & i O 36 4 1257 @ couplet 7337 CT &9, ‘[so] that ... may’ 1§ 3L
DN, fFOREHEE LTREIN TV, ZOHGOFEMIZOVTIE
RIZHETS %o

DRIty MERMKEFZ 22 9 ROMBRER BT 5, HEWMH
ICBZ Ao B IZIERH 2 A7,

Dedication  abab/ cdcd/ efef/ gg
Sonnet 1 abab/ abab/ cdcd/ ee
Sonnet 2 aba/b abab/ cdcd/ ee
Sonnet 3 abab/ abab/ cded ee
Sonnet 4 abab/ cdcd/ efef/ gg
Sonnet 5 abab/ cdcd/ efef/ gg
Sonnet 6 abab/ abab/ cdcd/ ee
Sonnet 7 abba/ abba/ cdcd/ aa
Sonnet 8 abba/ acca/ dede/ ff
Sonnet 9 abab/ abab/ cdcd/ ee

ERELTEZDE, TNROM—EIL %\, Cross thyme 2S£t & 59
TW5AHY, % 2 quatrain (255 1 quatrain @ abab ##: D3B3 b D &, eded 12
BATT 20005 %, FHMZ0E, Kl LIEPEIC A F) /Y & v b
DR ZBEY Ay PEVAY MABEBIUSHELES I Ll L
T2y = A 7 AT AOGHEMBAHFIEL T D &) REEIE %\,
#¥17 % enfolding rhyme Tl % &, kA ¥ 1) THANOIFEDE T 5o
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Sonnet 7 (Z# 2175 cd THAUIMHKA &) THEIZ % D 2 72AERH2 D L
NS, FEBRIZIZITH E®mEATER 2T 2 L) COFREOHD
Wk oTaaDELTwD, ZNTHHRF61T% cacaca &\ ) BHAIZFE &
DLFEH o2 Ltk v,

VAo b ORI O W TR 9 X & 1 Sir Philip Sidney O Astrophil
and Stella (1591) & Edmund Spenser @ Amoretti (1594) T&H 5 9, 108 i
Po%b [TAMI T2 VERT T BAF)TREERE L2256
b —EMEDHFTI CERENTVL LI — A F ) TROKETH
LTl MTANOLHIC, T, VA v MEWEORIEM % F5R$ % 0
DI, A HEEZRL - R L TARE L, 7, AT -0l
&, SBICHA L2 X DI, BEREEMEZEY, TR THLNTANEL
72 EE V) SABCIIEED v HAEY Ay M E LTOMES kD L
Mo BHENCY F=—D vV & v MEIZOW Ty L2BRIZHIR L7201,
YA IZAIES L, MEE (A Manuscript) (CESATINV Ry FEIEX
Bz, METEHMHNEHETT5 — BT TEMEIHZREL LD &
T —RHADETHL S F [TAMR 72 Ve AT T] &PREE L
THEWNTTITZ) £ 95 L, HOMRRLHEKENZ (ZoORBZELAE
DWHNOEWFEOBIEL KL TWDEFR RN LD RWV) AR —
O [TEVY T4 PoERINZEGRITE L E% 5, Epithalamion (L
M) LHREADLRICTLIET, ARVF—E [TELY T 1] 12—
R L V) —— WREORE R 2R L T b, WREOHIIRE T, K
FH R ER S M P OBEEITHAA TN TV DR D SRS L Tw

3 FIME [CUkoEE) & [TA a7 vEAT T, §lHE, ke KFI#H,
JIHEE, [HELE e 6 oHE] R : B, 2001 45), 207-208.
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2. MHEHER &ER : Public DERK

ST, KRPEZORNEET S (VA v ME) 2NRAT L2RERIZV A
YA LRI S 72 % TV A 2 X ] ERROHRHED S oA L »
) BHREVHIRNDS, LEHB L V) HEORMEERED T 5% M),
[RHLEA] &) afrid, HRE W) MEPSHEEZH S, TRIE
LI gLt 2 & B L YAz v RiE LC, &
RIZESTE ) RKER SN HE 2 REOHFHIREL L THURT 5 &
)R ERIAT 200 Lk, WL THME R ERIIRET
BN, R EERE#RT L2006 FHM»Y)O—DL LT,
“make public” & 5\ Z “publish” &\ FBIO AR FEICH T 5 R
FIETHEERDDE L, HAFRICTIUL, [RIZT2] L) 2
EEDS, () ORI EFT N TV L DA METH 5o I8 1T % “make
public” X° “publish” @ & BE &5 FH X, B2 5 B CTHBRA 2 [ HARED
il ] —— “publication” % “publishing” —— IZBIbH 2L DTH ), Z D5EI

4 Carol V. Kaske, “Spenser’s Amoretti and Epithalamion of 1595 : Structure, Genre,
and Numelology,” English Literary Renaissance. Vol. 8. No. 3 (Autumn 1978),
271-295: Alexander Dunlop, “Number symbolism, modern studies” in Maren-
Sofie Rgstvig, “Number symbolism. tradition of”, Albert Charles Hamilton (ed.),
Spenser Encyclopedia (Toronto : University of Toronto Press, 1990), 512-515. %
PP EFE Y F=—Eamil b RINEN DA, TOWNIF AR H —(TH~RD
ERBRY T TNRDBDIZEZ D,

5 72721, AF)TIEBFLVAT Y ALALF) RIBIT LV Y AZZOE
BREWVATKRE S RZDIET, L) OFEFZOFRRTH L. WHIZE L, A
F) T ONAA Y ANIERBEOHLOEFEE HIET DO TH L5, A
FVADNVAF Y AEA TV T OV v A% (7T VA, +T v 5E%ikMl
LT BHELEDET20THY, TOERIIBWTERENZ:FLOEA
ThobEEDLEDEME V. FEBE, VA Y POAF) AANOEAZI ) L7z
LR OMI L BRD Z LN TELDH LItk v,
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THifEE SNTW D (&) I JEFUERE &h—CF2Hio 2 W EA
RHEE L VLA, BEWIZIE, HEOSMEE — &K, —J, W
Mo A > 77y Rz, &R pit» S5 S kA2 TR L 150
FIZEFO A Y TO T —F )V 212 X D5 % 583 2 16T 30 bas
PR L Q2R S 2°% IR o2 a0, (&) *FRbo
BB LEEZEZTWEs ) ZLIIEBIEL 2V 20X 2igE, T
ALIZ BT A “make public” & A\ & “publish” (& & D X 9 7k & IS
DD, [T AH, RED] LwH)ZE&TLr2Zwhd Lawn
2 THEORRT] &b [HEOHMTERLALIHLT) Lo BEs
PEESTDEHICHEbNL, FRLIIB T2 () k) §EEZ S
IR %o

VR OFRE, ZORROEROIIFEEICE  OBEREZEE
3T %0 WRDOMER, (& LMEMOIRIEDOMETSH 2, BAETIIH,
) S AR EPHREN TV LFHFADIEMBETH > TY, JFiE - &k
DEMPLWMEDORERTIE, FRIIKFETLILEDP S -7, FMIZH
— HREERMHSEIIB b ons, BULTED (Fu) OFEFEDEIC
HHMEROBBERE T — A LIBEPHALET 5% 9 LI T,
HORBOMEICED L L) RN 2 SHHIZE R TAHL L, FREMRT (R

6 TROETIZON TFRALIIETALICEE ST A, ) A~z #
DT ANRE, ENG)OFEERLHo T, BUICEDS T, B
LTLEo72blTiEZ v,

7 Patricia Fumerton, Cultural Aesthetics : Renaissance Literature and the Practice of
Social Ornament (Chicago : U of Chicago P, 1991) pp. 63-110 [ZEH&E, &IN5,
HEER, [ALOEFE — VAT v ALFE LS EMOERE] . Hal:
Mtk 1996 4F, pp.103-170) 2SO Z &,

8 HME, [(bmes) & [7A a7k A5 F]] pp.185-204 (U —>
DAL —— FRR LT ) DR F362 5 o] Tt Bt 2001 2%
BoZ &,
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AN, RAOES - BB L TENPNLL) AV TFIVEFRS
DDOEZFOTRW) - ZIR LGB LE W) LIl BES) WTHIZLT
b (HEERMERD L )12, HEDUJLHENHZAATHSL DD TRIT

) FROVEREIERRNETH 5, bamls, FRIE TR, IZ
E(ZRe ZREHATH L) TNV FNVEDERPRELL LD, L2
POFRIIES 725D T 7 A P INFE TIHFLEL T 2T 7 A b &g
AT &, FRANOEEHPHESNDL, TOB, FoT7 7 A MIAELZ:
FHAOAHAHLEIN TV DL I L IFZFNEEMRETE LV, 77 A NI
Lo TIEBDIFE T & 2 W REML S < 72 B DILIETEIRIAYER OFF R D IC
WATHOND &) TEREPMALT 2 D2 FOLEDNH Do FROE 5
WENTV2E (b L) F57% 8% TS 0 ITERMOBINEFEZE
EL, FROERZRARLIETEEOTELF MO ZHEL, HBo
FAPLORHATHZCOD % ERfER L 5235, EHE I R O R A
EINTWL,

3. Sir John Davies &L 955 A

AFahsxtg L LT\ 55 AT Sir John Davies TH 4 Z L1355 1 HiCTHS
UL 7288, BIfiC 72 &9 bkt b &, HFICL L)L LTwb
A ) 22134 2R 2 LW EEARED %, John Davies of Here-
ford (c. 1565-1618), Sir John Davies (1569-1626), John Donne (1573-1626)
Thrbo 203 ADFENL, AFEIZLTIFELUN, HFEIZLTIZFEUN
2358 LT\~ 72", John Davies of Hereford & Sir John Davies 257 5 b L \»

9 3ANDFHADIIEER, EERFEOED 2 ML L 2>, JEEEI Wikipedia 7> & ¥z
W o

John Davies of Hereford (c. 1565-July 1618) was a writing-master and an Anglo-

Welsh poet. He referred to himself as John Davies of Hereford (after the city
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TLE—HBEKR () 2590, ¥ AN E o7/ £ %% John
Donne 28 o> CTL 2 0%, 29 LI2EEMANE LT 201E, BHRoMH
W, ZRBRTT e PIAERRE - WBEORTIMEL TWD 2 L2
LTWa 772, FRICHEBEINIFHEMOEELNE o7z EPNLTY
ZwbobLwn (BRIZES T CTHERENTREZEA 121 “Anonymous” &
WO ZEIZRD) D, AZTXNVICEAKRRLZTEW) T ELHEAIZLT
& %o John Donne 73— A\ ® John Davies & {i[il S AW REMEDSHTL 2D

T2 BN TTH L, 3SADFANET T D — HBFEDOANRY ¥
FOBEEIH) 261X, ‘LD —— ERELENTLE ). ROT 5720

DOFEPVIZNLO0H N 1H5. FRPRAEIN TG (BEOEK
55) \IFEADBERER - BWEAKERE Do TR E <, AR
IR YR O RE —[ZOfEAIE* * %k kFD 7 ) AT AT OEE
BRI N T o] —— 2 ERATMICHRET - BEEL CTWIHE, 75 20
BRZTEDREDRD 2. LIFFER, EARFATHN, HIZITY A

where he was born) in order to distinguish him from others of the same name,
particularly the contemporary poet, Sir John Davies (1569-1626).

Sir John Davies (1569 (baptized)-1626) was an English poet, lawyer, and
politician who sat in the House of Commons at various times between 1597 and
1621. He became Attorney General for Ireland and formulated many of the legal
principles that underpinned the British Empire.

John Donne (1573-1631) was an English poet and cleric in the Church of England.
He is considered the pre-eminent representative of the metaphysical poets. His
works are noted for their strong, sensual style and include sonnets, love poems,
religious poems. Latin translations, epigrams, elegies, songs, satires and
sermons. His poetry is noted for its vibrancy of language and inventiveness of
metaphor, especially compared to that of his contemporaries. Donne’s style is
characterized by abrupt openings and various paradoxes, ironies and dislocations.
These features, along with his frequent dramatic or everyday speech rhythms,
his tense syntax and his tough eloquence, were both a reaction against the
smoothness of conventional Elizabethan poetry and an adaptation into English of
European baroque and mannerist techniques.

10
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NMEFBER T AEROTRTO LI HhOERO FROTIH - THRE S
Twh, Lw) L) RREIBBEIE LD 2w FOT 27 A MIGELT, ¥
Bl E o IR LFHNTD O 2 RAE S WA 2 EBEO AR
LTwa9d i, ZOBIMEmDEELDA = v VIEITFISBE R
CELTFRMOFBIZEEXAINTVE LI BRI ENHITEINDOERETH
H) ——TFTFE2T2L, A=Y VIEFREERLZRANOR SN2 E
BEVIBESZH LMD LNk,

T4 T4 = APOFNREIEND L) 1272013 19 D = & T,
BIEDFRIEA & 5 B CTHRO b OFRMAMRT 272005 N2 %75

N R TR

CITTA T4 — AHOEEZ RN L TH L

1588 fELARE T > K > oD U & O Middle Temple (ZFTIE o

1590 A2 Epigrammes %

1594 4E D W2 Orchestra % (5. HRIE 1596 4R 572 A% £
FHE L7722 OF % LEED A 4 1% “frivolous” (BRH#) X EFL 72,

1595 |2 FrE a2 LD, R & L CEE T .

1598 412l iE 51k, B Orchestra ODRKELETH H o 72 T
FH % Richard Martin frlom > 8 2T HLE ] Recorder
of London |27 % —— # ASFHICHEEL, RETHEZREBITL 2
7280,

1594 412 Gulling Sonnets % i}

1599 412 Nosce Teipsum (ko BHZ I & Lk,

10 Alexander B. Grosart (ed.), The Complete Poems of Sir John Davies. in 2vols
(London : Chatto and Windus, 1876).
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* Elizabeth X E A7 1 7 1 — ADFH % FFl —— L 2 HHFF
IR SV NE N
1599 4E12 acrostic & HV>72 Hymns of Astraea % iR L, T1) FXRZ|Z
PER IS
1601 4 |2 Fr il E 14 % A —— LHi %3 Egerton SO B )1 % 1%, ~ —
T A VIZHEEBRE 1T o 2tk
1601 £E 12 M BERk R & % %o
1603 F V) P RAL T D% %, (James I & L CTAMIT XL A > 7
F Y RIZAA»o>Twiz) A3y bJ ¥ FE James VI % [E5E &
T Z 1247 <
¥ 2O, VoA L RIET 4T 4 — X\ [Nosce Teipsum DA
Hhoonr] tdhits bbb, TOIZEY - FNIiL &
AN A7y FeAay M7V FOREEY S 2B
T—HEMLEEREEZEZL TV ZEERL TS, Y
ALANTATA— A ERT 52 LR 2BRO V£ DI
HALLTOFESHEBL T2 Z LSR5,

4. Jx v ME Gulling Sonnets (1594)

(A)  Gulling Sonnets \$1a]% LT\ 5 ?

[ > 27 -4y b % “mocking Petrarchan conventions in Elizabethan
sonnets” EFFT AMAFR b VL5, P s L L OET) LI, 4
V7] HFESTVRBEIERToTWAE I L EHETIONLET L nER

11 T4 94— XALFLE)RRIICHY, UL LIS 2P 05701
L RIZEIZA S N 2o 727 N b b 5 Sir Walter Raleigh (1554-1618) T& 4,
U= —IFEAE V) LD S X E-NER (GBS L) Mt Y o 1 4 X128
72 CLES700d Ltk

12
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bbb, £, 74 74 —ZAWHFESDOV A v MERIBIT 7201244
L 72 “Gulling” 23E D & ) % E 7 D% OED THEFAL Thbo “gull. v.>
121&, 1. trans. To make a gull of, to dupe, cheat, befool, ‘take in’, deceive.
Also absol., to practice cheating. 2. To deprive of by trickery or deception ;
to cheat out of. Obs. & & V), “gulling. ppl. @.”” 121%, “That gulls or deceives ;
cheating, deceptive” & & - 721412, “?1519 Davies (title) Gullinge Sonnets.
in Poems (Grosart, 1. 51) & H#ARZ SN T35,

[77) > 7] OMEY A v bogidk, $abb, Vi v MEOBEMT
LAEFE L TH Z 9o Sir Anthony Cooke (1555-1604) (&, Edward VI O A
% b B 2z fHOF K NLEREEML? 12FH5, Robert Cecil® 5
& O Francis Bacon™ D fiE5 1224725, A~ A ¥ ® Cadiz T Earl of Essex,
Robert Devereux (1566-1601) O JC T\, 1596 41274 FEICH SN T
B, 1594 4121% Michael Drayton 2° Ideas Mirror B2 L T\ 5,

CONYEZEIZ, WEV Ay MIMEFEDL D WA OMBIH T
BLLTHOUST 7L — A &R T 5,

1. Here my Chameleon Muse changes herself to diverse shapes of gross
absurdities, and (like a motley-dressed jester or fool) mocks the fond
admirers of lewd gulleries with strange fashion.

2. Your judgment sees the bastard sonnets of the base Rhymers with pity and
with scorn ; which [the bastard sonnets] are (in this speedy/rash age)
daily born and shame themselves and disgrace poetry.

3. Yet. some will praise those bastard sonnets, and some perhaps will praise

12 Sir Anthony Cooke (1504-1576).

13 Robert Cecil. 1st Earl of Salisbury (1563?-1612). ) N 1 EOFER TH >
7= Burghley 41 William Cecil (1520-1598) & 2 7 H 92 Mildred Cooke (1526-89)
L OH DT

14 Francis Bacon (1561-1626). A ¥ 1) A#EERFFHITFEOMEFEN 5, £} Anne
(Cooke) Bacon (c. 1528-1610) ?iti Mildred %* William Cecil |25\ 72,

13
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even these sonnets of mine : therefore I dedicate these sonnets to you
who spend your glorious days in court ;

4. So that you may thus set to school this formal wit, use your own grace, and
call him a fool, if some rich and rash gull commend these rhymes.

FAOVLTHONLIDIE — B0 A TOWHBE N7
/N BBLZLUTOL) RFETH L, 1. BLIHEDOROFFMIL, B
THBETZLOICEEEZ, BELTEr LEGTEPICHEREL TS
EHLE2PL29, 2. MEMFOZ v 7WMoORIE, BN 2E]
E3 4V % v M bastard (FET->HIER) THDH I EEZHLNIIT D25
Z) L7CHERIHAEESINTBY), BSRNESS5TORRLT, (7
FNEAEZHLTLE ). 3. Lad, HESREHET L A HTI R0
ELIRO BV, TFET L L, HEMEZINRT 2720125 S TH WA
DV Fy PEREIZZITT[TI0v] EEDLASZBNL NS Lz,
Zhs, BETHERIN TS 7 vy Z7HNZZoV v MEXHE S TIH
KDTTo 4.5 LEZHOTHRED DS\ OMZEPROER T [0
BhVvnWE ] BEEOICT A I ERHIUL, HLTTENPOEFEZHS I
LTHEWT, ZVWOrBREZELIFATCESSL)ICTT,
MEEEL L), vAY MO —FNhAv Ry PEHELRY Ay
FO ——2fEHD D b, MEL YAy PREMET2ARFADL LV,
MY 2oy b2 HUE &HITS 2 SRR - SR D 272 v Ax b v,
Z9 LRI AE) FFAE, a7 TR CHE S 28T 2 AR Y
Py NEAWEL TAhize UL, TOMES D, ERE - S hx %
WAL IZE o THESINDL V) SHITERLHRIZEL TR H 5,
s, IRSOIEMOBFEEZ ZOWEY Ay MIRELTBEITO
T, 7 MBHEIEE)FHLL, LWwotBAEEA S,
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MEMPHAEESNTOLE W) RAPFEL 2L 2HEEETLH L
I, TORRIZIX #L & < Sir Philip Sidney, Astrophel and Stella (pub-
lished, 1591 ; composed, 1580s) % k& L C —— HfEY & v b O—EF1
KIUEAT “Sonnet craze” 73584E L7z & S b, RIS L2V & v ME
e LT, EEY Ay MIZRET S L LT, Edmund Spenser, Amoretti
(published 1595 ; composed 1594) ; Samuel Daniel (1562-1619), Delia

(1592) ; Michael Drayton (1563-1631), Idea (1594 ; revised 1619) ; Barn-
abe Barnes (c. 1569-1609), Parthenophil and Parthenophe (1593) ; Fulke Gre-
ville, Lord Brooke (c. 1554-1628), Caelica (published posthumously, 1633) 7
EBEFHNDT,
M, SO 7 4 WFRETEMSN TV LHELRZ Y Ay bz L)

BLDMNEN) T LR DHTED D o Gulling Sonnets /ST T 4 DFHEE L
TIK L FBEENT VD DINEEAFED Zepheria (1594) TdH 5o FEHE,

Gulling Sonnets D5 7D S 4 9 T2 Zepheria (25T A E N L v,
L2 L7d 5, Gulling Sonnets 759 & T, Zepheria 7540 B TH A &\ 9

A, S HIIZATE ML Y A v PMETHLDIZH LT, HRED
“Canzon”® &£V ) HFEDO TICHA B RS OFE O THD L W) RILD H
V), Gulling Sonnets 7% Zepheria ® & DEFT % K L T\ 5 D% BARRYIZ
FIZRREIH A AT ) & L3 B O CHREEICE 2 5. “Mocking Petrarchan con-
ventions in Elizabethan sonnets” TE X ST 5 [~ b Z VA RYEE | X
g RAE T BE DT IZBE SN D S DR DIED 9 B

15 ZYHFXRZFADO Y v b2Y725121%, Sonnet Central &2 A FANDR—
2 (http:/www.sonnets.org/eliz.htm) AMEF,

16 A F1) ZJA » “Song” % “Sonnet” TlE 7 {, X+ I IVAHNPHAMEIZH W
“Canzoniere” & M2 S5 L MAFIH L TV 5 Z & HIEDR b TV I ~O G
ERLTWAERDEH).
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(B) Gulling Sonnets ® B #1317 ?

HIEY Ay N EEFVEE Zepheria # TRT A 72010 — BMEFZ2 &
OTIREV)FEPS LIV — #fEV Ay P Ew)ERE S m 71
BIZHWTITB ) & LD %ERES 9 ¥ K= =IO Defense of Poesy
(published 1595 ; composed c. 1579) DAWEDF k27 - 72 £ Eh LA Ste-
phen Gosson (1554-1624) OFFAE RO L H 12, MKk 2 H5%E - i &
LTV Ay FEW)ERITHHE 2N 5 2 LB TREEZ 07213972, bk
12, HREOHZICIE, BEAMIGHFZEIARAETH D LT hmoEH L T»
7205, FHEVFEANTH DT 4 T4 —APNZE ) LBz HEETH % &
Lz LT, viy MSOBEXZHWT, [VEiy v EEY
TERUIE DS 5 DT, FIFE) D& ESR| 7 &L UIMEIL
BEZEIHIEDbNL,

Z % % b Sonnet craze (& ZIZEELZDEA S . FROGME A @ LT
BRI EL2O2E5 ) h, iGFHEZ 8 ET7IVY a 76—l
ROMIZFEELI2DEL ) 0 FRENEME, $7:, FRE BEICE L6
NaROFAPEREEZ BV TEEREE 2o Tzl & 2 TR

RBREED D o TOWMEY P ORI % AHAEDS [H5EFEA (Poet Laure-
ate) ] EVIHHIETH 2o BISHPHFIEL TV D T LIEMIR7EA 9D 2, K
HANIEELZVLERPREL, 82T 5. FATTR LTI &R
BRSSP EE L ERICE L TLe - TR aIlET 5 2 L5k 5
N5

BE - ERICHEFAPIET 2 L9112, FTLFAIENEROEE
WS 5o BRHEBKRD L VERL, L DFFHOBVFAZHVIADL ) &
T5, HEWEAZHGROGHA (W LETHL58) EFKEXEY, H

HEMET LI ETHIRICEALTOLB) &35, 29 L2 T
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HEIT 25N (W LFEAOI) ([Z8ZEE s ORI - G TH
590 BHEOKDIIHLT, BAFHTER)BL T CFRIZMTED
bE iS5, BEHD 7% BRoAFED, MHEMOSE % RS
5T EQUEEL D,

F ST LRI 2D 720 IHETE L TV 720 28 41K O Grammar
school TH 5 & F 2 57d L7\, Oxford X° Cambridge 72 & D F % K4,
HHWIE Y Pz 42BN TW2EE SR (Lincoln’s Inn / Inner Tem-
ple / Middle Temple / Gray’s Inn) ~DFfis & v o 724 &89 22 (7 E AT 2
bLNABWD, 22 TOAYF 2T A0 E ST T VEORHAE S AL
IR T2 EICIEER L TBLUBESH 27259 6

FEEZIETOEBDP S o XS EHRRLTFHFRICEDLEDTHY, JLWit5
~NOFE BT HOTIEZRWEW) T EFEZTH, LELEINTW
AT A TIEHR TRV, $72, BRL &9 & 20 EROHROM
IR AR S5 2B v e v ) FEE, BIREE - BSE % HE T 5
PN BRERE R D, S5, FAL LTOFRIICEHEYRET 5% 513,
WAFHFANOFEOTHHBUH L L9 &3 2B ENBEEEI VIS IE
L, HEHRCTIEIHELOEEZRD L Z LIl b, BEOEELLTO
FRICL2MEERT, 2BBIERDEVEPEE SN, ZORETO
BTEMRIER 72 2 BRI ComER A L CRESE L L THIlRE LG, Lw
D OWIMUCE L HE»S Ltz

EHRELZEL, YR [7TA MO Tz VERTT] RARVF—
DI7TEVYTA] Lol ty MEET A Y1 — W RE D
DIZ%>Tw5D (HLTWD) 259 BELTwA EFd, Bb 71
o = ZWOBENE, VA Y MIBUIAXRMIVANEBOAL LT Y
o NERRICKARZ LR ETHH I,
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5. BRlG#HHLEDDL? BEERICEAIELTWVWEETL?

T4 T4 = APOFEDAZ A NEED L) IZFHE SN TE 72725 9 ho
NOT 4 e PR HEROBROEETH L, TRIEF) VT 74
(original / originality) ] Z ML, ) YV F I THRVL DL, [AIEE (cre-
ativity) ] ORINZBERT B0 ZAUTHEIE W) TBREDTE. L, MHEIZ X -
TEEYHPRE SN TN L DRI E b, DF D, FEWORNIZIE
THAYI Y 5T A O X ) HEEFEAG T Y, FERANLUSOFED
B OWEDP A H%E [MoTL A2 &) 1, [HoTLAHI L] 12k,
(255, #AE, #%H plagiarism] & L CHigEshLCcLEH, LA»L, 29
L 72 EHED IR, VA o 2 FIERIC BV TS TS CTh 5,
BoHiTRZL I, WA ¥ ATIE “publish” DEMRDIER TH - 720
Fh7z HIFFAROFE & FIRIA & v ) 2 DA E 42 T30fk] & LT
FHELTWwDL I L2 BT L2LENDH L, [XLELT] LwIEWE%E
L7zDid, FROTEIZEROE S OSALISHAA TN TE Y, EIRIHIR
TV Y a TREROEKE b E A AEHENIG L L TUbo—# % %
FTODENLTH L, 2D 220ALIITEEIZTH SN TV 2L bIFTldZ%
Vo FEFEIIENC X o TAFLAZEEY (&0 b, HBEEA D% A
PED D B b D —— TR FHE TH - 72 M EF 0 HARIEE IZ & -
T—— AFWEERFFIAR, AGARLRL) 2BECHEZ L3I0
ABNB L, BEEOFEEY, L) bIFEL 0K, TOEEMGI,
HOTACRET [HEE 2 SN TOWAEED SV, SERNFHTIE, 1
LEDREOHEP OLE R MEROFHEIZIBIT S 2 13 wbIF TlE AW,
WA AD L) & [HEF] M s 2 Lidnv, Hicdh s &g,
FNED L) HFUENBIERT THS I,
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HLOTT AT A =AML B, a7 41285V 4y MAWEDSRE L T
WAIREME A MET L TA L o 1) v h v MEREE % M 7 kA 025 i
ELTEENEAIELTVLD0, 2) EERY A Y PETE (T42)
YAy ORISR E 2T, EEHGL, REERFELIOLETS
bORON 3) USBT A THAIDVHNHIN) Hizk >yt y Memk
S LB ORI T 5 2 L ASFRENE - AL O HEER
RMASHLERLELY), TOFA 7 VOFICHALEZHLELZET, &5
GARELMHEMGEL LD & T55D%LDh,

NP TNAERDIEOY & — GREMEIC SN2 T NELR S 2 w0
eV BERNERR I > TLEZ HNE ) IS Eieillokiwi]
AWK ODPDTENEZONL. 1) [ELAPBAL & (RiZoTHHET
HED NI LT) #H L —FIE, MRS AF) AR Y A v b
REDL D — RBWHREIRIRS 5.2) ) ¥ 7)ok H12sa 7+
L9562 LICkosTREDE/MLE Bifitro 3) BExRORAL, L)
DLPHDOVEDTH L 0d Litenas, BRZ R WERLIR % B F
LTWARWEDLERE DX BNIREETH 5,

[0 > 7] OBERFZ. T4 74— XMt~ & L CTANEICHD #A
TWAMTERIEZ TWD, NETAIEHEA LWEWTT bbbl
TR%RIEH 7, %6IE, 2 LARRIZKRDO L) IFRTE L2201
B\, YAy METET7 ) 7] PR —H250id [HE) &
Ll —— 51 g — XN [¥ 720 7] 25, HOPAREE %5
THLERHFEXZHLTWwLZE, [E720 7] twoRrIVHE
FEABMICE LT T ) VPV ERBZLST T 2 BT A2 L
THSOFMHFHELZW LAY V) 74 2 HHIZIL — L D bITE Y
OIEMNEB T HEA L7253 Th A ) BIRHEKIC — 5 Lo L1
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KNIz, LI ZRALZDTRZNTES D Ho

6. Gulling Sonnets 3] & ED L 5 (Z5ES ?

PEFIZF VDI, RO T THEIEDVFETHLELTDH, [F
V7] O—RK—RrLTLS [E72) 7] hOfFEDFHIZERLT
WEEIIERA VI ETH LA 7 IFED L) R EA L,
MeLL)ELTREDESL) FXANDIT T L= XERH LA 5,
TNENDOFZ IR L THR7Z,

Gulling 1.7

17 Gulling Sonnets %* 5 1%, Robert Krueger hit7*5 (k&) #FMH L CHIHT %,
F72, (7207 OF 7 A NE——[H) 7] OWRENR/STT 1 6%
HZ: L%\ X 9 12 —— Margaret Christian, “Zepheria (1594) ; STC 26124) : A
Critical Edition.” Studies in Philology. vol. 100. No. 2 (Spring. 2003) pp. 177-243 |2
RANROBRALZ A THRIRT B0 % ICX BMEIEZ Y AF v ¥ 2 5HEK,

But if with error and unjust suspect
Thou shalt the burden of my grievance aggravate.
Laying unto my charge thy loves neglect.
A load which patience cannot tolerate :
First to be Atlas to mine own desire.
Then to depress me with unkind construction
While to mine own grieves may I scarce respire :
This is to heap Ossa on Pelion*.
Oh would the reach yet of unequal censure
Might here but date his partiality :
Mistrust. who near is ripe till worst be thought on.
Hath my crime racked. yet to more high extensure*?.
And now 'tis drawn to flat Apostasy :
So straight beset. best I lay hold on pardon.
Why then since better is it a penitentiary
To save than to expose to shame’s confusion :
Thy face being vailed. this penance I award.
Clad in white sheet thou stand in Paul’s Churchyard.
*heap on Ossa on Pelion These two mountains, first piled on one another
in Virgil’s Georgics, are proverbial : to add difficulty to difficulty ; to add to
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The Lover, [being] under the burden of his Mistress’s love (which
oppressed his heart like Etna), gave such pitiful groans that he at length
moved the heavens to pity his distress.

But, because the Fates in their high Court above forbade to make the
grievous burden less, all the kind Powers conspired to prove if [some] miracle
might redress this mischief :

Therefore, [the Powers] regarding that the load was such as no man
might sustain with one man’s power and that mild patience should be imported
much to the person who should endure an endless pain :

By their decree, soon he was transformed into a patient burden-bearing
Ass.

(KE) ZY 280070 BEET220ME0% 1 (T b FINIZEL#ERS
N2DEHD) ELESN, ENRMEFEZZET, Z0EPRIHE L
L, EAOLMHIZ B KEORSFERECBWTEMZERT A2 L 25
U2 — AR — FFRE M L7720, MELWIiA 72613 %
Hbd, MLPOHFWERI L TCOEVIRRAZLGEL &) &4t M4 7z
HIZEMAABICETERAZ WO VWET X, AEIZHE SR EHEZ LA
MICIZRAMN N 2R TREREIEEERZ D, MAl2LOHPIEST, B
3 QBRI OBEBIC S EZEZ b,

Fates 23 %9~ % high Court 2 Z Ok 3 % Powers DX LG 12k §
LEND, MFEPFHREBETHLILERBLTVLEEbNDA, &
DFFORBILHH RSN H D, AMTIIEMEZER ) OPFENES
IWMHEBICIL TR o7z, L) DEA Y 17 4 7 R Ovid D Metamor-
phoses [HEFWEE] Z#FHE 32550571 & LTHAICHEREL TW b,

what is already great.
*2extensure the condition of being extended or strained ; extent, OED quotes
this line as its earliest example.
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Gulling 2 **

As when the bright sky has not defaced his glory with black clouds, so my
thoughts were void of all discontent ;

And, without mist of passions, all my thoughts were pure and clear, till at
last an idle thought, without anxiety, went wandering forth, and took a taste of
that poisonous beauty which torments the hearts of lovers so much :

Then, as it happens in a flock of sheep that (when some contagious ill
begins first in one sheep) it daily spreads and secretly creeps till all the troop
are overtaken,

So one scurvy thought infects all the rest by close neighborhood within
my breast.

(KE) ML WRENBEWEIZL S TABOEL SRFELLI LD
£912, BROBWICRIZR ERFA b v, Tz, ERE VD FEOHFIEL &
wtb,ﬁ@ﬁwi&:éﬂ%f~ﬁ@%h%&wo&,%5:5?55
B2, REDVHLHDIT T VDI, #EETBLELR 2BV P SR ET,
BI2EHEOLMET L) BAELEXTILCLESZ. T2, (B
GMEOWATENO—FHIIEE A &) HIZHIZIERL, UbhUbEH#EITL T,
OWZIEHNOSKICEIELCTLE ), RLlw) I LPEoici
HEHIZ, =20 ROWOTTT L IZH D720 — 130
DECOFTRTIIERELTLEH D,

A 8 4T “As when ... So ... till” £ %8557 @ “Then as ... When ... Till ...
O ICHIBELTWA LIRS, LA, Ao As ... so & so 2¢
when (2319 A JEf & Fi7z e wizo, iR E LTEME LT v, F72,
till 13 so DEID FTALIZE PN TV 5o &FFRD so 132 D TFALIC when Hi &
FFoAS, till 13 & 512 when HiD THLIZH %0 134THD So i3 127 KD E
VA FIZEoT, Hifdso LM SN L REMNEZ WA 5205, FEEIZIZE
FET D so EXIE LT 5o fiR, BIFED D As . so & RFHT D As ..
O FMA. L - HALOWNIICEINDL S 2D, CORIF81TLEY6

18 Cf. Dorus’s song. ‘My sheep are thoughts’ in Old Arcadia. book ii.
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TOMIZ volta DHFEHET Ao TN 74 VICHEIET 2 BERO R HAAD D
DERET L TRz, MFIZHE R A EICEETF o TWALEIICER S,

Gulling 3"

* What Eagle can see her sun-bright eye?

Her sun-bright eye. which lights the world with love.
The world of Love in which I live and die.

I live and die. and try diverse changes ;

I try changes. but I am still the same.

I'am the same and never will change.

I never change until my soul flies away.

My soul flies away. and I cease to move ;

I (who am moved by you) cease to move.

I am moved by you (who move all mortal hearts).

All mortal hearts (the eyes of those view your eyes).
Your eyes view (from your eyes Cupid shoots his darts).
Cupids shoots his darts from your eyes and wounds those.

Who honor you and were never Cupid’s foes.

C OFHIIMUKM 2 (AT EFSAH anadiplosis) DM THEL I N TE Y, FhE
DIEFFIRED 2 A2 5 L V) BERZAEL TS L) IZlbh s,

Gulling 4 *

19 “Davies combines the conventions of the eagle beholding the sun with that of the
mistress’s sunbright eye’, as in Watson’s Hekatompathia 99. and Drayton’s Idea 56.
The device of gradation, frequently used in sonnets, as in Astrophil and Stella 1 and
68, and Hekatompathia 68 is expanded extravagantly and cleverly made ridiculous
by Davies’s carrying over almost half of each line of verse. He thus takes almost
twice the necessary space to present a set of conventional contrarieties which
succeed brilliantly in saying nothing” (Krueger. p. 392. n3).

20 ZOFFFNT T LRI ENEEOMEIZ R EZ) TH b,

21 For similar imagery, see Fletcher, Licia 7 and Spenser, Amoretti 18 and 30.
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When the all-seeing eyes of heaven saw the hardness of her heart and
truth of my heart. they immediately concluded that by divine power our hearts
should be turned to other forms.

Then her heart. as hard as flint. became a flint. and my heart. as true as
steel. was turned to steel; and then the flame of kindest love sprang forth
between our hearts. and it burned unextinguished.

And the sacred lamp of mutual love burned incessantly long in bright
glory.

Until my folly moved her fury to return my service with despite. and to
put out the lamp of love with snuffers® of her pride (otherwise. lamp else

would never have extinguished).

Gulling 5%

My eye saw her face which charmed me ; My ear heard her speech which
pleased me ; My will liked her fashion which delighted me ; My wit discerned
her judgement which confounded”™ me ; My heart loved her art which moved
me.

Then. Fancy drew so much that she was persuaded to think me kind ;
Humor forced so much that she was moved to think me true ; Love enticed so
much that she was carried to think me comely ; Conceit persuaded so much
that she was compassed to think me valiant ; Thought devised so much that
she was wrought to think me wise.

So much so that. Heaven worked to make me scorned by her ; Earth con-

22

23

24

24

snuffer : a small hollow metal cone on the end of a handle, used to extinguish a
candle by smothering the flame (ODE).

Correlative verse (carmen correlativum) was highly fashionable in the late
sixteenth century. Some examples include Philoclea’s song, ‘Virtue, beauty, and
speech’ in Old Arcadia book iii. Griffin’s Fidessa, 47 and a poem sometimes
attributed to Raleigh, ‘Her face, her tongue, her wit,” William Ringler. Jr. in The
Poems of Sir Philip Sidney (1961) p. 406 gives other examples. Hoyt Hopewell
Hudson in The Epigram in the English Renaissance (1947) points our (p. 161) that
the device was intended to provide compression ; Davies’s parody succeeds partly
by contravening this intent, and partly by increasing the number of correlatives to
five, leaving no space to say anything.

confound : cause surprise or confusion in (someone), especially by not according
with their expectations (ODE).
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trived to make my love vile ; Hell labored to make light cast off ; My folly
conspired to make my life base ; and her pride swore to make my dear defied.

So that my heart grieves ; my wit laments ; my will sorrows ; my ear
despairs ; and my eye dies.

Gulling 6 *

The sacred Muse (who first made Cupid divine) hath made him naked
and without attire ; but I will clothe him with this pen of mine so that all the
world shall admire his fashion :

[T will make] his Hat of Hope. his Band [collar] of excellent Beauty. his
Cloak of Craft. his Doublet of Desire ; Grief shall twine about him for a Girdle.
his Points of Pride. his Ilet-holes [eyelet holes] of Ire. his Hose of Hate. his
Codpiece of Conceit. his Stockings of Stern Strife. his Shirt of Shame ; his
Garters of gay and slight vain-Glory. his Pantofels [overshoes] of Passions ;
Pumps of presumption and socks of exceedingly sweet sullenness shall adorn
his feet.*®

Gulling 7%

The wanton Cupid was admitted into the Middle Temple of my heart. and
gave your Eagle-sighted Wit for pledge so that he would not play any rude,

uncivil part.

25
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The description of Cupid contains elements of two conventions. One is the blazon
of Love, favourable, as in FQ. 1II. xi. 47-8. and unfavourable, as in Dicus’s
description of him as horned and cloven-footed in ‘Poore Painters oft’ in Old
Arcadia. book i. or Ronsard’s ‘Amour Oyseau’. The other is the allegory of courtly
love, in which Cupid is Associated with personifications of such qualities as pride,
hope, and ire (these qualities of course appear abundantly in Petrarchan sonnets).
Davies’s parody consists in dressing Cupid in garments that have no connection
with the qualities except alliteration ; thus the sonnet is meaningless. and Cupid is
wearing an unconscionable amount of footwear.

Socks were usually worn under boots (which Cupid is not wearing) to protect the
stockings from being soiled or rubbed.

7-9. These sonnets mock the extensive elaboration of a single image in great literal
detail. and the widespread use of legal conceits, as in Shakespare, Sonnets 87.
134 ; Barnes, Parthenophil, sonnets 8-10, madrigals 2, 16 ; Drayton, Idea 2 ;
Griffin, Fidessa, 5, 6 ; Percy, Coelia, 1 and especially Zepheria 5, 6, 20, 37 and 38.
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Long time. Cupid hided his nature with his art, and there he, sad and
grave and sober, occupied the seat ; but at last Cupid began to revel, to break
good rules and to pervert orders.

Then Cupid and his young pledge [Wit] were both convened before
serious-faced Reason, that old, grave Bencher®, who presented unto Cupid
this grave sentence through that sly and secretive knave, Diligence :

That Cupid and Wit should be expelled from the Middle Temple of my
heart for ever.

Gulling 8

My case is this. I love Zepheria® brighte.
Of her I hold my harte by fealtye

Which I discharge to her perpetuallye.

Yet she thereof will never me accquite.

For now supposinge I withhold her righte
She hathe distrein’de® my harte to satisfie
The duty which I never did denye.

And far away impounds it with despite.

I labor therefore justlie to repleave’"

My harte which she unjustly doth impounde
But quick conceit which nowe is loves high Shreife®
Retornes it as esloynde®. not to be founde ;
Then. which the lawe affords. I onely crave

28
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31

32

33

26

ke (Inn of Court) #FEHE -

Zepheria : areference to the anonymous sonnet sequence that appeared in 1594 ; it
uses legal conceits.

distrein’de : A legal term ; to distrain is to seize goods in order to force the owner
to perform obligation. such as paying a debt or appearing in court ; or to punish him
for not having done so.

repleave : to recover goods distrained, usually upon an undertaking to perform the
duty required.

Shreife : a court officer whose duties include executing writs such as replevin.
replevin : [TEAE] (—#%12) BhiE ARG DRERFR] Fren: NEICEbNL
DRBEINTHEORE L KD LD, B SEMELZGLLHK; 2
Y - B—OFRIEADO—D,

esloynde : removed out of the jurisdiction of the court or sheriff. eloin : 7% < ~¥#

H%%; BT 5,
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Her harte for myne in withername™ to have.

Gulling 9 *

To Love my lord I doe knightes service owe
And therefore nowe he hath my wit in warde ;
But while it is in his tuition soe
Me thincks he doth intreate it passinge hard.
For thoughe he hathe it marryed longe agoe
To Vanytie (a wench of noe regarde)
And nowe to full. and perfect age doth growe.
Yet nowe of freedome. it is most debard.
But why should love. after minoritye.
When I am past the one and twentieth year.
Preclude my witt of his sweete libertye
And make it still the yoake of wardshippe beare?
I feare he hath an other Title gott
And holds my witt now for an Ideot.

M’ Davyes.
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