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The Temple \2B1F % H O KT

—— George Herbert O Ff w5 ——

i

I

What trophee then shall I most fit devize,
in which I may record the memory
of my love’s conquest, peerelesse beautie’s prise,
adorn’d with honour, love, and chastity ?
Even this verse vowd to eternity
shall be thereof immortall moniment ;
and tell her prayse to all posterity,
that may admire such world’s rare wonderment :

(Edmund Spenser, Amoretti, 69, 5-12)"

\\\\\

(A

HE

=1y NLEFEOR RO HUIKIRD & ) 1255 %2700 T % 4
DiEZ L, ZOLEEHLNILTN/zDH, E.R. Curtius Th o7z,
DS PIZL7ZKRIRO—212 [RHIC L2 (H D) AELD PR X (“the
immortality-topos” [477]) ] (LL'F [/&k®E LD b RA] LBE) b, L

HFIRLT LT, TOEDUFOKEMoTFHDOZ ETHL, KD
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&, CO%E, UEOFS (TRERRY) KEIRGET S 8L
bo £IC, FE (BFEEREL) [Ral] ofIcEsns I Lr%
W (cf. “moniment [= momunent]” [10])s T & Eff8, 9 —p, =
DIIRZ IS B, BOFAKIITT L [HOCEK] PELLZ L
WAL CBLLEDDH S (cf. “this verse” [9])s D FRAIZE 5T
DHUER OB IVATH Y, TLBOTEETODH L, 28RS, Z
DOIRAD, 7-5ARD KO LRERL, HFEOKELETRICT S5 (&
V) ZE) Offif, EHICTE XL, FOFHELOTLIHAOE (=8
%) ~oH&.LE (B RFRLTWELEIZHDLH95THS (Curtius
477)

29 L7z [k ko MR AL &, Curtius 25763 % X 912 (476-77),
ZOKRF R MIUTERF) > v ICFTITEELDED, L) biFvatr
AHNZRWVIRENZTEHR L TWB LI ICEZ %, 4 F) AZDOWTEZIL,
BAOKRE ZEHI 16 B2 0 17 AT TR EE->TE
WTH DI, LD biF, 1590 F0 5 BEMITHEIL L2y & v b fE
DI, O MRANEL R ING” 2oWRI2E, TER - 1R
#A ] (“the Stationers’ Company”) DFEV.ZIZ L& L7200 04 -
AL ER DD - 72 & Z 2 5N B, SHO/NHO I, £ LT
W (LR 2L LTIERL, 2O MRRE—ADFEADFFEF
LOMREEZEZ THRLIEIZH D, 78 NIL George Herberts Z L THEASZ
DITNEJETHE—TE L 72307 7 A N v o T X The Temple, 73EAR
RGN RTHD. ZOFREOTIIIEEL S OHTE RN ZFEFEIFREN
TWwh, BZHL{, ZHUE, TOFAD [FHoH) L] 1L, will
LR E G o72D e n) TEEYFE-TOVLIETTH L, 4L, £
IL7ZT 7 A ROHT, FEHZHFED FARRALEBIRERNEEZLNE DD

o
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2 B, SO MRRATHT DAY » A% BET L ThIzv,

BARRIZIE, REIZBWT, [KELO MKRA] & OBRD iR & E
bNLHUEROMEEEZ b OT7 7 A MERAEY EiFsh, i, 4% b
RAEDTFOY —%Hub bk L72aiihie dnbd, 5 M ETIE, FHEFH
Td 5 Herbert O 77 A M &, MRFTHWOLEN S Z EALEHEBITL N
DIFRALD, L LA, ZEEIEENNNT S, Herbert DR % ¥ AHH
HENb, 29 L7 a Ao T, HoFEw (OWTIENS) »4EH
SN, FEENDLZ LI DS COFAO [FE] ST 2% 2 H 13k
FThY, TNPEFEPRATEHEDOAY Y ZAIZHIEL Do TS
LEZOENDLNHLTH D,

II

ZEHERLA 5K D The Temple @9 5, % 5 BT D & L6
1228722 DD The Church T %o = LT, %O The Church D'EIE % fili 5
D73 “The Altar” T %o
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A broken ALTAR, Lord, thy servant rears,
Made of a heart, and cemented with tears:
Whose parts are as thy hand did frame ;

No workman’s tool hath touched the same.

A HEART alone
Is such a stone,

As nothing but
Thy pow’r doth cut.

Wherefore each part
Of my hard heart
Meets in this frame,

To praise thy name.

That if I chance to hold my peace,
These stones to praise thee may not cease.

O let thy blessed SACRIFICE be mine,
And sanctifie this ALTAR to be thine.

EE [SHE ]| # 2o (OWAEN»r:-YL) BEPESTL, wbhbwb
[ ] OWEICAL, COFBEEIFHEYFO [Z2ZH (“heart”) ] 2%
FZLTWD (2)o TLT, ZiUL, MAFEYFE L CHALZHEET LT
ERTELIIED 2B 207D (5-12).° L ) bIFEE L2
DN, WHROFEY FOH Y THh L, [z (BHHH) BLZELTYH,
INHOR (=) PMEHRZLZExIEORVE )2, LRITEH
BIZEES (13-14) 2F D, FU RN (&4 [“Sacrifice”]) 2%E
FILGRZONBZEIZEY, COFHE (=FEYV FOI ) PEO LN, (X
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D—@) MobDrns (1516), L\WH I EhDEN° 22 ToH
LD XCHBT L0120, [ABOZZA=HoE] Lwvw)BEERD
B2z (1Cor.3:16; I Cor.6: 16) W TULENDH D, DRI,
O ETH, BY)FOIIHrE2ET, 20 [225] %72 (Hi~D)
B, MBS EIIEAZEICLoTIEL HEELS LN (B
LWIIZOEEAKE [FESEONE]), Lnw)ZEThr I,
EZAT, EdBo LX)z, ToOFIES [$E] OorzbxiksZ LI
LoT, COFOHRTHSNS [FHE] OMBENLHY L) 2 FIIL-D
DEERD. Thbb, ZORIZOFALICERTSHZET (f “this
Altar” [16]), F SIZMHANDKEDHEKZDET VLD TH L. HITHH
FoZ (] XfboTwd Lidvi, BLOFNOHTE R EFHFAKD
(B HHEOLESMEOED) EEW~OHIL, Z L CTEhIL 5 EROK
ANOHY, IhHix, HO [KElbd bRA] #EESEEIL WS
Mo HBITE, ZOMRATHBEFIZ—HEN R L DOTIEH > 7205, Her-
bert & FKLDL  OVERAEH L, WATL-DIHETH b, FHFHFA
Thol-bid\ vz, Herbert BNEDEE 72725 9 2 L I3FEm5 I 8E
T&E %o BRI T LI2%205, Pl L b ZOFRADLIEORER
ANl LB ERZERL, (BS0RIINT 2 I L2 o72l8 X)
2L 2 ZF DB L% 2T 7RI OR O L OFIFER I N TV 5,
:7Ltﬁﬁmiof,%o~0,%®%7zb%§%LtwoSMf
VIO FEHTHL, ZOFHTIE, T, oFRLELT 502 % VD
ErOMEEIRICEANIAR GEVF) o [2ZA] MRl hsd,
bSO SHELERDLD, TTRMIC, ZIICHEAY, Hodd55EE
v, ENEE(LT ALEPH o7 TOTULADPTIZ AL (8
WO ED70) EROFEHTH L2k BD, TOE I ZFFEITHA

5
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DEDFEHI=) D D72, LI b,

There thou art struggling with a peevish heart,
Which sometimes crosseth thee, thou sometimes it :
The fight is hard on either part.
Great God doth fight, he doth submit.
All Solomons sea of brasse and world of stone

Is not so deare to thee as one good grone.

And truly brasse and stones are heavie things,

Tombes for the dead, not temples fit for thee :
But grones are quick, and full of wings,
And all their motions upward be ;

And ever as they mount, like larks they sing ;

The note is sad, yet musick for a King. (13-24)

wAEOTEL, [FREOF (“grone (s)” [18,21]) ZTZHE K] /87
F7 AR, THRBHIRT, Eo&0) LERHIN TS, MEIL “The
Altar” LRI X912, COFTHEFLZABMOZ ZADPMOMBLIZEZ S
TWwhbZE, ZLTC, ZOIIZADFETHELITRAE, 3063 [Hi~
O (“musick for a King”) [24]] ~NEWETHZDOFTE, TOFEN
HARIZHGEZR WV, &W) 2 & THhH, Mark Taylor 1&, Z DFOHREATH
Herbert O F &R L CW A AR Z IR L T 528 (48), 122
OEFT D “musick for a King” 13H 5 XELD [FE] OFFTHAH L, b
FTH27%, COFHAKEKRLTLVDIETTHE, SEEFOHEMIIHN
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$TAH5FETH %A, Herbert bZH L TWA, &) blF, “Sion” &[FL &
I, 2 TAHDFET L [FHREOFE | BHANOBEEDFKIZ & § L3 % T —

~E L, OFOEHE L THEOFICHLE N L TWAET 7 A MELT,
“Deniall” =3 H L 72\,

When my devotions could not pierce
Thy silent eares ;

Then was my heart broken, as was my verse ;
My breast was full of fears

And disorder : (1-5)

BWH5TT, W) TFOIIHDETHHENH (BLUHEE) ZHESh
it & BOE 723 L ADIRAFE S LT B D575

O that thou shouldst give dust a tongue
To crie to thee,

And then not heare it crying !  all day long

My heart was in my knee,
But no hearing.

Therefore my soul lay out of sight,
Untun’d, unstrung :

My feeble spirit, unable to look right,
Like a nipt blossome, hung

Discontented.
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O cheer and tune my heartlesse breast,
Deferre no time ;
That so thy favours granting my request,
They and my minde may chime,

And mend my ryme. (16-30)

DI, bBAA, FHORPEHMTOMBIND D7, EFE LW
DI, FHETHOBMIL > TIIADMELERE ) OEELHT
HEE, ZIHDVEERIRT A0 LHIL, HELOTRIFEI LT
LEHTHD, Thbh, FE5HHFT, EOEDREITOMBEL 4170
FNERLZSTVEOIL, fEZIT1E RLa kT % & ababb &) RFIC
HEBATHEDSTWD, DF), ZOFTHEOSNTND [ZTHDHET
AARFAMGE =581 %, FEIZOFAKIEBL TV ES A b,
T—XOLETY, HREHEO LT, FEid “Sion” & X (P27 TH %o
“Sion” @ “musick " (24) VX OFEK, P ELFHRIIEIL T
L7259 2 LERWDTHER L2\,

“Sion” & JElZMRES L7z “The Altar” 1213 IEIRFHR IZB W T—2 D I8IH
Bdhb, bbb, AM GEVT) OZTAZMED L VIFEFE V),
HHED (F)AMBIHER L) BEEWICHE T 50 Tdh 5, Stanley
Fish 1, 77 % X212 X 2FHBALD T & LT Herbert A3\ 72 Ll
FEO—DI[HEEE O IIRFEH (“temple building metaphor”) J (LT [#k
REDIR] L&) 2B 5D L EIERH L7 (The Living Temple 54-89) . =
DI HIL, 72, Fish 1296375, Rosemond Tuve 2S¥Ef L7 [ /3F
7V DORBFEH (“symbolism of tarbernacle”) | (141)" (LLF [# /3 F 2
VOKE] L) LSO IEET Lo [F3F 7] 13 [#aE] o

8
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FARATHNVRIVIZIZED 2 5%\, WTRIZE X, 725232 2T
MEf L7z =20, &b, Fishd b Wik Tuve 25k L7z, ThbHD
HIRAROHMECADL EEZ DL TEDLEELROE, [HEHO IR
b [ NF 27 VoL b, L, [TAHMOZZA=MHoE] Ln
JEEMT IO T - ERITIEZ D HT—DIHENL L) 2L TH b,
RM2BDBE Y HIF2ODFTH, FEVFOIIA2ERT L HRIEE, W
TNy [MWEET WHH20) Bl IS&ITEND, ZORICBNTIN
SOMIRMEAICTAEENDL LEZ TLv, 7272, —8 RizboiEmils]
EDIFCEI LI, 2o [MEFIHIT] L LT YOFRFZNLEKICH
CERLTWLIL, ZNNINLOFHORKOFEHMTH L Z L E2HET
(F) #EREERIEHR 5 7,

NG LFAEDOREMAREOT 7 A M S OISR FET 2 L Ebh
2o INLOFBIHIET 2 HCEROMEL T — < (= H~0HK)
DFFNS, BEERAT L7z [AEILD M RA] ORBEL RN L/ LTD,
RLTHEBETIEIRVTH A ). Herbert ©Z 9 L7271, [KE(Lo
FNRA] @, HEERT, ZHEELEoTIwrd Lk,

RBIZ D —f, [FF= CRER) BEY] LB ZzRoNhnh
DD, HUEROHEZMZ, TOMNKRATHLNIE#HZL WL EER
LA T 7 A MIfilid, #EREE L7z, “A Wreath” W) HFFTH Do

A wreathed garland of deserved praise,

Of praise deserved, unto thee I give,

I give to thee, who knowest all my wayes,
My crooked winding wayes, wherein I live,

Wherein I die, not live : for life is straight,
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Straight as a line, and ever tends to thee,

To thee, who art more farre above deceit,

Then deceit seems above simplicitie.

Give me simplicitie, that I may live,

So live and like, that I may know, thy wayes,
Know them and practise them : then shall I give

For this poore wreath, give thee a crown of praise.

MICKR$ H8FELY [ & LTHIFAY, LWHE) FoEwrEohn
TR THbH, AVIMNRFWIHR-oTBY, TONFICEHL TIEIZZED T
fillin s 2 LI B, T, HOETOMEELOHITOME (W) &
VY= 5072065528108 C, ZLC HIMTOHTCS RIZL -
T (“this poore weath” [12]), COFEHAMAKN T T 07-7% & [BEOILH
ZOLDEFEBLTVRDLZ LITERE LV o TOMERIE, W2, [KiE
Lo MR ZHEL TOZIHEZR V.

III

CCETHELTEZ: The Temple \2B T AHCERNLE (DEOH)
& [KELD FARR] EDDRAYIE, HEORZIZAILL “A Wreath”
&0, “Jordan” (I) BL QD) &, FAHBOFHEOREE WS 7
BICK-oTHEE [#F] 0ob) L) %M 77 A MERFNLZ LT, &

WL B Ll b s, 7272, B2 L8 -T, TIMHRALT
BELVWEND L, £, HIE TR - 2570, [KE{bo PARZ] &
L&z, [F= (M) LaM] 0Bz /3 0I1E, #H2EED,
ALV LD, whid (FAINET S) MTHhsE (DaE

10
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LEDOB N HEIEE) 72 bw) 2k THDB, “The Altar” I12H»> T, &
AN(@ZZ2) BTBLIZELTCLEELIEDZ V] (14) OiF, 2212 [w
F12 2 (“Sacrifice”) ] & L CHIFOLNMA [RELETLING] 25121
D7 5%\ (15-16)0 72, “Sion” I2H-> T, WROFETOM XA [4)
~OF#H (“musick for a King”) ] I2ZEF5D1E, MHALIFE) TFOZ A
RO EED, R0 [HbLwd]| »5ThHsH (10-18)s ZNHD
L TR = e BT 2 MTFoLE R KEILT 5) fail] &v) BT,
[&HELD KRR EfMEEDLL RV, LaL, i) FAETL201EE0
FOEIEDOSHETH Y, BEIZL-o TIRS S 2H 20, wWhi, Th
SOFIE/NT K7 AL o T [KEAD M RA] 720 HBTRL0TH 5.
BAEICEoTIE, 2L R A0, BRI D FRAKT S
PR F 72130 % FEAI D Z LT O EEA D Ltk v, RETIE, FHEF
N& LT® Herbert 7%, [k LD bRA| #EiEL2A5, ZhUIxrL
EDEIBRAY Y AR LD LI hozOh %, IO mEMT %D
POTIAMIBERLEDOGEZ TALILILT D, TOMRAE, #D
BULIC%2D5, YOFALICERT b, BAEICE-o T, (RICFHFAHHIE
EZHTH o721 L) FNEFZOLDODOH Y L) ~DFV 2Tz %
%o Herbert DFHEIZOWTHREL /2T 7 A MEMFEL TAL I LIE, 2
DO MRAH L7 (METHIZL D %) BODOFITAD LN R
ORMEE#TEERE L TN WRRESEV I SNE, £/, Th
& [kE{bD b RA] OFITOTEHZRTHE LT A% - LB RO T
DFE (LF) OB LT L (ZOFAD) 25 Y ZAERRIRLTL
NHEIHIEZ 5,

The Temple D H |2 “Jordan” L EENT- 005N H 5, L LIZHTCER
W77 AT, #0dY) &) EEHRNISTHELINEIR>Twb, £7

11
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X, IS OFFE FULIC Herbert OFFEICHTHAY Y A% MET L TEB &
720 1 UHIZ, “Jordan” (1) THH.” ZOFHTIE, WIS LICFAEAO
HARFEAHH SN TN D Z e h 5. BEFRLBKEIERT 5E00%
HEN® ZRoRENSBEMZTRTHA SN TV, &) FOkm
BT, ZHIELUTO I, ZOFORBEIZERHIN TV 5,

Shepherds are honest people ; let them sing :
Riddle who list, for me, and pull for Prime :

I envie no mans nightingale or spring ;

Nor let them punish me with losse of rime,

Who plainly say, My God, My King. (11-15)

ML, HEFESHHN S NL2BHTH L, HHOFRIZE > TWREDIE,
—INIF D &, MRFHIFBY 2 #9525 (e.g. “false hair” [1], “painted
chair” [5], “enchanted groves” [6], etc.) =D 7278, EIZMEE SNLTW5
DIF, £ LHIBKRELID D, EH)R5 20 RICENLFHECKET S
FNEEOMOPDAY Y AD L) Th b

COREVLIY T TEZTHRLLDIZ, MY A MVAfE LN
b9 —2DF, “Jordan” (II) Z#MEE L 72\,

That I sought out quaint words and trim invention ;
My thoughts began to burnish, sprout, and swell,
Curling with metaphors a plain intention,

Decking the sense, as if it were to sell. (3-6)

12
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COFTH 2, AROMBRFOSH ) L) PHHEMIIKONINTNE S
DB B FIIMANFITLHEDLOTLH LI ENROWZITRICT)
BADMEE, #E FHZRERX (“plain intention” [5]) THEHPNLHNE D

=, BEZLRCHEBLTLE -/, LREYT 5. “Curling with meta-
phor -7 (5) 7%, BZHL, YEOBEFLF > TVDHEAHH T LICHER
L7z, CORICH 28 AFITIZIIFE U Th 5, MBEITHRASE 3 8,

As flames do work and winde, when they ascend,
So did I weave my self into the sense.

But while I bustled, I might heare a friend
Whisper, How wide is all this long pretence!

There is in love a sweetnesse readie penn’ d;

Copie out onely that, and save expense. (13-18)

ZIT, BV FORCOREY, BZLAFEWDIZSN TS, 1D
HIZL T 201E, BISEBEOBEIN 0TI RV, £ TidaL, [Fo
FIZHE D AATLE 57 (B3R (16) 2D TH 5D, #l->T, 5 1#ICE
T2 (RO CEHFED) [F2TRIWO L H 12 (“as if it were to sell”
6]) | #EELRM->TLE o7, EVIBFIZHEE L2V ST
DF D, M FPEFOREIIINE & D ICTHBE LD -HEFAZL (@
Edh) DFETHH 9o D “Jordan” () @, &V bIFLLTOEHTIC

Hill WL 72 [WEFFAZ- BN (350) bEETH %,

Shepherds are honest people ; let them sing :

Riddle who list, for me, and pull for Prime :

13
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. . . . 15
I envie no mans nightingale or spring ;

(11-13)

INSEEFEZ, “Jordan” (D) THZE SN [FHRICHD AT N7) AR
AHETHE, CITRBENTWLIHEOREIE, 2F 0, (Hill
“Jordan” (I) "CH&4# L 7= [350]) EkEFE ANAFA O, [F#EIZBIF 5 “ambition”
Al ORI (LFRL) TEhrofh, EEBbND, 2L, HHHEFA
ICE o TEEZYHOZ L THoTD, HEHFLTIFEHFAILLST
ETU = b (BEICL o TEEmE bz 5) [9E] ISHE L 515
PEAsd % o'

INLEDOT 7 AMIBOWTHITESN TR EEZ 6D (EFAD)
“ambition”, 2 F ) [HAEK] &, £V bIFESDOER L7 [KiE{Lo b
RAL ZDOREFRDS DTIEZR e fit> T, Herbert 734D b7 2 4t
HLTWwBELTYH, 20FED [KEID bR OHRIZFETF ST
HEIWXTF R\ 727200, BEWIE, E0biF TR EvwafLwv X
TATRABALIBERAZLETHo72 2 L 3MEr L LIRS, 2L
T, ZOWMEFNIHEPEH L2005, 13274k 68 [HE(bo MARA| T
HY, TOFRADPKFELE (OkEIL) ORLGTTHDLILERENLNE
TldZe v,

Since, spite of him, I'll live in this poor rhyme,
While he insults o’er dull and speechless tribes :

(William Shakespeare, Sonnets, 107, 11-12) (TFHiI3EE)

HEOBTHICIEML@Y, 2o M KRRIFZBIT 2HFO K4 Ok

14
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BT & L72boiE)s, 2, FREC, ENEREICT S [FF] v
) EMOME~OHATHY, MLy, ZhzHlfEss [1EE] (50
FZF0RIES) ~OHATLH 72D TH b, 12572 Shakespeare 7®
Loz, s (E253d?) MisfbLTLES72r—ATHbH, T
L7 M KRAZR D2 THEL 72 £ b5 Herbert @ “The Altar” % “Sion”
ELOEODPOHETE R AL, 29 L WEFALZLOFICES)
MR ZEND, HDHVET VT - T—EDL) BERH VD HS720h D
L7\,
CZETOMET, 47 &b Herbert %, M0, FEIZISERE AR
F [HAER] 2 HLMOMBEEZE L TWL I EFHM N, LAL,
Zo [HFEHwIE], BICnzLH12, 220 7)) 75— FTHEY, H1LE
HTX ) A MNUEBENOREIZLMEDS L) ZHETIEIHLATVS L) ICHE
Z %o FEITHEES L7z “The Altar” % “Sion” 7 EIZIFBIN 727X F F 7 A DR
WAEEZ L ET, ZOHIZOWTHEALMNTB2RIELL 2V THA ),
L, B [FOHRICHY AATLE 572 (HF) ] (“Jordan” (1) [13])
Tdhbo D20 “Jordan” &\ ) FEEFTATHRTHHND LD, G F
L TENOELSEN-ZEZHTTRARTIER V., LA, &%
EPTTHHEEL VIO BDERIL) ELTWD, LAL, HEPRHEE L
72DIE, %) Le—HREBRTAOMZ, BL5 IIEEHRD ) HIZAD
AATLEY) THCE] LX) %bD7Zo7EZ 5N 5, Herbert 125
bMEZ ) LBl REE#E D L IZIE L T\ 72D %" Rosemond Tuve
Thb, [HCHH T -7-BTE (“self-love masquerading as self-dedica-
tion”) |, %I Herbert OFM L7242 ) FHL Tw5b (188)." 0
HEOEBEDO—T & LT, “The Holdfast” & 29 & 5[\ THhiz\vr,

15
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Then will I trust, said I, in him alone.
Nay, ev’n to trust in him, was also his :
We must confesse that nothing is our own.

Then I confesse that he my succour is :

But to have nought is ours, not to confesse

That we have nought. --- (5-10)

BoHY L5 %20 hERE L 57 TH L, B) T, dEEoH
T, K, MHANOBUMTHLAMBELONICEZ DO TIERNWI L, F2,
ANEHBEOLDPHNICHELEL DO EML VO THoT, [T b5
EEATALIE] TS, A ABOTELZETERZY, EHZOND,
CZTHROLNTVDEANRFIE, BL2HLIE DR EDBTITAT 4 XA
FTHoTEZRIELS ) [ I2EobsHOTT) r— FCTH
ERMEEEDbNL® ZOMED Herbert (ZIEVIHERGE 52 72D 13 [ #E
W2\, “The Holdfast” & i, & 9 —2, “Frailtie” & B S IL7zFFIfil
TB&E72v, Zoito [#E] ° [E] OBRKOELSEMY S5O, &b
ZTNEIETENLVEED T, MO RO D DZH, ZOREDOH
DOEIFIIER L7200

O brook not this, lest if what even now
My foot did tread,
Affront those joyes, wherewith thou didst endow
And long since wed

My poore soul, ev'n sick of love :

16
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It may a Babel prove
Commodious to conquer heav'n and thee

Planted in me. (17-24)

DRI, COMOBRIIEARTIBONOZIZADHY) L)% [/~
D] ITHL T D, 2L, #h s NIET B0 S Bk %
L72bDTlE%Rve TOERIE, €9 LAEHIH, WORrRLHMEALD
FTWMATND (23-24), L) [HIZ] ISEIKT 2 Z L OFETIE BV,
F ST, Tuve ¥ &R L7z, HOL L7z THEE] HOITEWR Y,
[EME 25 256N 7zbD] L9 “The Holdfast” (2 W &7z BAIE, &
DHaBET, TOMO Y] 5 [HCE] ~OBHEIZIINEDS
e O [EEY] 2 TAHCE] & O udfBilid s L) %) BWEN
LDOEMIENTZBIED L) DO Ltk v, ZNAPZIZHKIEIZ
<L, DTN HDIZEF 2 5o

“Jordan” (I) *° (II) 7% &, ¥F1Z Herbert ®&fins b 5257 7 A M T
BHINTVWD BEFAL OB Z) [H5R] L, FEERE L
TOWRIZE ST, ZOL)BNEZE)IDDTHo2EBbNb, #lo
T, MiE TR -7z [KRELD PRA] 2L TWE L HICEZX LT 7 A b
BAS, BRI, FEVTFEALHPLLA [FESEONL] B Hovid [#
L7:] B, B2 (o) BFE~0fRER D, LWH T F7 AL oT
KO- TWBDIE, FEYFHSL (OF%) 10El, ok [£7EH
LI WZDZ L o7ITE N,

Iv
Herbert (&, #EA2 [7k#EALD MRA] M L7z, [F] v ) =l

17
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Db GkEfbE\vd) iz, M e SN BEO—NZ o 7T
e UL, HiE, 2o [kEft] oFEME (2 IidFEFofEREIC
bz EMAM) 2, HLEKRT, BONHEPLHATW->TLES/2OT
Hho WDFHE, WDIDTH-T, HABKRTHEDOLD TRV €D
£ R8T FZ A28 oTC, OFEIMY o T, 22T, (%i2F]
F L72) Fish 7% 17 #E42 0 F N2 F#HEEMT O 112 “self-consuming artifacts”
RE L 720 B2 Bh o727 7 A MR, BlEIZRR S25, €9 L7-#ikE
WCABLEZDLZEDTEDL, TOLI)BEMDEDHY ) HDH, L)
WATICKR LTI, B2 TR, ZEiie THCEL] A5 ThH
BLLL, GBI ARAEE I 2 v BRI TEW] ofE &Ly
FVEIDVLNTHSL ) BEHL, 9 LFmRIIBWT, #FAIH S
o [Rfeg] o0k [BlE] 0 k) RhizbT, 2259 LTZORF
TR SNDLDIES S, LHET DI 0%\,

But while I bustled, I might heare a friend
Whisper, How wide is all this long pretence!
There is in love a sweetnesse readie penn’d ;
Copie out onely that, and save expense.

(“Jordan” (II), 15-18) (TF#IZEEH)

LL, 20L& Gh7zbThn, Fewv)=Eiod o GEfbew))
BREELGBLPLIZ, STV R0 &) BRPAEINIZOTH S,
ZOFNT [READ FRAL1ZE6E [BED ] L) FReFsHo T
720 WDFEDE CHREICHAT L72Z D MR AT 530 71 72 L5925
C LB DS L8, B GEBREICIE, BEW A IO

18
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LTwiz,

WozoeiE, KELE2E /2, BRoO&SHER THR] 2 (&
AL AT 20T H o7z, EFZX D, [KELD FRA] DT L,
iz “self-consuming artifacts” (OUeAT) &, F4E, 2o [
2 [ERAE] ZFERE LT, LFREW) TV Y VICBNAREOR S L A
52 EHTED, T MRART % WL 2 78O H1 T Herbert 3B
LCwafeii, EENICIE, 222 EFAEBRoMRE () 2L Tm
FOHNHOTIRH DA, FiE, 1ZARD &, LA LEENIS, RA3TH)
NBFEHEMOFERETFET L0 THHo/IlE RV TNHDT
A NI, SOFRFADL S 2R OTRIZE C72HIA D[ 0 Edh v o,
FSWERRLEDTHH ),

72 B AN > 72 “The Altar” 1%, The Church OEIEIZH S LT
720 BREDWBEINL L ORIFR (Walker 289-95) 7 L1332 LT, [
ANOKEDFEH] L VI FENEAD I ZOFENETHRMIEPN TS D
EDOERIZBENTHS ). ThUL, AHA, FHEERICBLIIESERT
WZENZRWV, ZOFANIZEST, MZEoT [RESELNL] LWV dHD
LW, P EbHEmEE, MED)bDTPROBVERLZST20TH
5o

EE

1 7 2 A MZ&, Maurice Evans OiilZ & %, LLF, Daniel, Drayton (22 CH]
HENLT7 7 A DT RCHEMIZEL Do Evans Ol 72 EERD T 7 A b DR
Fix, Daniel %% 1594 4, Spenser %% 1595 4E D4 C, Drayton O b O3 §ifE
D% Evans 2 EICHR L7 D THbB, £-7C, Drayton D77 A s %5|
M 25ECBRY), EROBBRELZHFL T I ed2 (VAy MRETIE
Evans |ZH#E#L)

% 72, Shakespeare @7 7 A M IZF L Tl&, Stephen Booth, Herbert @7 7
A MZ, E FE Hutchinson DRIZ & %

19
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] 2 1%, Samuel Daniel (Delia), Michael Drayton (Ideas Mirrour), Edmund
Spenser (Amoretti) 72 &, FIZREFANIZEL BRSNS, (e.g Delia, nos. 1,2, 4,
37, 38, 39, 40, 50, 53, 54, etc. ; Ideas Mirrour, 3 [1594], 6 [1619], 35 [1594], 42
[1594], 44 [1594], 45 [1599], 47 [1605], 49 [1599], 54 [1594], etc. ; Amoretti,
27,29, 69, 75, 80, 82, 85, etc.)

COMRADEFRIIH D [HFHE] OBER &G (D) Lol
AMEIRE D T 74WA, B 21, Marshall McLuhan &, FIRISCEIZ X - T T ()
FI&7z) XTFOREME] (201-06) & %\ 1E [EIAYIE %457 OBV aA A ]
(130-33) DIEEAS, F7:, Walter J. Ong 13 [S#OFA ] (131-33) IEEAVE
AHEENZZEBH LTV AE, TORICELTIE, 22 TE w2 end
Ho(E, TR 5-9), A Tldamla 8T 555, LUF I3 220k
BET D,

HFER & EE (&) ORERIZD VTl Mark Rose (esp. 1-48), Martha
Woodmansee (35-56), John Brewer (241-49) 7% &o 72, #oh<Td, [1FH
LW TEL] O E % IEESR ORENFIMESCEROMM R &L OBR» 5
TALERIIZHE Z 5 3735 & LT, Michel Foucault (141-60), Roger Chartier (The
Order 25-59) 72 &o 7z, A4 F V) AHHLL, &1 bIF 1590 FALOFFIEFET
M EEMSOMBEIZO W T Lzd ok LTIk, A E Marotti (209-90),
Wendy Wall (23-109) 7 &%

2 LZMEE, bbAA, HIWOZEDOD ) iz bHEBRT 5, IR
E~—7 v FOMfRIZ, HS. Bennett (esp. II-11I), Graham Polland (102-53) 7
o WEFEIR & Gl (oY by A) & @ PBIFRIE, Chartier (“The Practical
Impact” 124-27), Karin Littau (13-22) 7 &0 F72, EWIZET5 7)) v b (3%
) HISEIZ 2DV TId Andrew Pettegree (1-20) 7 & % £,

Herbert D5 lC OV TER D THOMENSEREZIMZ -2 L hH 5 (5
W [ OAREM]) . F72, KTk Herbert O—#BD 727 A b & [kl
D FRA] OB, BLUOZOFAOEUEBE OBRIZOVWTHHIOHET
HFfiCwz (Bl TR D). R, 2o bR (L oBtR) o/
% Herbert IZFHLL, X DIEY FIFTHGEL72d D TH %,

ST ANOWEEIIE, HPHEEHHOHZON DL EEZL LN
%o WIFITAICH T (Exod. 31:18), H&HIZ (FUATIOFELLT) AM
0)::7) 2glFENnsz (MCor3:3) &L&3Nb,

ZTE Ezé&ﬂéﬂb@o &, (J.D. Walker A3f5##H3 % [289-95]) 22> T?D
“Hebralc ritual” 12 B 5 [ABOERDHY TN 50T ] ORIRDYEH % &
%xbné#,ﬂ%_,%mtt YA MEESHITE I FRNA 2 =D
HEFLTWDEEZRIER SR\,

“Vertue” (11-12), “The Temper” (I) (23-24), “Deniall” (#il), etc. £72, &
DR 72 595N ) O H BB L 72 “Easter-wings” b, ZOFHEMENSO
XD (F)AMEED) BEFRELERL TV [7-9], 59 FTH R0V,
INODFFIITRTCHCERMNTH S Z LIZHEE L2,
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15
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BOFOIIAESOICHEEZETD [H5] 1EZoh b lild
EE LW (e.g “bow” [6], “untun’d” [22], “tune” [26])

“Untun’d, unstrung” (22), etc.

COFIEIZADLLIRE, [FVAME2ETOID] L WwIHBlRNrL~YYTHRYE
LEATWES, EVDIF TABOZZA] 8 (F3F27)LELT) £REN
% 7 7 A b Bl %, “Sepulchre”, “The Temper” (I), “The Temper” (II), “The
Altar” % &C, B3 L B L Idhv (142-42, 182-83)

¥ 72, C. A. Patrides 73f54# 3 % “architectual imagery” (14-15) & ZiItH D
WIRMAR LTI ARTHEEZ BN D,

INLZOOT 7 ANEREATT)—IZALLDE LT, 1ZHIT “The
Familie”, “The Windows”, “The Church-floore” 7 & 235U F 5500 Ltz v,

Sl oBE Y (FE4), T OFFICKES L5 Herbert O aFam 22\ Cld DUaTam
U2 end b (B, [HOREN] esp. 18-24) s & 2 TIIMEZE D AfijH
IZfilit %,

“Jordan” (I) (II) Zr.0o& L7zREamicBI L, #imBEARICBW AR O LD
5 ETHITR, R TlE, [7kEfbd MR A ] & Herbert ®BA#ZIY TUF
TEG LR, LARIZC OFANDOFRISGHEE S 2 2157, H 5 EK T (F
[\ &) o7 v 7 nsb BEoFFmE) HiET 50725612720 DTH b,

e.g. “false hair” (1), “winding stair” (3), “painted chair” (5), “enchanted
groves” (6), “sudden arbours” (7), “purling streams” (8), etc.

ZOFTHH SN TV LR 2 WEFHICBIT S BEOHT] &AL
19373 (e.g. H.]. C. Grierson, Joan Bennett, J. H. Summers, etc.) (2% L, Rose-
mond Tuve (185-87), L. L. Martz (260) 7 &5 Z NN DOV TG L TV b
FEL i, &l [HFoARZ Y] 20-24)

Z OfEFT O “pull for Prime” (12) &, [ (CYHEHAT L72) “primero” &\ 71 —
K7 —ATHLI) 352 E] OETHL, EHID “Riddle who list -7 (&
W R LB, KW TR RS L, HEZFEICRDbAE] &
BLTWAEEZ LN D,

S, THORZEM: ] esp. 24-34. (“Jordan” (I) B XY (1) THAEIZH VS
5% “winding” [& 5\ E “wind”] IZBT 25502 F.0 L LT, ZOREEZE
BLIEZ LD L, B, TOFHEIIEIIMANI “A Wreath” THHW S
NTHBY [4], Herbert @ [5E] BlZ KL L T b LHEZHN5 [cf Hill
350].)

2o (HFo) MEIZE L TIE, Frances Cruickshank & Tt & FBIL 72/
ff A R _T 5 (82),

29 L7 [EME] ofEICS W T, PITFIC (K<) ) “Frailtie” O
ML &, »OTHOT—<EDMbY) G, TO—UICHmME LI LA
H5H (B, [FHOARZEN] 24-28 ; [ “Stone Imagery” | 51-57) 2 D EilID
W, F72, Tuve @ “Jordan” poems (ZBI$ % 7347 (182-203) 7%Hisd T%
EANE

¥ 72, Herbert O5EH LD [ ] O Z FIZOWTIE, Helen Vendler 75 “A

21
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True Hymne” % E7)VIZ, LiC Tuve @ilZiWVE X HERIEL TWwD (15),
COFRHITDIA MVPRIRT LY, RN AW EFRICE>THY
FHAO (Ao E LToO) MMz MafMAET 2L w80 H50IEE
W (EH) 2NEET 5. “Sion” X ($§12) "Deniall” & N%E, AL <A
72T 7 ANTH b,
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S5 o Ffil v
——D.H. 2L ¥ ZADl4Ta & e o mA!
T

U BHIC— BMEDORERD, S [Eik]| OFRA

D.H. UL Y ADRBEOIRITRLE o7z [Z MV 7ol (1932 4F)
&, BEIZBWT, T ML) 7OHBANTI ) LBV S8 LT,
FIEME TR V) TORVILEREDNIZLOO, ZRICHERE
53, BHICE X, 22T [HEOM (first-hand knowledge) | % 1572
WEBlof, LEELLIADNLIEE D, —HTEHE, TNITEEOH)
BICAZD, LALIIT, QLYAHNED [EH] L) SESEET
“first-hand” L RSN TV L I L EZEEICAND & &, HYEEOKE,
5 [HE] OB~ WO EREE, SbOTRBNELDICEL, TbF
LG &L, BRME N T A — AR EICAR, FBMEIC TR2] Lw
ITHDARERET DL CThH D, €I, TORRITROHEETHL »
ADMED) BLEA LY LTE 2L, [EEOMMNAV (first-hand contact) |
DRIT TV Do ZRUSH LT “first-hand” &9 3L, HWAEICKIT T
WBREZD [fls] LwHfih%k, oS FIIHREIELHDICR> T
bo Btz T, TO—RIEBICAZ L HROEEIIE, [HE] ©
BRI 2 AN &, (AR ] ORBRICH 289 32 E# LD, BEIIR

1 ARFlE, HARESCFESHACEERS 67 Mk4 (201245 11 H 17 H, AFEITK
) TOREERE, KBICNE - BELZLOTH L,



HHROFMY ——D.H. 1 L ¥ ZADRITE & e o BAH

IEENTHLEDTH 5,

KEgE, O L v ADEEICER L4 00T TH S [4 5 1) 7 O]
(1916 42), MLV F—=x] (19214F), [ o] (1927 4), [T
FVY T O] ALY B, OB EMEORMBED, S FE SR
HIERENEDS, B LTI T ZEEHLNIT L, LT,
FRATRE L V) D% Y VO THIAN D ZOflE O B2, 212K QR
WCEME BT E2EROBFWRHROH Y F, L )b, THERERS
Tk BOENDHME] L) S R BEOBRA~ORIEE LTH D
ERIEC, DX LR MEE V) HERME X 23R, 40
AN 2 22 WAERZEILOTRNAOFIZH L E VS, BL Y AMEDIT A
ERBUKE DOV T WD I EZFH U0,

1. ALCZXMOIOARXRERGHE

0Ly AERIZBIT 2 &) 7 — <, /hal, 7 #ffEl L CH
BB, STRETOHRITHIRTOEAICIY EIFoh, B, % T x
= B o HEEOME TR EONTEZ, ) LP T,
CO7F—<%0L Y ADOFITLB L UREIZHET 2y A IR, #r
T BE,roER LS ON, EITIEA O Tuctility and Modernity : The
Sense of Touch in D.H. Lawrence, Alfred Stieglitz, Walter Benjamin, and Maurice
Merleau-Ponty T %o TOHDE—HTEMNE, L A0 [ L)
T O] 2B B, BRI SHEL V) EEICESI ZENTE
VI EBRETRZEIRICLOD, 0L Y 2ADWRITREELEIZOWTO
Ty b A DR T B OIS, BRI X > THE SN TS ot
PRI T 2B > T B 2 L ZBMIC I L TV 2, mFIZED
fime LT, 0Ly ADFATREOMEDREIIZZE o, oWE
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12 & BTG FEI LT L & - 72 A DIEAFRY 2 HRIE (impersonal ‘origin’
of life) | TH 2 LIgfT 5o BRILE I, B EMT 52 DR %
EREWIZMZAT, 2L Y AENCHEADIAEABIZMHEIOT L LT,
EOT—~YDOE L LB MEEEZHE-STNWI ) ETHLDTH 5,

T, BV AFFOaREAF LM, TbEdbaL r A%, BE
OV [T R ) TA] OFTORRZIAEAGwm R EZHALNDL L)1,
— 7 [REIER] L) IR L L#Ey, bhubUlE > TZOHFRL
WM THZH, bitbUIZOMRE &0 L5 RIS TRIEZR S 2w
B, Lo ZFEEHRN RN o T 7R E 57z, UL v ADH
BERIE, DUONWPRFENREZELRRIE2HE), ZoMRE L
BIMER M OMRE LTORE £H12% > TLF o7l
M HNTW5, 728 21E, TRAEKBEOMGREY, Tl v A3k L)

[ SaNZeps

DIONAHAHDO A EF U &9 IZKE 2 R Twa &R L Tl
BBV, DUONARTHL DL, BEEL TWD FADEITEN
LN TLE o7k, FENREE LWREITRICTE 2w, Z¥F)
RIANALFOMALTIZ, KK E L TEELRBETHD, AH
FEIhoEERABL, TLTELZIZAPo T, BE, M
&, BHOLERENELZOTHE, LarL, bbb, &
DFEVD E (connection) IZIWIEE XN TL £ » 72, BRISDF: (responsive
centres) FFEATLFEF 572D TH S, (Apocalypse 76)

0Ly ZADH > T AN LR OBRIE, TR FRFERRAMKIL S
DFEEERBEOBHTH L EF o> TE, FHIZ, Kb TLE oz LB
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T3 [# 0> % (connection) ] & [FRIEDF% (responsive centres) & \»
IEEEDPS, UL Y AORBEEHROS ) SIHBREEW ) I%>TL o HhFR
B2 SEONLZERELTHY, TEHIIZL 0 HAATHIZHEN TS
D, TOMNFTDPEETHINED SI1TE, TORMPHBELTRE, [&
Bl] EWVHIREISEDS L ZENTE S, £ LT, BREFEEADNS—T
ICERZ R SNE720TH Y, BRI TEHICHE P TLZ L3 %
Ve BLYABRELTWEDIE, 20X BFEREEEROSEE, LT,
W% O—HIMRERTH L, BL Y AFZE I, »OTABDS > Tw
72 [aAEALOME A L OBEFN 2 filiE v (direct contact with
the elemental life of the cosmos) ] (“New Mexico” 180-81) 723K T2 5 &
EZle NEDHoT LT o aAEALOEENZBBERESES 2
&, ZNRIU L Y ADEFEDORED VD ED/E57-DTH L,

Tlx, A EMREIEHEIE OOV za2EA L, BERMIZED L)
HREER S DAy TOHIIONWT, Tyt A RHTHOVEHICHR SN
5L Y AOFHMIE, —RILZEFHELTVE L)AL, —/THL
YA, AREALIE, [HEIFEALZGEA OEEOGEE ANV F—D
BARIZIED % B 5] (Fantasia 168) &\ ) FE 26, [—FIEkl [Ho
AR, (A EAEE LAHNR %) ] Lo oK Z2 My, M
EMREDPOEDTHLEVHIRELZHIEL TS L) IZAR D, Lo LAl
TTIE, [OE2D3E, UEDDMEKIE, JEIC X o> THHEMBT~NEZD o
TLEI)Zkldnw], ERd 2B [ZofEfke LTolEZRERT 5 ]
(Fantasia 169) & \»9 & 2 &l AFEDOAET 2 EEZEA L TH Vb,
Thbb, DL AOHBETRETRAERALIE, ULODHFEDMR L
—fbTr e, TNDMETHYHITE I L%, FKIZHZT DL L
THEINTnL,
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DEDTHALAZLEETHLEN) ZLIE, A2 )HWIHKTLDD
ICBZ 2720, ZTNHFRCH SNBIRMEL X, PIHEUAOMYTL %
WEIHIZELBNE, LRALZIT, GLYAPEHLOHEEZET 20
A7z T E vy (contact) ] &) EH%E, SO TEZLILEDND D,
BERL, AV EWIIREL X, FXCFOHMETLL)ICAZRDL S
72OoDIRIER, FIRFICH 2T DDIZIENRLRWNGE, HOLTEED D
FHENINL E V) 2 2L, —HTEENLDVEDII% DL T & xBIRT
b0 LL, b LOZFITENENOMFIMENRIDN, BHCOIIHE
JEH ORI LRI MG o TV AEMZObDHATLE
Vo SIZODLONPAKE L THLZ L, ZLTRKFICOEDIZRLZ E
ZOEKRTHNAGVE W) EHIL, —R32L&FFICEZL 0Ly 203
AEABORE %, BhDLHZGOL NV BT, BHENIAEZ L0
o TWwh,

L WEELROE, ZOHEN - WEIIRESS, oL v AHBEEEL Tz
FhREFROMREIZEL D TIMAEZ 2 TVDH I L2, FTH AL,
itz & WAITEIE, SEOOFAEOHES LIRS v ST, EE
EEBOBRDHIIRE LTV aEE VO IRBEICH ST 55D TH
bo TOBKRT, MEOMIZEDLONTLE -7 [HU2X] #HETLF
VTN DB, LWV REIIDRYRTWIES D, 2, EHICEEE R
WO, Z2ICEBL Y ARES TWdb ) —o0MlE, $Tabb, Fik
ERBICBIT BTN ARE DIELINTEEIHATNEILTH
bo MEFFHEOREEEIL, MNDLEVITHIIONT, KDLIIZE-
TWh, Db THRIIMNI TS L&, ZOEIED, F312
I SN TVED7ZE V) ZEIZRI L, b Twad e v Z i,
[l CTwa] LEUABOH P L LAMR LD TH- T, filthb Lo
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BB G LAHb0MICHE, EWHIZETHL] (KE 74), b
EVOITRIE, (s b o] 28 oz bo] IZESHIIHET S 2
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Introduction to the Folklore of Scotland

M. Heather Kotake

Introduction

Man is a story-telling animal. Before the introduction of radio and
television, people provided their own entertainment, by singing and by telling
stories, many of which were concerned with local traditions : a subject of great
interest to the hearers. In 1812, the Brothers Grimm published the first
collection of European folktales ; and in the early twentieth century the
Aarne-Thomson classification system showed that the same tale types and
motifs appear all over the world, but with distinct local variations. However,
the categories used here are entirely my own, to group the stories that I want
to tell, and to show some of the underlying themes of folktales, in particular
those that are told in Scotland.

Most folktales have some basis in fact, no matter how embroidered the
story has become. The basis may be an observed facet of human nature, such
as we see in the widespread tales of a wicked stepmother : a woman will
always, consciously or unconsciously, favour her own child over that of a
previous wife, and the stepchild will be aware of that and perhaps exaggerate
the degree of neglect that he or she feels. Other tales may explain some
aspect of nature, or celebrate a famous person of the past.  Still others carry a
moral lesson, or a warning. Many embody a profound truth that might be
difficult to explain otherwise. Some tales are merely short anecdotes,
perhaps joking ; while others are lengthy, designed to fill the long dark
evenings of winter. Folktales, in fact, are limited in scope only by the talents
of the teller.

From the thousands of tales told in Scotland, I have here selected only a
few, to represent the some of the wealth of Scottish folklore. I hope that they
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will inspire you to find out more.

I. The Same, but Different

1. The Seal Maiden

Many countries have tales of human beings turned into animals or birds
by enchantment, who may regain their human form at certain intervals by
throwing off the skin which covers them. The first Japanese folktale that I
heard was Hagoromo, the story of the crane who shed her feather robe to dance
as a beautiful girl. In Scotland, this type of tale is told of the swans, but much
more commonly of the seals, which can be found chiefly along the west and
north coasts of the country.

If you ever have the good fortune to find yourself face to face with a seal,
you will know why the legends say that they are human beings under
enchantment. They gaze out of their large soft brown eyes with an air of
infinite sadness, remembering the time when they were people like us, and
longing for the time when they will all be released from the spell, and gain
souls. When that day comes, they will at last be able to enter Heaven.

The reason why they were punished by being transformed into seals is
not clear : several explanations are offered. Some say that they offended the
fairies, the Little People ; others that they were cursed by a jealous witch.
One theory is that they were people to whom the Gospel was preached, but
who refused to be converted to Christianity : if they repent and become
Christian they will become human once more. Still another theory is that
they were the soldiers of Pharaoh’s army, who drowned in the Red Sea, but
this seems unlikely, since the seals when in human form speak Gaelic, the
language of Heaven, and how would ancient Egyptians come to speak Gaelic ?

On one thing, however, everyone agrees. At certain fixed intervals the
seals are permitted to come ashore at night, discard their skins, and resume
human form. When dawn approaches, they must resume their skins and
return to the sea. Thus they are reminded perpetually of what they have lost.

From time to time these seals, temporarily freed from enchantment, are
seen on the shore by mortals. If the seals see such a person, they will
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immediately seize their skins and flee back to the sea. Occasionally, however,
one of them is too late, and the human intruder has found and kept a skin. Its
owner cannot then return to the sea, but is the prisoner of the possessor of the
skin.

Many are the stories of what happened then. Here is one of them.

A young man named Donald lived in a small house by the shore with his
elderly widowed mother. Their tiny farm, called a croft, was small, but it had
provided a good living for them. They grew vegetables in the garden, enough
to feed themselves and to provide for the winter, fertilising the ground with the
seaweed thrown up on the beach by the sea. The sea also provided a harvest
of shellfish, mussels and cockles, to augment their diet. A few hens scratched
for food along the shore, and provided them with eggs, albeit somewhat
fishy-tasting eggs. When they were too old to lay any more, they ended up in
the pot. A cow provided milk and butter, and a few sheep gave wool which
Donald’s mother spun and wove into clothing for them. It was not a luxurious
life, but it kept them healthy and well fed.

Finally, however, the old lady had become too frail to work the
ground. Now he had to do everything himself, and he was becoming
increasingly tired. Worrying about his mother’s health did not improve
matters.

One evening, almost totally exhausted, he wandered onto the beach before
going home to supper and to bed. The sight and sound of the sea, he thought,
would give him the courage to continue the struggle. The sun had just set
beyond the western horizon, and the crimson and gold of the sunset sky had
faded to pink and grey. Gentle ripples splashed gently on the shingle. He
felt at peace.

Suddenly, his attention was caught by a movement in the water further
out. As he watched, incredulous, a large group of seals came swimming
toward the shore. Hastily concealing himself behind a rock, he watched in
fascination as they came ashore, took off their skins, and assumed their human
form. Among them was one particularly beautiful girl, and Donald fell in love
with her at first sight. He noted carefully where she hid her skin, in a gap
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between two rocks, and while she was dancing with her sisters on the sand he
crept cautiously toward the hiding place. Stealthily, he took the skin, and then
retreated silently to his refuge.

As the short summer night drew to a close and dawn approached, the
seals began to prepare for their return to the sea. But one of them could not
find her skin, and was obliged to watch, weeping, as the others sadly parted
from her. Before dawn broke they must be gone.

As the last seal slipped below the surface of the water, Donald emerged
and approached the seal maiden.

“Don’t be frightened”, he begged. “Marry me, and I will love you and
take care of you for the rest of our lives.”

As you can imagine, the girl required a good deal of persuading, but at
last she consented, for Donald was a very attractive young man, and she could
feel the warmth and kindness of his nature. They went back to the little
house, where she was introduced to Donald’s mother, who at once took a great
liking to her, and welcomed her warmly.

“I shall call you Ishbel”, said the old lady, “for it was the name of my own
mother, and you have a great look of her. I hope you will be as happy as she
was.”

Soon the young couple were married, and settled down together in the
house by the shore. The seal maiden was a very good wife, caring for her
husband and mother-in-law, and sharing in all the work of the croft.

The years passed happily, and in time the couple had three children.
Their mother loved them dearly, but every so often she went down to the
shore at dusk, looked sadly out over the sea, and sighed deeply.

One day, when Donald was out working on the croft, the youngest child
came running to his mother, bringing a strange object that he had found hidden
away in a corner of the byre.

“Look, Mother !” he called. “See what I found! Whatever is it ?”

The seal wife looked at it, and gave a great cry. It was her own lost
sealskin.

Now that her skin had been returned to her, her human family no longer
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had the power to hold her : the sea must reclaim its own. The whole family
was broken-hearted when they realised what had happened. Even the seal
wife, though she longed to rejoin her kinsfolk, was grief-stricken at having to
leave her husband and children. However, there was no help for it.

That evening, the whole family went down to the shore, and there they
wept bitterly as she bade them farewell, put on her skin and slid into the
sea. As she swam out, the seals gathered to greet her, barking their welcome
to their long-lost relative. Never again did they take human form in that
place.

To this day there are families who boast of being descended from the
seals.

2.  Greyfriars Bobby (1858-72)

Another tale that is “similar but different” is the story of Greyfriars Bobby,
whose statue is on the regular tourist circuit in Edinburgh.

We tend to have a proprietary feeling about our own country’s favourite
stories, and to think that they are unique. In truth, of course, it is extremely
likely that something similar will have happened somewhere else at some
time. The details may vary, but the outline of the story will be recognizable.
In this case, the point of the tale is the value of fidelity.

In the year 1872 a small dog died in the city of Edinburgh. Many dogs
died in the same year, but this one was rather special.

Our little Scottish dog, a Skye terrier whose name was Bobby, was two
years old when his master died, and Bobby was inconsolable. He followed the
funeral procession to the graveyard of the Greyfriars Church, and there he
remained after all the people had left. For the rest of his life he stayed by the
grave. A sheltered corner nearby gave him some protection from the wind
and the rain, but of course he became hungry. Close to the graveyard was a
restaurant where his master had often eaten together with his dog, and every
day at one o’clock exactly Bobby now went there by himself to be fed. How
did he know the right time ? Was it instinct, or the gun which is still fired
from Edinburgh Castle as a time signal ?
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Bobby lived for another fourteen years, never going far from his master’s
grave, and always sleeping on it at night. Although the authorities tried to
chase him out of the graveyard, where animals are not allowed, the local people
supported him, and finally he was left in peace to his vigil. He became the
most famous dog in the city, and came under the personal protection of the
Lord Provost, who paid his dog licence fee, and gave him an inscribed collar to
prove it. When at last he died he was buried near his master, though just
outside the consecrated ground, and a statue of him was put up nearby.

All Japanese tourists visiting Edinburgh now stop to photograph the statue
of the faithful dog called Greyfriars Bobby. But I wonder how many of them
had always assumed that the only such dog was Tokyo’s own Chuken Hachiko,
and subconsciously felt that foreign dogs could never behave like him.

In 2011 a Swedish professor announced that the story was not quite
true : that there were actually two dogs, which accounted for the dog’s long
life, and that the legend was concocted by the owner of the restaurant to
increase the number of customers. But we Edinburgh people know better.

II. The Importance of Names

3. Whuppity Stoorie

Names are a vital part of a person’s identity. At some time we have all
probably felt more in control of a situation when we first learned the name of a
person whom, for example, we saw every day at the bus stop without knowing
who he or she was.

A common theme in folktales around the world is that of the superhuman
creature which loses its power for good or, more generally, for evil when its
name is known. The name itself is usually mere nonsense syllables in the
language of the country where the tale takes place, impossible to guess. This
version of the story is from the Lowlands of Scotland.

Once upon a time, there lived a young widow in the village of
Kittlerumpit, but where exactly that village was is not related. The young
woman was good-looking and hard-working, but since she was also poor she
had not had one offer of marriage after her husband died. All she had was her
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baby son, and the pig that provided milk for them both. That animal also
regularly produced many piglets, which could be sold for money, with the aid of
which the girl could contrive to support herself and her child.

One day, however, the pig fell ill, and seemed likely to die. Nothing that
the girl tried in the way of treatment, with herbs and other medicines, made
any difference. She was in despair. Without the pig, how could she and her
child manage to survive ? She was at her wits’ end, when suddenly she saw
walking up the garden path a strange little old lady. The lady was dressed in a
gown and cloak of green, the colour of the fairies, and had an old-fashioned
tall-crowned hat on her head and a long staff in her hand.

As she approached, the young woman, still weeping bitterly, got up from
the stone on which she had been sitting and curtsied politely.

“Madam,” she cried, “you see here before you the most unfortunate
woman alive !”

The old lady had no patience with such self-pity.

“I’ve no desire to hear piper’s news and fiddler’s gossip,” she
snapped. “I know that you are in trouble, but plenty of other people are in
worse case than you are !  What I want to know is, if I cure your pig, what are
you prepared to give me ?”

“Oh, your ladyship, if you can but cure my pig, I'll give you anything you
ask,” replied the sobbing girl, little guessing with whom she was dealing.

“That’s a bargain, then,” said the green-clad lady, “and I'll keep you to it,
remember !”

She strode straight in to the sty, and examined the sick pig. After giving
it a long, long look, she began to murmur something under her breath, that
sounded like :

“Pitter, patter ;

Holy water.”

Then she took out of her pocket a small bottle with some oily liquid in it,
and rubbed the sow with the oil - between the ears, on the snout, and at the tip
of the tail. Then she gave it a smart slap on the rump, and said, “Get up,
beast !”
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And with that the pig got up, gave itself a shake, and went over to the
trough for its breakfast, which it was soon eating with a good appetite.

You can imagine how happy the young woman was. She wanted to kiss
the hem of the lady’s green gown, but the other was having nothing of that.

“I don’t like these foreign habits,” she said. “We made a bargain, and it’s
time for you to keep your end of it. You promised to give me anything I
asked. Well, I'm not a greedy or unreasonable person, so I'll just ask you for
that boy, your son.”

Then the young woman gave a great cry of despair, realising too late that
the green stranger was a fairy woman, for these are always trying to steal baby
boys. She dropped down on her knees, and begged and pleaded for mercy,
that the fairy lady would leave her her son, but to no effect.

“You can spare me all that noise,” said the old lady, tartly. “I’m not
deaf. We made a bargain, and you must keep it. It’s as simple as that. But
I'll grant you this one thing. By the law of the fairies, I can’t take him from
you till the third day from today, and not even then, if you can tell me what my
name is.”

Away she went down the path with a swish of her green skirt, leaving the
young mother half-fainting.

That night she could not sleep, and the next day too she could do nothing
but hug and kiss the boy, in desperation, sure that she was going to lose him
for ever. But then on the second day, still carrying the child, she wandered
out of the house and through the woods, not caring where she was going. On
and on she went, till she reached an old quarry where there was a spring of
fresh water. Meaning to get a drink for herself and her child, she approached
it, but stopped dead as she heard an unexpected sound from within the quarry,
the hum of a spinning wheel and a voice singing. Quietly she crept closer, and
there she saw with astonishment her fairy visitor, who was spinning and
singing to herself :

“Little knows that silly dame

That Whuppity Stoorie is my name !”

You may well believe that the girl could hardly contain herself for
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joy. Cautiously she eased her way back from the place, till she was far enough
away to run for home as fast as she could. Now her problem was solved, and
all she had to do was to await the return of the fairy.

On the third day, therefore, she sat on the same stone as before, pulled
her cap over her face, and, as the fairy woman came up the path, pretended to
be weeping. But the fairy paid no attention, merely striking her staff sharply
on the ground, as she called out,

“Here, goodwife, I've come for the boy. Quick, hand him over, and fulfil
your part of our bargain.”

The young mother, secretly enjoying herself, threw herself on the ground.

“Sweet madam,” she begged, “take the pig, but leave me my son !”

“The fiend take your pig !” said the angry fairy. “What use is a pig to
me ? A bargain’s a bargain, and I want the boy !”

“Then, I pray you, my lady, take me, and spare the boy !”

“The woman’s demented !” exclaimed the fairy. “Who in their senses
would want a stupid ugly woman like you ?”

Sorely affronted at this, the goodwife rose to her feet and gave a deep,
mocking curtsy.

“Indeed, your ladyship,” she said slowly and spitefully, “I should have
known that I am not worthy even to tie the shoelaces of the high and mighty
princess - Whuppity Stoorie !”

If a bomb had exploded under the green fairy woman, she could not have
jumped higher than she did at the surprise she got! She stamped and
stamped her feet in a fury, then with a great shriek of rage and frustration
whirled around, and went away to wherever she had come from.

But the goodwife of Kittlerumpit, laughing fit to burst, picked up her son
and went inside, singing as she went,

“T've given Old Nick a bone to pick,

With his tricks and his Whuppity Stoorie !”

4. Short Hoggers of Whittinghame
Names are important in other ways as well, as part of our identity.
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Without a name, we have only a half-existence.

Baptism is a sacred rite of the Christian church, in which a child is given a
name and accepted as a member of the Church. It used to be believed that a
child who had not been baptised could not go to Heaven. For this reason, if a
newborn child seemed unlikely to live for many days, or hours, it was
necessary to perform the ceremony with great urgency. The following tale
relates what happened in one case where this was not done.

The little village of Whittinghame in East Lothian used to have a
ghost. It was no ordinary fearsome ghost, with clanking chains about its
ankles. Indeed, it was a very small one, very small and harmless. In fact, it
was a baby ghost.

It was the ghost of a baby that had died unbaptised, and so had not been
given a name. Its mother had been an unmarried girl, who abandoned her
illegitimate child under a bush, leaving it there to die.

The little soul duly arrived at the gates of Heaven, and joined the queue of
those awaiting their turn to be let in. Saint Peter was in charge here, with a
large book in which were written the names of all those entitled to pass
through the Pearly Gates and take their place in Paradise. As each soul
presented itself, he asked its name, and checked to make sure the name was
entered in the book he held. Without this authorisation, no-one could go in.

Finally the child reached the head of the queue. The previous soul had
given her name, and, after consulting his register, Saint Peter smiled at her.

“You have led a good and virtuous life,” he told her. “Welcome to
Heaven !”

Next he turned to the soul of the baby.

“And who are you ?” he asked. “What are you called ? What is your
name ?”

“I don’t know,” replied the infant. “I’'m just me. Nobody called me
anything. Idon’t think I do have a name.”

Saint Peter looked grave.

“That won’t do,” he said. “If you don’t have a name, it won’t be in my
book, and if it isn’t written in my book you can’t enter Heaven. That is the
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rule. I am very sorry, my child, but there is no way I can let you in. Oh,
dear, this is very difficult !  You are not a sinner, because you did not live long
enough to commit any sins, and therefore you cannot go to Hell. And yet I
cannot allow you into Heaven. Rules are rules. I'm afraid you will just have
to go back to Earth, and try to find out what your name is. Come back here
when you know. Next, please.”

The disconsolate little soul, rejected by both Heaven and Hell, had no
choice but to return to Earth. He chose to go to the only place he had known
in his short life, the village of Whittinghame.

A soul rejected by the afterlife can only become an uneasy ghost,
homeless and unhappy. In time, the villagers began to tell of seeing an
apparition, the ghost of a small child, wearing the baby clothes in which it had
died. It haunted the churchyard, and the areas round about, and appeared to
be weeping sadly. Some people told of it seemingly trying to ask them
something, but none had the courage to confront it and speak to it. It is
dangerous to have contact with the spirit world : the spirits may drag you into
their own world. The superstitious villagers had a dread of dying themselves
if they approached the ghost.

So the years passed, and then the decades, and then the centuries. Still
the lonely little ghost wandered sadly around, hoping vainly to discover its
name.

One night, a man in the village had been out celebrating the birth of his
own first child. He and his friends had spent the evening in the inn, and
drunk the health of the newborn infant not once, but many times. When
finally he began unsteadily to wend his homeward way, he had definitely
reached the stage where he could be called “happy”. Singing a drinking song,
woefully out of tune but blissfully unaware of it, he staggered past the
churchyard.

A movement caught his eye, and with an effort he came to a stop,
supporting himself on the churchyard wall. A small figure, dressed in rather
tattered garments, sat on a flat tombstone, its feet dangling over the edge, and
looked pathetically at him. The new father was full of goodwill to all, and,
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after a convivial evening, oblivious to the possibility of the supernatural. The
child’s little woollen bootees, known in this area as “hoggers”, presented
themselves to his bleary gaze. Full of his new paternal responsibilities, he
reacted. Such a small child, he instinctively felt, should not be out at night.

“Hey, there, Short Hoggers !” he called cheerfully. “What are you doing
out here ?  Off home with you!” And he staggered on to his own home, and
to his son, and out of this story.

He left behind him, however, the little ghost, delirious now with
happiness.

“At last, at last, I have a name :

They call me Short Hoggers of Whittinghame !”
he sang to himself, loudly and somewhat out of tune. But who was going to
complain about his being a little off-key, when there was so much to rejoice
about !

Triumphantly, the little soul sped as fast as he could to the Pearly Gates,
and presented himself once more to Saint Peter. The latter smiled
benevolently at him.

“I remember you, my child,” he said. “You were the child with no name,
whom I told to come back when you had one. Well, have you found one ?
What is your name ?”

The little soul swelled with pride and joy.

“T am Short Hoggers of Whittinghame !” he announced.

“Welcome !” said Saint Peter. “Welcome to Heaven !” And the newest
member of the blessed passed into Paradise.

From that day to this, no ghost has ever again been seen in the village of
Whittinghame.

III. The Fairies

5. The Origin of the Fairies

Folk tales often seem to be pure products of a fantastic imagination,
unrelated to real life. However, behind every traditional tale there is usually
a germ of historical truth, no matter how distorted by repetition and

58



Introduction to the Folklore of Scotland

embellishment over the years, or the centuries.

The fairies, or Little Folk, as they appear in the Gaelic-speaking
Highlands and Islands of Scotland, have certain distinct characteristics. They
live in mounds or hillocks, they love music and dancing, and they fear cold
iron. They may be smaller than the average modern person, but they are
very far from being the tiny, gauze-winged, delicate creatures popular with
romantic Victorian illustrators. Sometimes they are benign and helpful to
people, teaching their art to pipers, or helping with the housework or
harvest. More often, however, contact with them is dangerous, as is all
contact with the spirit world. They may steal away a beautiful human baby,
leaving in its place an ugly and bad-tempered changeling ; or lure into their
hillocks a particularly gifted piper, to play for them for seven, or for a hundred,
years. When the piper returns to this world, he thinks that only a single night
has passed, as time is different in the realm of the fairies. For protection
against the fairies, people planted at their gate a rowan tree. As a side
benefit, the berries make delicious jelly, making the tree doubly useful.

What is the origin of this belief ?

Scholars offer two theories. One is that the fairies are a folk memory of
an ancient race that once inhabited the land, before being driven out by a more
powerful invader armed with iron tools and weapons. The defeated people
took refuge in the hills and in caves, or even perhaps in ancient burial mounds,
where they continued to live a more primitive life, segregated from the newly
dominant race. I remember as a child entering one such mound. Many
other hillocks, perfectly ordinary, are also associated with the fairies, and are
said to be where they live.

The second theory is that they are best understood as a survival of the
ancient pre-Christian Celtic religion, a folk memory of old gods who had much
to do with fertility, and of all the attendant minor spirits of nature. Probably
the truth is a mixture of both theories.

But a different, and more romantic, explanation is offered in the Highlands.

Long, long ago, before ever the world took shape or form, God lived with
his angels in the place called Heaven. There the angels lived in perfect
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harmony, because they took pleasure in doing the will of God who had created
them. But at about the time that God was occupied with creating the world
that was to be called Earth, a new spirit entered Heaven, the Spirit of
Discontent, who poisoned the minds of certain angels so that they no longer
wished to do the will of God.

Black thoughts filled the minds of these rebellious ones, and blackened
their hearts too, so that in time their outward appearance became black as
well. For a long time God was patient with them, perhaps hoping that they
would forget their discontent, but at last he began to fear that the good angels
too would be corrupted. Parting the thick cloud of mist that screens Heaven
from the rest of the universe, he looked out over space. Below him was the
newly-created Earth, and far beyond it, beyond all the stars, he saw a pool of
blackness, so vast that it could not be fathomed, with at its heart a red light
that gleamed like an eye of fire. So evil did it seem that the good angels all
covered their faces with their wings to avoid the fearful sight.

God pointed to the black pool and spoke to the leader of the rebels.

“That is where I am going to put you and your fellows, to be damned for
all eternity. Never think that you can come back to Heaven !”

The wrath of God was so great that the black angels were almost blown
off the edge of Heaven. But their leader turned defiantly to his followers,
saying,

“Come then with me, those of you that are on my side. We are well rid
of this place. But if God thinks that all the angels that are left are on his side,
then he’ll soon find out that there are those who are Neutrals. They are not
on my side, but neither are they on his !”

And with that parting shot he and his followers were thrown out of
Heaven, to sink down for ever into the black abyss.

For a time it seemed as if peace had returned to Heaven. But then it was
found that what the Evil One had said was true, that there were some angels
who were indeed neutral. While they did no wickedness, they seemed
unwilling to do good either. God was not pleased with them, fearing that they
might affect the good angels.
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So at last he called the Neutrals together, and said to them,

“There is something that I must tell you. I cannot keep you in Heaven
any longer, because you are not with me - and those who are not with me are
against me. That is why I cannot leave you here among the good angels.
But I am sending you down beyond the mists of Heaven to the place called
Earth. There you are to live in the hills and under the ground as a
Little People, and those who live on the Earth will call you the fairies. 1am
not going to take away your wings, and at night when the moon is full you may
come out from your fairy hills and exercise them, in case the time comes when
I think you are fit to be recalled to Heaven, where you would need your wings
again.”

And that is how the Neutrals were banished from Heaven and put to live
on the Earth as the Little People. For ages and ages they lived in their fairy
hillocks, only coming out at night to dance in the dark circles of grass called
fairy rings, where mortal people sometimes saw them. But as time went on,
fewer and fewer fairies were seen, even when the moon was brightest, and
then only in ones and twos where once there had been scores. Finally, now at
last the fairy hills are silent, and no longer is their bewitching music heard in
the glens.

There are people who would tell you that this is due to the inventions of
Man, and that the lighting of darkness at the touch of a switch, the vehicles
that run by themselves without horses to pull them, and the machines that fly
on man-made wings have frightened away the fairies from the Earth. Those
who would tell you this are people who have neither poetry nor romance in
their souls.

In the Highlands, people know better. They know that, starting perhaps
a hundred years ago, maybe more, maybe less, God began to feel sorry for the
poor fairies in their underground dwellings, and decided that they had been
banished from Heaven for long enough. So he pardoned them, and took them
back to Heaven to give them a second chance !
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6. The Fairy Flag of Dunvegan Castle

What about particular tales of fairies ? Here is one among many, an
especially famous one.

Dunvegan Castle, a stronghold on the rocky north-western coast of the
Isle of Skye, is the seat of the Clan Macleod. The same family has lived in the
castle for nearly eight hundred years, a record which not many families can
equal.

Of the treasures which have accumulated there over the centuries, three
are particularly famous : the Fairy Flag, Rory Mor’s Horn, and the Dunvegan
Cup. The Cup is a wooden bowl rimmed with silver and mounted on silver
feet ; the date on the mounting is 1493, but the bowl itself is believed to date
from the tenth century. The Horn, an ox horn rimmed with silver, holds half a
gallon, and is supposed to be filled with wine and drunk completely in a single
draught by each successive chief of the clan when he (or she) comes of
age. Both the Cup and the Horn have legends attached to their origins, which
tell how they came to be among the treasures of the clan.

But the Fairy Flag is undoubtedly by far the most famous, and the most
precious, of the three. It now hangs framed in a place of honour on the wall of
what was once the castle banqueting hall.

It is a squarish piece of heavy silk, yellowish brown with age, and
embroidered with patches of red which have come to be known as “elf-spots”.
The chief of the clan on one occasion took it to the Victoria and Albert Museum
in London, to a specialist on ancient textiles, for an expert opinion on its
origin. The considered reply was that it was of Eastern origin, possibly a
saint’s shirt, which had probably been brought back as a trophy from the
Crusades, and that the “elf-spots” were beautiful Eastern darns.

“You may believe it to be a relic of the Crusades,” said the chief, “but I
know that it was given to my ancestor by the fairies.”

To which the expert responded, with perfect courtesy, “I bow to your
superior knowledge !”

After all, what could a mere Englishman know about Highland fairies ?

The ancestor in question was one of the early chiefs of the Clan
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Macleod. As appears to have been fairly common in those days, he married a
fairy, and took her to live with him in the castle. They were devoted to each
other, and lived together at peace with all the world. This happy state of
affairs lasted until a son was born to them. Then disaster struck the
couple. A summons came from the fairy world for the wife to return to her
own people. Against this call there was never any appeal possible : it was a
command that could only be obeyed without delay. Broken-hearted, the pair
walked down the path, going together as far as mortal man might, to the Fairy
Bridge. There they said their last farewell, and the chief returned, a lonely
man, to the castle where he and his wife had known such happiness.

In accordance with the custom of the clan, a great feast was held to
celebrate the birth of the heir, and on the appointed day all the clansmen
gathered at Dunvegan to take part in the rejoicing. Food and drink were
provided in abundance, and the singing and dancing grew merrier as the
evening wore on. Even the baby’s nurse, sure that her charge was asleep,
went downstairs to join the festivities.

But the baby, left alone in its cradle, was completely forgotten. He
wriggled and squirmed in his sleep, as babies will, and soon his coverings had
been kicked off. He awoke cold and shivering, and began to cry miserably.
No mortal ears were at hand to heed him, but his mother heard his
cries. Gentle, unseen hands covered him with a soft, silken coverlet, and
gentle voices began to sing a lullaby, soothing him back to warm and
comfortable rest.

The forgetful nurse heard the voices, and rushed, terrified, to see what
had happened. Before her was the baby, smiling at what she could not see,
and in the air all around her were the fairy voices.

She gathered up the child, wrapped him in the fairy coverlet, and took him
down to the banqueting hall, where she told her story. Then, as they listened,
the chief and all the clan heard the fairy voices, singing. The voices promised
that the silken cloth, the Fairy Flag, if waved when the clan were in dire peril,
would bring them help not of this world, and save them from defeat. Three
times, and three times only, could the Flag’s aid be summoned. After the
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third time the Flag would be taken back by its fairy owners, and never seen in
this world again.

Then the voices faded away.

Ever after, the baby’s nurse sang him to sleep with the fairy lullaby that
she had heard that night. Tradition says that she told her descendants that
she had been so impressed by the tune that she remembered it at once, and
never forgot a note. The words, on the other hand, she found difficult to
remember, but whenever she hesitated or stopped voices around her took up
the song. She also said that the child never suffered from any of the ailments
or accidents common to children, and she believed that the boy was guarded
and protected by his fairy kin.

The Dunvegan Cradle Song is undoubtedly very old, being in an ancient
and almost forgotten form of Gaelic, which may well have been the language of
the fairies (and indeed, as all Highlanders know, it was the language of the
original paradise, the Garden of Eden). For generations it was sung to the
Macleod heirs, and no woman who was unable to sing it was chosen as a nurse
for the young chief.

After the dramatic events at the castle, the Flag was put carefully away in
a special case, and a Standard Bearer was appointed, whose duty it was to carry
the Flag. This office has been hereditary in one family since the beginning.
Usually, when the clan went into battle, the Flag would be carried in its case,
with a guard of twelve men sworn to die in its defence. Often the mere sight
of the cased Flag caused the tide of battle to turn. Many men swore that as it
passed eyes could be seen shining from every hillock, and that shadowy armies
marched after it.

To date, the Flag has been waved twice. Only one more wave is
permitted before the fairies reclaim it. But it still has power, even at a
distance.

As recently as the Second World War, men of the Clan Macleod, soldiers,
sailors and airmen, carried with them a photograph of the Fairy Flag. No
longer with a guard of twelve, but still a talisman, it went wherever the
clansmen did. And for those who returned safely to Skye, who is to say that it
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was not because of the protection of the Flag ?

7. The Gizzen Brigs

The fairies appear frequently in the folktales of Scotland. They are of
many kinds. Some of them are helpful, some are malicious. This is a tale of
fairies who only wanted to be given work, whatever it was : helpful fairies, but
whose helpfulness was taken to extremes.

A sandbar near the mouth of the Firth of Dornoch is known as “the
Gizzen Brigs”, “the noisy bridge”, because of the noise made by the sand in
storm tides. The tale, an explanation of a natural phenomenon, tells us how
the sandbar came by the name. It also includes a warning about the possibly
dire consequences of failing to follow instructions.

There was once a Laird of Reay, in the north of Sutherland, whose land
was cut in two by a long finger of the sea, called the Kyle of Tongue. This was
a great nuisance, because whenever he wanted to go from one side of the Kyle
to the other he had to make a long journey round its southern tip, as the rocky
slopes were too steep for there to be a landing place for a boat. A bridge was
needed, but it would not be an easy task to build one. So the Laird, who had a
certain reputation for magic, called together all the fairies of Reay, and asked
them for their advice and help.

“No,” they said, “we are not bridge-building fairies. We can do nothing
for you. But we have heard that the Wise Woman of Tarbat, in Ross, has
working fairies whom she can command. You should send to her for help.”

So the Laird sent for one of his clansmen, and ordered him to go to Ross
to consult with the Wise Woman. Angus, as his name was, dutifully set off on
the long walk south. He was able to shorten his journey somewhat by taking
a boat to cross the Firth of Dornoch, and at last he arrived at the headland
called Tarbat Ness.

There he found the Wise Woman, who was sitting outside her little hut
and gazing over the sea. She turned round as he approached.

“Ah, Angus Mackay,” she said. “And what will you be wanting with
me ?”
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Startled that she knew his name, Angus tried to explain his errand. The
Wise Woman looked at him thoughtfully.

“Why,” she asked, “should I be helping the Laird of Reay ? A hard man
he is, and not one to do me a favour.” Then her eyes softened. “But his
wife, now, she is a good and kind woman. For her sake I will do as he asks.”

After a moment’s consideration, she went into her hut, and emerged again
a few minutes later with a large box wrapped in heather and tied around with
stout cords. This she handed over to Angus.

“Now remember,” she instructed him, “under no circumstances whatever
may you open the box. You must give it, wrapped and tied as it is, only to the
Laird himself. If you open it, you will wish that you had never been born. Is
that quite clear ?”

Angus was impressed despite himself.

“I understand,” he agreed. “I will do as you say.”

Taking the box, he left the Wise Woman, and turned back on the road that
would take him to Reay. But he knew that he had many, many miles to travel,
and he was already tired from the long journey to Tarbat. By the time that he
had reached the foot of the hill of Tain, he was too weary to go any farther, and
sat down for a rest.

As he sat there, he suddenly became aware of strange sounds of life from
the box by his side. It was not exactly like the buzzing of bees, nor yet like
the humming of insects. In addition, something seemed to be moving and
shifting the weight of the box from side to side. Angus felt more and more
curious about the contents of the box, until at last he could bear it no longer.

“That old witch in Tarbat,” he boasted to himself with bravado, “she was
just talking. Why should I not have a wee look inside ? After all, if [ am to
carry it all the way back to Reay, I ought to know what it is [ am carrying. It
might need very special handling, and if I do not know what it is, I cannot do
that. I can easily tie it up again so that no-one will ever know that I looked.”

Thus the young man justified the breaking of his word, and the breaking of
his trust.

Taking out his dirk, he cut the cords that bound the package, and poked a
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small hole in the heather covering. All of a sudden, the buzzing from within
grew louder, and from the hole burst out an agitated swarm of small brown
fairies

“Give us work, master, give us work !” they cried.

Angus, appalled, hardly knew what to do, but the fairies were insistent.

“Give us work, master, give us work ! We are working fairies, we must
work !”

Frantically looking around for inspiration, Angus saw behind him the hill
of Tain, covered at this season of the year by the purplish-pink of the little
flowers of the heather. He had a sudden idea.

“Go, then,” he ordered. “Strip the hill of Tain of every single leaf of the
heather, and of every single flower of the heather, and do not come back to me
until every single one has been taken.”

“That should keep them for long enough !” he thought, and hurried off as
fast as he could on his homeward way. But he had not gone far before he
heard behind him the insistent cry,

“Give us work, master, give us work !”

“I gave you work !” he cried angrily. “I told you to strip Tain Hill of
every single blade of heather !”

“We have done so, master. Give us work !”

Sure enough, when he looked back, the hill was stripped bare. Angus
was terrified. Whatever could he do with the insatiable fairies ?

Suddenly, as he looked around him, he remembered the purpose of his
journey, and had an idea. Before him lay the Firth of Dornoch, that he had
crossed by boat on the way to Tarbat. His master, the Laird of Reay, desired a
bridge to cross a more difficult sea passage. As the fairies clamoured round
him, ever more insistently, he knew what to do.

“Build me a bridge,” he said. “Build it of sand, of the sands of the
seashore, so that one may cross dry-shod from one side of the Dornoch Firth
to the other. Do not come back to me until you have finished it.”

“We will, master, we will,” chorused the fairies.

They set to at once, and were well on their way to building a beautiful
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bridge, when, alas ! the tide came in, and swept away all that they had
achieved. Weeping and wailing, the fairies had to begin over again, while
Angus returned safely to Reay, and to an unpleasant interview with the Laird.
To this day, the fairies are still trying to build their bridge, but every high
tide destroys what they have built up. Then they cry out in despair, because
their work will never be done. And whenever the inhabitants of Dornoch
hear them, in nights of storm in particular, they tell each other,
“The fairies of the Gizzen Brigs are weeping, because their bridge has
been washed away again !”
I hate to have to tell you that in 1991 a concrete bridge was built, without

the help of the fairies, who are still struggling to build their sand bridge.

As well as fairies, the Little People, Scotland also had giants, though there
are not so many tales told of them. The most famous is Fingal, who lived in a
cave on the Isle of Staffa, near Iona. The constant boom of the Atlantic swell
reverberating from the roof and walls of the cavern is a majestic and
unforgettable sound.

It impressed the composer Mendelssohn too, when he visited Scotland in
1829. In his concert overture, Fingal’s Cave, the music reflects the eternal
rise and fall of the ocean echoing around the cavern walls.

It is to be hoped that when Fingal lived there the floor of the cave was
above sea level, otherwise life must have been definitely uncomfortable !

IV. Tales of Famous People

8. Saint Columba and the Monster

One common type of legend celebrates the doings of saints and other
famous men.

Legends attach themselves to famous people of the past, for one reason or
another. The deeds for which they became famous in the first place become
exaggerated in the retelling, and perhaps other stories become attributed to a
more famous person. Probably the greatest number of Scottish legends that
are attached to one person concern Saint Columba (521-597), an Irish prince
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who became a missionary monk on the island of Iona.

One of these concerns what is perhaps the best-known legend of
Scotland, that of the Loch Ness Monster, familiarly known today as “Nessie”.

Long, narrow, and very deep, with almost vertical sides, the chilly waters
of Loch Ness are opaque, the colour of strong tea from the peat through which
flow the streams that feed it. Visibility is almost nil below the surface.
Beautiful though it may be in the sunshine, it has always had a rather sinister
reputation. For one thing, it never gives up its dead. Whatever the reason,
neither man nor beast drowned in Loch Ness ever reappears.

Some people say that the story of the Monster is a modern invention,
thought up to increase tourism. It is true that reports of sightings of the
monster suddenly increased from 1932, when a motor road was constructed
along the shores of the loch, making access to the place unprecedentedly
easy. But the story is far older. The first recorded sighting was in the sixth
century.

From about the end of the fourth century, various missionaries brought
Christianity to Scotland. Many of these have lived on in legend, the facts of
their lives blending with the miraculous events attributed to them. Of these,
by far the most famous was St. Columba.

Columba was born a prince of Donegal, in Ireland, in about 521. Despite
his name, which means “dove”, he came of a warlike family, and it was after a
bloody battle over Church property that he repented of the part that he had
taken in the fighting.  To punish himself, and to do good instead of the harm
he had done, he vowed to carry Christianity to Scotland, a mere twelve miles
away across the North Channel. But he also vowed that he would not stay
where he could look back and still see Ireland, lest homesickness weaken his
resolve. Accordingly, it was not until he reached the little island of Iona, off
the south-west tip of the larger island of Mull, that he found the place where
he could settle at peace, together with twelve faithful companions. There in
563 he founded a monastery, which was to be the base for his journeys.

From here, he travelled throughout the country, though mostly in the
west and north, preaching wherever he went, but returning regularly to Iona to
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refresh his spirit. That low fertile island, with its beaches of white shell sand,
offered the peace he needed to regain strength for his next journey.

One of those journeys took him north, to an area ruled by a king named
Brude, who lived in a town that is now called Inverness. Brude was a Pict, a
member of the race of the original inhabitants of Scotland. The name “Pict”
was a nickname bestowed on these people by the Roman invaders who
referred to them as “the painted ones”, probably because they painted their
faces in alarming patterns before going into battle.

On this occasion, Columba reached the River Ness, intending to cross it at
a point close to its junction with the loch. There, on the opposite bank, he
saw a group of grieving people who were burying a young man. Columba
called out to them.

“What happened ?” he asked.

“Our friend here was swimming in the loch,” replied one man, “when an
enormous beast suddenly appeared out of the water beside him and savagely
bit him. A real monster it was ! I've never seen anything like it before, and
I hope I never see one again. Several of us shouted at the creature, and we
jumped into a boat and raced as fast as we could to try to save him, but it was
too late. We only just managed to rescue his corpse with boathooks before
the beast could drag him down below the surface.”

“I see,” said Columba thoughtfully. Quietly he offered a prayer for the
repose of the man’s soul, as the group on the opposite bank began to disperse.

“Well,” he said, addressing his followers, “we have a little problem. We
still have to get across the river, and the only boat seems to be on the other
bank. Would one of you please swim across there and fetch the boat, so that
we can all cross ?”

There was a moment’s stunned silence, while the men all looked at each
other. What about the monster ? Had it gone away, or was it still lurking
nearby ? Was it safe to enter the water ? Nobody wanted to become a snack
for a ravenous beast !

But one young man, called Lugne Macumin, was made of sterner stuff,
and he hesitated for only an instant. Throwing off most of his clothes, he
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plunged into the water, and started swimming strongly for the far side. The
others watched anxiously, and then gave a great cry. The monster had
reappeared ! Baulked of its first prey, it had remained close by, hiding in the
depths of the loch. Now, feeling the disturbance in the water caused by the
swimmer, it suddenly rose to the surface and rushed, open-mouthed, at Lugne
as he swam. Surely nothing could save him. It seemed indeed as though
this must be the end of him.

On shore, everyone, pagan and Christian alike, was frozen to the spot with
terror. Everyone, that is, except Columba. He surveyed the scene calmly,
and then, with his raised hand making the sign of the cross in the air, he
commanded the beast :

“In the name of God, go no further ! Do not touch the man, but go back
at once to your own place !”

Hearing this, the beast started back as though it had been jerked with
ropes, and fled away as fast as it could, although it had been almost within
arm’s reach of Lugne. The power of prayer had defeated it, and sent it back
to its underwater fastness.

And that was the end of that adventure. When the men from Iona could
see that he was unharmed, they praised God, who conquered all evil. The
local men too, impressed by the magnitude of the miracle that had witnessed,
announced that from then on they too would believe in the God of the
Christians.

Since that day, the monster has been shy of showing itself, lest a
successor to St. Columba banish him again.

Leaving the loch, Columba and his men proceeded on their way to
Inverness, to the castle of King Brude. Brude and his advisers were
suspicious of these strangers, and the great gates of the castle were locked and
barred against them. However, the party of monks climbed up the hill to the
gates, singing psalms as they went, and although Brude’s Druids tried to
drown out the sound both by making noise and by magic, the voices of the
Christians prevailed.

When they reached their objective, they asked to be allowed to enter and
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to speak to the king.

“Permission refused !” snapped the guard, and the gates remained firmly
barred.

But Columba traced the sign of the cross on the doors. Immediately the
massive iron bolts drew back of their own accord, and the doors swung open by
themselves. The Saint and his companions had only to enter.

Awestruck, and converted by the miracle, Brude not only gave his
permission for the saint and his companions to preach throughout his lands,
but also he and all his men were baptised as Christians there and then.

Many more were the miracles that Columba has been credited with
performing. The island of Iona, where he had built his monastery, became not
only a centre of learning but a place of holiness and pilgrimage. Because of its
sanctity, it was the preferred burial place of ancient Scottish kings, and
others : according to the official count, forty-eight Scottish, eight Norwegian,
four Irish, and two French kings lie buried there.

And still the pilgrims flock to Iona.

9. Saint Mungo
The tree that never grew,
The bird that never flew,
The fish that never swam,
The bell that never rang.

This rhyme refers to the design of the coat of arms of the City of
Glasgow. The shield shows a leafy tree, with a bird perched on the topmost
branch and a bell hanging from the lowest one. At the foot of the tree is a
large fish with a ring in its mouth. All these elements of the design, the tree,
the bird, the fish, and the bell, are part of the legend of St. Mungo, who founded
a church here in the sixth century.

One common type of legend celebrates the life and miraculous doings of
saints and holy men. The tales of St. Columba are many and various ; those
of St. Mungo are more coherent, and tell a continuous story. This is that
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story.

Glasgow’s patron saint had a rather rough introduction into life. His
mother, the Princess Thanea, a daughter of the pagan King Lot of Lothian,
became pregnant before her marriage, and refused to divulge the name of the
father. In a fury, King Lot, who seems to have been somewhat lacking in
fatherly affection, had her thrown off a cliff at the end of the hill called Traprain
Law, where he had his capital. When she miraculously survived this drastic
punishment he then had her cast adrift on the sea of the Firth of Forth, in a
small boat called a coracle, without oars or rudder, cursing her as he abandoned
her to the sea god.

The little boat floated with the tides, until finally it drifted upriver and
came close inshore at a place called Culross, on the north side of the Firth of
Forth. There the craft and its exhausted occupant were seen and rescued by
members of a community of Christian monks, who promised to take care of her
as one of their own.

In due course Thanea’s son was born, and christened Kentigern, but the
monks always called him affectionately by the pet name Mungo, meaning “dear
one”, and it is by this name that he is best known today.

As he grew up, Mungo had a strong faith in God, which he could
sometimes put to practical use. The little monastery had a school where the
young Mungo was taught with other boys, who, sad to say, were rather jealous
of the special favour shown to him, and often tried to play tricks on him, so as
to get him into trouble. On one such occasion, it was Mungo’s turn to look
after the flame of the fire, which was never to be allowed to die out. He had
had a long and tiring day, and in the silence of the night he dozed off for a
while. This should not normally have created any great problem, but some of
the other boys sneaked in, and poured water on the fire to put it out, then went
off laughing quietly to themselves. When Mungo woke he was appalled to see
that he had failed in the task entrusted to him. What could he do about the
mess of sodden wood and ashes that should have been a fire ? At any rate,
more wood was obviously needed. Out he went into the snow of the wintry
night, and returned carrying a bare frozen branch from a nearby tree. This he
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laid carefully in the fireplace, and so great was his faith that it would burn that
it did indeed burst into flame, and reignited the wet wood of the fire.

It is to be hoped that his classmates were properly ashamed of their mean
and nasty behaviour.

This was the first of the miracles that legend attributed to the future saint,
still a very young boy. The second concerned the pet robin of the abbot of the
community.

This friendly little bird, that often used to perch on the abbot’s shoulder,
was one day attacked by a hawk. Before the predator could be chased away, it
had sunk its talons deep into the robin’s body, but dropped it as it flew
off. Weeping, Mungo picked up the tiny corpse, holding it cupped in his hands
to warm it, and uttering anguished and impassioned prayers to God to bring it
back to life. Incredibly, after a few minutes the bird’s heart began to beat
again, and soon it was fluttering feebly in Mungo’s hand. It quickly recovered,
and despite its alarming adventure lived out its full term of life. But it was
never again allowed to be where birds of prey might attack it.

As he grew older, Mungo decided that he must go to another part of the
country, but where ? His chance came when an old monk made his dying
request. He asked that his body be put on a cart drawn by a pair of wild
bulls ; where the bulls stopped was to be his burial place. Mungo agreed to
carry out his wish, though he was rather puzzled to know how he was going to
be able to yoke to a cart such intractable creatures as wild bulls ! But in the
early morning after the old man died, Mungo found two young bulls roaming
nearby, and these having docilely allowed themselves to be yoked to a cart,
they all set off westwards.

Finally the bulls stopped, near a pleasant stream that ran through a green
hollow. Here Mungo buried the old monk, and here he decided to settle and
build a church. This would take time, so in the mean time he hung a bell on
the branch of a tree, so that he could summon people when it was time for
prayers at the meeting place under the tree in the open air.

The place where he settled was called in the Celtic language he spoke gles
cau, meaning “green hollow”, or as it is usually translated today, “dear green
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place”. This grew with the passage of time into the city of Glasgow.

Meanwhile, Mungo built his little church, but did not spend all his time
there. He frequently travelled, often going as far as Wales. He became the
trusted adviser of both ordinary people and the local kings.

The wife of one of the latter had become infatuated with another man, and
to him she imprudently gave a ring that had been a present from her husband.
The king noticed the ring on the man’s hand as he lay sleeping, and gently
removed it. He threw the ring into the River Clyde, and summoning his wife,
ordered her to produce it.

“Why,” he demanded, “are you not wearing the ring I gave you? Go and
fetch it, and put it on at once ! If you cannot find it, then you shall be put to
death !”

It seems that it was not only fathers who were murderously severe
towards the female members of their families !

Panic-stricken, the queen rushed to St. Mungo, begging him for
help. He, perhaps remembering the fate of his mother, calmed her down.

“All will be well this time,” he told her, “but you must never again give
your hushand any reason to doubt your faithfulness to him.”

The queen fervently made the promise. Whatever affection she had felt
for the other man, her love for her husband was greater. Besides, she had had
the fright of her life when he threatened to kill her.

Mungo then sent a monk to fish in the river, telling him to bring back the
first fish he caught. The monk cast his line, and immediately hooked a large
salmon. When this had been brought to shore, it was found that in its mouth
was the queen’s missing ring. Mungo had worked another miracle !
Inexpressibly relieved, the queen at once took the ring to her husband, who,
being really very much in love with her, and regretting having doubted her
virtue, forgave her. We may be sure that she never again gave him reason for
jealousy.

Mungo died in 612, and is buried in Glasgow Cathedral, which stands on
the site of the church he built. The lampposts near the cathedral have a
design of the elements of his legend : the tree, the bird, the bell, and the

75



Introduction to the Folklore of Scotland

salmon with a ring in its mouth. His likeness, in his bishop’s garh, crowns the
full coat of arms of the City of Glasgow. From there he is still watching over
his “dear green place”.

10. Michael Scott and the Devil

Folktales and legends often gather not merely around saints and holy men,
but also around other great men of the past. One such was Michael Scott,
perhaps the most significant intellectual of the Middle Ages, who lived from
1175 to 1235, and was employed for a time by the Holy Roman Emperor,
Frederick II. It may have been because of his great learning that common
people believed him to be a magician, and to have superhuman powers. To
the unscientific mind, whatever one cannot easily explain must be magic.
Legend says that much of his learning came from his having had the first sip of
a broth made from a white snake, a magical creature, and that this gave him
magic powers. The following is one of the many tales told of him, one which
has a curiously anti-clerical touch.

Easter is a very important festival of the Christian church, and one which
determines the date of other festivals. But unlike Christmas, it does not fall
on the same date every year, varying by as much as month from year to
year. The forty days before Easter, called Lent, were marked by fasting, when
people had to abstain from eating such things as meat and butter. It was
therefore important for them to know when exactly to begin their fast. Once
upon a time, it is said, every year an envoy would be sent from each country in
the world, a person of high status and reputation, to ask the Pope in Rome on
what day Easter would fall, since the Pope was the only person who knew.

One year, the choice in Scotland was Michael Scott, a man of great wisdom
and learning. He agreed to go, but being rather busy with one thing and
another he delayed setting out for Rome until he suddenly realised that it was
already February, and that the beginning of Lent must be at hand. How was
he to get to Rome in time ? The matter was urgent.

Although he was a Christian, he was also something of a wizard, though
naturally he always used his powers only for good. So he decided to summon
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up the Devil, and demand that the latter convey him at once to Rome.

The Devil seldom appears in his own shape, which would be too
terrifying, but instead in some familiar and attractive form. In this case, since
transport was what was required, he took the shape of a horse. An elegant
grey filly appeared in answer to the summons of Michael Scott.

“How fast can you travel ?” asked the wizard.

“As fast as the wind”, replied the horse.

“That is not fast enough”, said the man.

Next, there appeared a beautiful chestnut mare. Michael Scott repeated
his question.

“I can outrun the wind, and catch up with the next wind”, answered the
horse.

“That is still not fast enough”, said the man.

Now there appeared a magnificent black stallion, a huge sleek beast with
powerful muscles rippling under his skin.

“My speed is as fast as the glance between a man and a maid”, said the
great black horse.

“That is fast enough for me”, said the man.

“Remember : If I serve you, I have the right to ask you three questions”,
warned the Devil in the shape of the horse.

“And I have the right to give three answers”, replied the man.

The meaning of this was that the Devil could ask three questions, which
the man was obliged to answer truthfully. If his answer included the word
“God”, then the Devil would immediately vanish, freed from the spell which
gave the man control over him, and drop the man wherever they were, whether
over sea or over land.

As they set out, the Devil asked his first question.

“What do the people of Scotland say when they part from each other ?”

Michael Scott looked down. He knew that almost everywhere the
answer was “May God be with you !” But they were passing over the island
of Iona. For the inhabitants of that island the answer was different.

“May the blessing of St. Columba be with you !” he said, truthfully.
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The horse snorted in disgust, but posed a second question.

“What do the women of Scotland say when they smoor the peat fire for
the night ?”

Again the man looked down. Below were not godly housewives,
invoking the blessing of God on the fire, but a group of giggling girls.

“Fire burn, peat smoulder ;

Bring me luck before I'm older !”
he responded.

Baulked a second time, the horse was silent for a moment, and so great
was his speed that before he had time to think of a third question they had
reached Rome and landed at the Vatican.

There they were stopped by a porter.

“I require an immediate audience with His Holiness the Pope !” said
Michael Scott.

“His Holiness is in bed”, replied the porter. “He can see no-one.”

“Nevertheless, my business is urgent !”

Pressed, the porter reluctantly sent for a chamberlain, who in turn finally
agreed to see if His Holiness would receive the untimely visitor. At last, the
Pope came rushing out, irritatedly buttoning up his fur robe.

“Who are you, who come to disturb me so late at night ?” he barked.

“I am Michael Scott, newly come from Scotland, to ask you the date of
Easter.”

“How am I to know that that is who you are ?”

“You can see the snow of Scotland, here on my hat. There is no snow
now in Rome.”

“That proves nothing. Show me more truly who you may be !”

The wizard looked at him for a moment.

“Two feet you have, yet they are not the same”, he replied in a level tone.

Surprised, the Pope lifted his gown, and looked at his feet. Sure enough,
on one foot was a black shoe, but on the other was a woman’s pink
slipper. He paled.

“Go !” he said in fear, “and never come back here again !”
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“Indeed I will go, and gladly, but first you must tell me the date of Easter.”

“It is, as always, the first Sunday after the first full moon of the spring”,
said the Pope impatiently. “Now go away !”

So Michael Scott mounted his horse once more, and returned to
Scotland. The horse was still sulking after his defeat on the outward journey,
and forgot to ask his third question. But the Scots had learned the secret of
the date of Easter, and no longer had any need to send an envoy to the Pope to
ask for it. And since they generously spread the information, it is now
common knowledge.

As for the Devil, undaunted by his defeat on this occasion, he is still
seeking new ways to trick mankind into accepting his rule.

Michael Scott, the wizard and magician, was given Christian burial in
Melrose Abbey, where his tomb can still be seen.

11. True Thomas the Rhymer (Sir Thomas Learmont of Ercildoune, 1220-

1298)

Many tales are an explanation or embellishment of an incident in a noted
person’s life, but this legend explains a prolonged absence. That absence may
well have been for political reasons, in a troubled time, but the traditional
explanation is far more pleasing.

The Eildon Hills, a triple summit not far from Melrose, are said to have
been split into three by the magic of Michael Scott. Nearby, in the village of
Earlston in Lauderdale, is a ruined tower known as “The Rhymer’s
Tower”. It is said to be the birthplace of Sir Thomas Learmont, True Thomas
the Rhymer of Ercildoune, the poet who in the late thirteenth century spent
seven years with the Queen of the Fairies in Elfland.

This is what happened.

One summer day Thomas took his harp and went out to a place called
Huntlie Bank, at the foot of the Eildon Hills. As he sat with his back to a
huge thorn tree, known as the Eildon Tree, playing and singing to himself, he
suddenly saw someone riding toward him. He sat up with a jerk, and stared
wide-eyed at the vision in front of him. It was a lady, clothed in green silk and
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velvet, and mounted on a milk-white horse whose bridle was decorated with
fifty-nine silver bells that jingled musically. She was the most beautiful
woman he had ever seen.

Leaping to his feet, he took off his cap and bowed deeply and reverently.

“Hail, Mary, Queen of Heaven !” he whispered, “for that is who you must
be. You cannot be a woman of flesh and blood.” And he bowed even deeper.

“Oh, no, Thomas,” she replied. “That is not who I am. I am only the
Queen of fair Elfland, and I have come to hear you sing and play. Play
on : music and green shade go well together.”

Bemusedly, he reached out a hand to help her to dismount, and she sat
down beside him under the great Eildon Tree. The man hardly knew what to
do, but eventually, settling himself comfortably, he began again to sing and to
play, better than he had ever done before, while the lady listened raptly. The
warm afternoon flew past, until finally the shadows lengthened, and the sun
started to sink in the west.

“That was wonderful, Thomas !” said the lady. “Now you may kiss
me. But I warn you, if you do, you will belong to me.”

“That,” said Thomas boldly, “is not a prospect to discourage me !” And
he leaned over and kissed her tenderly on her rosy lips.

The lady smiled.

“Now that you have kissed me, you are mine. You must come with me,
live with me, and serve me for seven years,” she said. “For seven full years,
through good times or bad, as the case may be.”

“Willingly !” responded the man, and he kissed her again.

The lady remounted her milk-white horse, and taking Thomas up behind
her, she gave the horse the signal to depart. Bells tinkling sweetly, they rode
faster than the wind, on and on, further and further, over hill and over valley,
until at length they reached a strange countryside, where the land of the living
was left behind.

“Get off the horse now for a moment,” said the lady, “lean your head
against my knee, and rest for a while. Now, can you see that place ahead
where three paths branch off ? Look carefully. That steep and narrow one,
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almost blocked with thorn bushes and briers, is the Path of Righteousness.
Few dare to take it on their life’s journey. The fair, broad road that leads
across the flower-strewn lawn is the Path of Wickedness, for all it seems so
fair that people call it the Road to Heaven.

“Now look at the third path, the path that winds through green hedges.
That is the road to fair Elfland, and that is the road that we shall take tonight.

“But, Thomas, of one thing I must warn you. No matter what happens,
no matter what you may hear or see, you must not speak one single word all
the time you are in Elfland. If you do, you will never be able to return to your
own country again. You will be bound to remain for ever with us. I tell you
this for the love I feel for you. Be warned !”

Soberly, Thomas nodded silent agreement.

On they rode, wading through knee-deep rivers, hearing the roaring of
the sea to one side. At one stage they waded through a river that ran red with
blood, for all the blood shed on earth ran through the rivers of that strange
country.

Finally they reached the gates of Elfland, and passed through into that
enchanted country.

For seven years Thomas lived there with its Queen, doing her every
bidding, but speaking not one word of human language, for he remembered her
warning.

At last the seven years were up. One morning, the Queen summoned
Thomas to her side.

“You have served me well,” she said. “I do not wish to part with you, but
according to our agreement I must. Now, at last, you may break your
silence.” She bent to pick an apple from a nearby tree. “Take this apple for
your wages, Thomas, and eat it. It will give you two precious gifts from
me : a tongue that can never lie, and also the gift of prophecy. You shall be
known in future as True Thomas.”

Thomas was decidedly doubtful about the value of this, and objected.
Without being able even mildly to dissemble, how could he buy and sell
goods ? How could he speak respectfully to a superior whom he despised ?
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How could he speak flatteringly to a woman, as she expected ? And did he
actually want to be able to prophesy the future ? Not many people would
really want to hear it. The fairy gift, he felt, was a truly two-edged sword. It
brought quite as many disadvantages as advantages.

“Quiet, Thomas !” said the Queen, rather severely. “Whatever I say, it
must be so. There is nothing more to be said. What I have given you is not
a gift to be lightly bestowed. It will bring you lasting fame, as the greatest
prophet Scotland has ever known.”

With that, she gave him a new coat of the best smooth cloth, and a new
pair of shoes, both in the fairy colour of green.

“Now you must go,” she said, “but when the time comes I shall call you
back to me. I shall send two messengers, whom you will surely know are not
of your world. When you see them, you shall come back to me.”

As True Thomas gazed lovingly into her eyes, she seemed to fade away
into a mist. When he blinked, he found that he was again sitting under the
Eildon Tree, in the late afternoon of a summer day. He might only have dozed
off for a few moments, instead of having spent those seven years in Elfland.

Back in his home at Ercildoune, he found that little had changed, except
that his friends all had a few more grey hairs. But they were astounded to see
him, after all this time, as they had thought him surely dead. After all,
someone who has not been seen or heard of for seven years is assumed in law
to be dead. Everyone was curious to know where he had been, and how he
had spent those years, but Thomas was reticent, and somehow people did not
like to ask too many questions.

As time passed, Thomas came to be well known as a man who could be
depended on always to tell the truth, and also as a man who could foretell the
future. This he did in rhyming couplets that were easy to remember. Many
people, from the local farmers to the richest in the land, came to consult him
about their plans for the future, and for advice about what they should do. His
fame as a seer spread throughout Scotland after he prophesied the death of
King Alexander III in a fall from his horse on the cliffs one stormy night in
March 1286.
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One evening, seven years after his reappearance, Thomas was hosting a
gathering of the local villagers in his tower home. Just as the feasting was at
its height, a frightened servant came running in.

“Master, master !” he cried into the sudden silence. “A pair of
milk-white deer are walking down the street ! What can it mean ? The deer
are forest creatures, they never leave the woods to come into the village ; and
anyway, who ever heard of milk-white deer ? It’s uncanny !”

Amid the excited exclamations of the villagers, Thomas alone was
silent. Happiness overcame him as he recognised the sign for what it
was : the summons from the Queen of Elfland.

Quietly he slipped out of the hall towards the deer. With the milk-white
stag on one side and the milk-white doe on the other, he walked slowly toward
the forest and the road to Elfland where the Queen awaited him. And this
time he never came back.

The spot where the great thorn, the Eildon Tree, stood, and where he first
met the Queen, is marked by a memorial stone.

12.  John o’ Groats

“From Land’s End to John o’ Groats” is a common British expression,
meaning “from one end of the country to the other”, just as Americans say
“from coast to coast”. Land’s End is a rocky headland at the extreme
south-west tip of the British mainland, while John o’ Groats is at the extreme
north-east, nearly 900 miles away as the crow flies. The name Land’s End is
self-explanatory. Beyond this point lies only the open Atlantic. But what
about John o’ Groats ?

Some five hundred years ago there came from Holland to the northern tip
of Caithness a man called John de Grote. Why he chose that particular place
to settle is not recorded, but he was welcomed by the local people as a
hard-working and pleasant man, and accepted by them all as one of
themselves.

The headland where he settled was on the shores of the Pentland Firth, a
strip of open sea seven miles wide separating the mainland from the islands of
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Orkney. Although the coastal scenery was spectacular, with its cliffs and the
isolated rock pinnacles known as “stacks”, the Firth was, and is, a dangerous
place, with strong and unpredictable tides racing treacherously round
submerged rocks. The gales that so often blow both from the north and from
the Atlantic to the west made that strip of sea even more tricky for the
inexperienced sailor ; and although many of the local people, making their
living by fishing those dangerous seas, were of necessity skilful sailors, others,
such as doctors and traders, were not.

For this reason, John soon realised that there was a great need for a ferry
service from the mainland to the islands of Orkney. A capable boatman
himself, he immediately decided that he would start one. The most suitable
place from which the ferry should leave was a sheltered beach between two
rocky headlands close to his house. Without more ado, he built himself a good
strong boat, and before long he was in business.

The fare which he charged his passengers was one groat - a coin worth
fourpence. Because of this, and because of his name, he came to be known as
John o’ Groats, and so too was the beach from which the ferry departed.

He married a local woman, and in due course eight sons were born to
them. As they grew up, one after another they were able to help their father
with the ferry boats, of which he now had several. His business had
prospered, and he had become a flourishing man of affairs, one of the wealthier
men of the district.

The eight sons all in turn married wives from the district, and set up by
themselves in their own houses, but once a year they all gathered at their
father’s house to celebrate his, and their, success in life. At first these
reunions were happy gatherings, but gradually a sour note crept in. As so
often seems to happen, it was the fault of the wives, who were becoming
jealous of each other. One wife would say that ser husband should have the
place of honour at the head of the table beside his father, because he was the
eldest ; but then another would deny that right and say that the honour ought
to go to her own husband, who had a larger boat. A third would then insist
that it was not fair that it was always the same person who sat at the head of
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the table, and that each of them in turn should have the chance to do so. And
so it went on.

This constant bickering and squabbling finally irritated John so much that
he decided something must be done about it. One day therefore he went to a
flat piece of land near the shore and began making measurements on the
ground. To all questions as to what he was doing, he only shook his head.

As time went on, an odd house arose there. It had eight sides, and in
each of the sides there was a door. John was the only person who worked on
it, and no one, not even his wife, was allowed to see inside.

The day of the annual family reunion came round once more. The eight
sons and their wives duly went to the house where they had been born,
expecting to see the usual feast spread out on the table. Great was their
astonishment when they saw that the table was bare. What had happened ?
Surely they had not mistaken the day ! And their parents could not possibly
have forgotten !

John smiled at them, and, taking his own wife by the hand, led them all
over to the newly-completed house by the shore.

“For years,” he said, “you have been annoying your mother and me with
your complaints and quarrels over precedence at my table. So from now on
we shall hold our gatherings in this house. The table in it has eight
sides. Each side of the house has a door which opens directly onto one side
of the table. So each one of you will be entering through his own front door,
and sitting at the head of his own table. And let that be the end of it. I do
not want to hear anything more about who sits where ! As for me, I am quite
content to sit anywhere - even, if necessary, to stand !”

That settled the trouble in the John o’ Groats family, and thereafter there
was harmony at the annual family feast.

Long after John and his sons had all died, the eight-sided house still stood
as a memorial to a sensible man who found an original way to settle his family’s
quarrels. The house too is now gone, but the name remains to keep his
memory alive to this day.

And, when you have travelled from Land’s End to John o’ Groats, you may
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travel yet further, and make the crossing over the Pentland Firth by the ferry
which still runs from John o’ Groats to Orkney.

IV. Cautionary and Moral Tales

13.  The Kelpies

One function of folktales is to embed a warning in the entertainment of
the story. The following tales include a warning about being too friendly with
the unknown, in whatever shape it may appear.

Water is a dangerous element, and strange young men may be even more
dangerous. One of them might even be a kelpie. If ever you should happen
to meet with a kelpie, you would be well advised to flee as fast as you can, for
they are indeed fearsome creatures.

And what, you may ask, is a kelpie ?

A kelpie is a water-horse.

A Kkelpie is an evil and dangerous creature which lives at the bottom of
many lochs in the Scottish Highlands. There are also some who live in rivers,
or even waterfalls. From time to time, one of them comes out of its watery
home and tries to lure away young girls and boys, for they prey on human
flesh. Sometimes it succeeds, sometimes it does not. It has many means of
entrapment, and may appear in different forms for this purpose. It may take
the form of a handsome young man, especially when it wishes to ensnare a
young woman. His identity can then be suspected from the sand and
waterweed in his hair. Most commonly, it appears in the form of a very
beautiful horse, which disarms the suspicions of those who encounter it.

There was, for example, a kelpie who lived in a loch in the West
Highlands. One day, a group of eight or nine boys and girls who were playing
by the side of the loch saw a beautiful white horse wander up to them and
stand close by. Its coat was sleek and glossy with health, and it wore a
splendid saddle and bridle of gilded leather studded with jewels. Entranced,
the children ran up to it.

“It’s so tame !” cried one. “Let’s stroke it !”

So the first child began to stroke the horse, but almost immediately
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screamed in terror. “I'm stuck ! I'm stuck to the horse ! Help me! For
God’s sake, helpme ! Ican’t move my hand !”

Horrified, the others came rushing up, and grabbed the child, one after
the other, and pulled as hard as they could. But each in turn became stuck,
and could not free himself. The last boy, lame Duncan, barely touched the
chain of children with the tip of his finger. Feeling the dreadful magnetic
power of the beast, he quickly whipped out his knife and cut off his finger, just
as the uncanny creature gave a great whinny and soared off into the air, and
then dived under the water of the loch. The children, still stuck to his body,
were never seen again, and their devastated parents were left to weep
hopelessly. You may be sure that, in future days, fingerless Duncan often
warned their younger brothers and sisters never to approach a stray horse !

However, a kelpie in the form of a horse could be captured and made to
work if somehow its beautiful bridle could be removed and a lowly cow-rope
put round its neck. This took away its evil power, and forced it to obey the
commands of its captor, so long as the cow-rope remained in place. However,
if the rope were removed, or fell off, the kelpie would resume his old evil
strength, and curse the one who had enslaved him.

It sometimes happened that a kelpie fell in love with a young woman.
Even then, the girl had to beware, for the kelpie would still want to carry her
away to his home under the water.

In one Highland village lived a girl called Mairi, fair-skinned, dark-haired
and beautiful. As was the custom in those days, the young people of the
villages went up into the hills during the summer, taking with them the
village’s cattle to feed on the grass of the higher slopes. There they remained
for several weeks, living in scattered small cottages called shielings, milking
the cattle and making butter and cheese, until it was time to return to their
homes. It could be lonely, but the young people would often visit each other
of an evening, to give each other company.

Not so very far from Mairi’s shieling was a waterfall, in which a kelpie had
made his home. One evening, at the time called the gloaming, when the light
slowly fades to the half-darkness of a Highland summer night, Mairi was
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sitting and spinning when she heard a step approach the door and a voice
called, “Can I come in, Mairi ?”

Thinking that it was one of the boys from the village, she answered, “Of
course ! Come in and sit by the fire, and talk for a while.”

But the man who came in was a stranger to her, and a rather odd-looking
stranger at that. Nor did he talk very much, but sat in a corner quietly
looking at her. After some time he left, still quiet.

Night after night he came, usually bringing with him a present of trout or
some other fish, which he gave to Mairi for her supper. He seemed harmless
enough, but there was something about him which made her feel increasingly
uneasy, and she began to be sure that he must be the kelpie of the
waterfall. At last one day she fled down the glen to tell her father that she no
longer felt safe on the hillside.

Much perturbed by her story, he went to consult an old wise-woman
about how to get rid of the unwelcome visitor.

“If it is indeed a kelpie,” replied the old woman, “there is one sure way to
get rid of him. The only thing he is afraid of is the feeling of boiling water on
his feet. Scald his feet, and he will never come back to bother Mairi again.”

Grateful for this advice, the father decided to take Mairi’s place at the
shieling that evening, and climbed up there without further ado. Placing a
cauldron of water to heat on the fire, he dressed in some of her clothes and her
cap, and with his back to the door sat in her accustomed place to spin, though,
being a man, he was not too good at spinning.

As the gloaming fell, the creature arrived as usual, and sat as always in its
corner. But something about the silent figure at the spinning wheel seemed
different, and the kelpie began to be suspicious. He threw a bundle of sticks
on the fire, and as it blazed up he saw that he had been tricked. Angrily, he
leapt at the deceiver to attack him. But Mairi’s father was quicker. He
grabbed the cauldron from the fire and poured the boiling water over the
creature’s feet. Immediately, instead of human feet they showed as hooves.

Screaming with pain and fury, the kelpie demanded, “Who are
you ? What is your name ? Your name ! Tell me! Tell me!” — for
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knowledge of a name gives power, and it would have let the kelpie take his
revenge on the man.

“Myself alone !” replied the father.

The scalded kelpie, giving wails of pain, hobbled back towards his
waterfall, where some of his brothers, hearing the commotion, came to see
what was wrong. Seeing his blistered feet, they asked, “Who did this to
you ?”

“‘Myself alone’,” replied the poor kelpie, repeating the name the father
had given.

“Well, if it was yourself alone that hurt you, then yourself alone can help
you.” And they left him to cope with his injuries by himself.

As for Mairi, she came back to the shieling, but never again was she
troubled by her mysterious visitor the kelpie-man.

14.  The Red Book of Appin

The Devil has a significant place in European folklore, always trying to
lure unwary people to enter his service and to sell him their souls. He
usually makes his initial approach disguised as a distinguished gentleman, in an
attempt to disarm suspicion. One should always be very careful about
trusting plausible strangers, who may very well have ulterior motives.

There was once a man who lived in the district of Appin in Argyll, who
took a poor orphan boy called Dougal to live with him. When the boy was old
enough, the man sent him out onto the hillside to look after the cattle.

One day Dougal was far up the glen with the herd when in the distance he
saw coming towards him the figure of a man. Dougal stared with surprise,
because in that lonely glen he almost never met anyone, and as the stranger
approached he could see that the man was a very elegant and grand
gentleman. What was such a person doing in this remote place ?

The gentleman came right up, and in a kind voice started asking
questions, such as “Are you always here at this work ? Do you enjoy it ?” and
many more. The boy could not understand at all why the man should be
taking so much interest in him, and did not quite like it. It did not seem
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natural.

When the gentleman said to him, “These are poor torn clothes you are
wearing. Do you not wish for better ?”  Dougal only laughed.

“Who is there to see what [ am wearing, except the animals ?” he
replied. “And, for sure, they do not care at all !”

But the gentleman continued, in a caressing tone, “Come with me, enter
my service, and I will give you good clothes to wear, and good food to eat, and
good money to spend. Won'’t that be better than the life you are leading now ?

It seemed an attractive offer, but Dougal was cautious, indeed a little
suspicious, and so he told the man that until he had consulted his friend and
master in Appin he could not make any promises.

“Very well,” said the gentleman suavely, taking a large red book out of his
pocket, “but in the meantime just write your name here in my book, to show
that you are willing to take service with me.”

Dougal liked this less and less, and repeated that before he did anything,
even tell his name, he must consult his friend in Appin. The gentleman
looked rather annoyed, but told Dougal to meet him at that same place the next
day at sunset. The boy promised that he would.

Back home that evening, he told his friend all that had happened. The
Appin man was alarmed.

“That was surely the agent of the Devil himself !” he exclaimed. “It’s a
good thing that you didn’t sign your name, or you would have been lost for
ever. Now, you must do exactly as I say, and you can foil his evil ways and
save yourself from harm.”

The next morning, he gave Dougal a sword, which with its hilt formed the
shape of the Cross, and instructed him carefully.

“Go to the meeting place in plenty of time, and choose a good level
spot. Draw a circle round yourself with the tip of the sword, saying as you do
so, In the name of the Father, the Son, and the Holy Spirit. 'Then you must draw
a cross in the centre of the circle on which to stand. Once you have taken up
your position there, let nothing tempt you to move from it, no matter what
happens, until the sun has risen over the mountain-tops the next
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morning. The man will do everything he can to induce you to come out and
to put your name in his book. Tell him that you will only do so if he hands the
book to you. And when he does, hang on to it tightly ! Do not let go of it for
an instant. And remember, as long as you stand on the cross inside the circle,
he cannot touch you. May God be with you, my child !”

That evening, Dougal went to the meeting place in good time, and did
exactly as he had been told. He drew the circle with the sword point in the
name of the Trinity, and a cross inside it, on which he took up his stand. Then
he waited, ready to meet “Himself” when he should come.

At last, just as the sun was setting behind the hills, there was a sudden
flash of fiery scarlet light - and there was the stranger, as suave and as elegant
as before. He seemed pleased to see the boy, and smiled at him.

“So there you are !” he said. “You did come, after all. Iam very glad to
see you. Now, before we get down to discussing details, just come over here
and write your name in my book.” And again the red book was brought out.

“Well, now,” said Dougal, “I am quite content where I am. If you want
me to put my name in your book, would you just hand it to me here, please ?”

The man laughed at first, as if it were a good joke, but when he discovered
that the boy meant what he said, his face darkened in anger. But as Dougal
refused to budge, finally he came up to him with a bad grace, and, holding out
the book, said, “Here you are, then. Write !”

The minute his hand touched the invisible circle, the book fell from his
grasp. He tried to snatch after it, but the power of the Cross prevented his
hand passing over the edge of the circle. Frightened at first, Dougal
remembered what the Appin man had said, how he would be safe there.
Getting back the courage that had fled for a moment, he bent to pick up the
book where it had fallen, and tucked it safely under his arm.

Then the stranger realised that he had been tricked, and he almost
exploded with rage. He stormed round and round the circle, threatening all
the dreadful things he would do to Dougal when he got hold of him. Then he
began to change himself into all sorts of terrible shapes, and to blow fire and
brimstone from his nostrils.
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First, a wild horse kicked up its hoofs and pawed in the air, as if to trample
the boy to death. Then it became a huge cat, its terrible claws trying to rend
to shreds the invisible protective circle as it hissed and snarled, and spat
poisonous fumes. After the cat there appeared a nightmare creature like a
fiery dragon. When it opened its foul-smelling mouth to roar furiously, it
seemed to Dougal that down its great throat he could see the fires of Hell
itself.

All night long appeared in succession one horrible monster after another,
each one more hideous and terrifying than the last. Standing firm on the
cross, the boy prayed for deliverance, and his eyes grew tired straining to
watch for the light of dawn in the east.

The night seemed endless, but at last the first fingers of light appeared in
the sky. The evil creature redoubled its efforts to reach the boy, turning itself
into a great black bird that tried to pierce the shield with its beak and claws,
but against the protection of the sacred magic of the Cross it was
impotent. As the sun rose over the mountains, it knew itself beaten, and with
one last angry squawk it flew off and disappeared in the distance.

Meanwhile, the Appin man too had had a sleepless night, wondering
anxiously how the boy had fared. As soon as the sun had risen, he hurried off
to the place, afraid of what he might find. But there Dougal was, lying
exhausted on the cross in the circle, the sword stuck upright in the ground
beside him, and his head pillowed on the book. Even though he had known
that the boy would be safe if only he stayed resolutely within the circle, the
Appin man could hardly express his relief and thankfulness at finding him
unharmed.

When they got home, they opened the book, and found that what it
contained in its pages gave power over all evil spells and witchcraft. If any
evil spell had been cast, the book showed how the spell could be countered.

From then on, until he was an old, old man, people came from far and wide
to learn from Dougal the knowledge and the power for good that lay with the
owner of the Red Book of Appin.
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15.  The Witch’s Cap

Scottish witches do not generally wear the sort of black pointed hat made
famous by Harry Potter, but wear rather the linen cap that was the normal
headgear of any elderly woman. This is the tale of such a cap, and of the
dangers of curiosity.

It was a wild night in Kintyre of Argyll. A belated traveller caught in the
storm was glad to see a glimmer of light ahead, for he knew that he was lost,
and could not find his way home in the dark.

“In such a storm,” he thought, “no one is going to refuse shelter to a
benighted man. Whoever lives in that cottage will surely give me a bed of
some kind for the night. That is the very least that Highland hospitality
demands of us all.”

Turning aside towards the light, he saw that it came from a very small hut,
from a hole in whose turf roof a thin trail of peat smoke poured.

“Well,” he said to himself, “I shall not be sleeping in the lap of luxury, but
at least there will be a fire to lie beside, and to keep me warm.”

Reaching the hut, he knocked at the door. A cracked old voice bade him
enter, and he went in. Crouched beside the peat fire was a strange old
woman, who started with surprise when she saw him, and then glowered
darkly.

“And who might you be ?” she demanded.

“Good evening, mother,” said he, politely. “I saw the light of your
cottage when I was wondering whether I would be forced by the storm to hide
for the night under a bush. I claim, by the laws and customs of Highland
hospitality, a place by your fire for tonight.”

The old woman grimaced. “I live alone,” she said in a unfriendly voice,
“and I do not wish for visitors. The shepherd down the glen will shelter
you. It is no more than a mile - and he will give you a softer bed than you will
find here.”

But the traveller, who had already settled himself by the glowing peats of
the fire, laughed.

“A mile, you said ?” he enquired. “No, that’s too far. I can’t walk any
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further tonight. I won’t bother you. Indeed, I'm already half asleep.”

And he suited the word to the deed, as he lay down before the fire. The
old woman eyed him angrily, but said nothing.

It seemed but a moment later that there was a scratch at the door, and a
thin old voice queried, “Elspeth, Elspeth, are you there ?”

“What'’s that ?”” asked the traveller, suddenly awake.

“Only a neighbour. Go back to sleep !” said the old crone.

He tried to do so, but out of the corner of his eye he saw two other ugly
old women creep into the room and join his reluctant hostess. Every sense
alert, he listened as best he could to their whispered conversation, and felt,
rather than saw, the baleful looks they threw in his direction. An uneasy
feeling grew on him, and he began to wonder fearfully, “Can they be
witches ? I must be very careful !I” He lay as still as he could, simulating
sleep, until at last one of the old crones said, “He’s fast asleep now. Let us
be off !”

Peeping cautiously out of one eye, he saw them quietly putting on heavy
shawls, ready to go out, despite the weather. The one called Elspeth drew a
white cap from her pocket, pulled it over her unkempt grey hair, and muttered,
“Off to Carlisle !” At once rising in the air, she flew out through the smoke
hole in the roof of the cottage. The second witch copied her actions, and the
third was about to do the same when the man sprang up and snatched her cap
from her. Surprised, she screeched furiously at him, but the man had already
popped her cap on his own head and uttered the magic words, “Off to
Carlisle !I” He too then sailed out of the smoke hole, leaving behind a baffled
and enraged witch.

He found himself flying behind the first two witches, and in no time at all
they landed south of the Border with England, in a cellar in the town of
Carlisle. The man gazed in wonder as he saw that it was full of bottles and
barrels of the choicest wines, such as he had never before seen. The two
witches, to whom it was nothing new, drank heartily of their favourite wines,
and the man, taking care to keep out of their sight, followed their example.

When they had finally drunk their fill, the old women donned their caps
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again, and muttering “Off to Argyll !” they disappeared from view.

The man thought he would be well advised to follow their example, and
looked for his own borrowed cap, which he was sure he had put down on one of
the wine barrels. To his horror, he could not find it, and while he was still
frantically searching for it, the owner of the cellar came to see what was
causing the noises he had heard. The unfortunate traveller was caught
red-handed as a thief.

Since this was not the first time his wine had been stolen in similar
fashion, the cellar owner handed the culprit over to the authorities for
punishment. Almost before he had time to realise what was happening, the
poor traveller was tried for repeated breaking and entering, and for the theft of
expensive wine. He was condemned to be hanged.

He attempted to explain how it was that he came to be in that cellar, but
that only made the case against him worse. By confessing that he had been in
the company of witches he made himself guilty of witchcraft by association.

“You are fortunate,” said the judge severely, “that I do not believe you, for
if I had condemned you as a witch, then you would have been burnt at the
stake. Indeed, it may be that you are guilty chiefly of foolishness, and of crass
stupidity in choosing your associates, but the law is the law. Consider
yourself lucky that you will only be hanged.”

The day of the execution arrived. As he climbed onto the gallows,
prodded by his guards, he saw the great crowd of spectators who had come to
see how this man, who had confessed to consorting with witches, would meet
his end. A cold sweat broke out on his forehead as he contemplated his fate,
and he reached into his pocket for a handkerchief to wipe it away. As he
brought it out, he saw, with incredulity, that it was not his handkerchief but the
Witch’s Cap. A faint glimmer of hope flickered in his mind.

“Am I allowed to make one last request ?” he asked.

The hangman laughed.

“Anything you want except your life,” he answered. “But nothing else
will do you much good !”

“Thank you. Then, my last request is this. I wish to die with my
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nightcap on my head !”

“Granted !” agreed the hangman, amused at the foolish-seeming
desire. Truly, he had heard some strange requests, but seldom such a
ridiculous one as this !

The condemned man put on the cap.

“Off to Argyll !” he called in a loud voice.

Immediately, before the hangman could react, the man rose in the air,
gallows and all, and soared up high over the execution site. The gasps, cries
and exclamations of the astounded crowd below were soon left far behind him,
and in no time at all he flew over the Border, north into Scotland and safety.

Once back in Argyll, he took good care to land in an area far from the
witch’s cottage. The wood of the gallows turned out to be very useful to
make the framework of a new house for himself, which was one good result of
his adventures. But you may be sure that never again did he dare to put on
the Witch’s Cap.

16.  The Laird of Co

One role of folktales is to teach moral lessons in an enjoyable fashion.
This tale teaches the value of kindness, of generosity, and of keeping one’s
word.

Culzean Castle in Ayrshire is famous for its spectacular clifftop setting,
and for the “co’s”, or sea caves, in the rocks underneath the castle. For this
reason its owner has always been known as the Laird, or lord, of Co.

One such Laird was a particularly kind and considerate man, always ready
to help others in need, and to do what he could for people less fortunate than
himself.

So when one morning a little boy came across the green lawns of the
garden carrying a small copper can, and respectfully asked the Laird if he could
go to the castle and get a drink of ale for his sick mother, the Laird willingly
gave his consent at once.

“Go to the kitchen,” he instructed, “and tell the butler that I said you are
to fill your can with the best ale that we have in the cellar. That should surely
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help your mother to get well.”

Away went the boy to the kitchen, and gave the Laird’s message to the
butler. The old man listened, nodded, and took the boy with him down to the
cellar to carry out his master’s orders. There, there was a cask, already open,
of especially fine ale that was kept for the Laird himself to drink, and the butler
decided that the Laird’s private supply was the obvious choice in this case.

“I will fill the child’s can from this,” he thought. “It is both light and
nourishing, and it will do an invalid good.”

Taking the can from the boy, he started to tap the ale from the cask into it.

But you can hardly imagine his astonishment when the ale, flowing freely
from the cask, left the little can no more than half full. More and more ale
flowed out, but still the can could not be filled. At last the cask was
empty. And yet, no ale had spilled onto the floor, which was quite clean and
dry.

“There is something uncanny about this,” thought the butler, eying the
child askance. “It must be witchcraft !”  Of nothing was he more afraid than
witchcraft. At the mere thought, the hair on his head stood up on end.

“I'm sorry,” he said, “I've done what I could. There must be something
the matter with your can. Please take what you have, and go. I can’t keep
on pouring away the Laird’s ale like this.”

But the boy refused to be moved.

“A promise is a promise,” he argued. “The Laird promised that my can
should be filled, and I'm not going away until it is.”

No matter what the man said, the boy remained adamant. “A promise is
a promise !”

The poor butler, deeply perturbed, saw that he must consult his master,
reluctant though he was to do so. Telling the boy to wait, he went off to
inform the Laird of what had happened.

“Whatever am [ to do ?” he asked. “That can is bewitched !”

The kindly Laird listened to his tale carefully, and smiled.

“Well, the boy’s quite right,” he said. “I promised that he should have
his can full of the best ale, and so he shall, even if we have to empty the cellars
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to do so. Open another cask, and still another if necessary. But be sure to
see that the can is filled. I gave my word, and I shall certainly keep it.”

Despite his doubts and fears, the butler dared not disobey, and so went
back down to the cellar to open another cask, as he had been ordered. No
sooner had he done so than the boy’s can was filled, though only one or two
drops of ale had flowed into it.

“Take 1it, laddie,” said the butler, thoroughly alarmed, “but go, and go
quickly !”

“Thank you,” said the boy gravely. “I shall not forget your kindness.”

Carefully carrying the can, he departed, obviously pleased and
grateful. And though the butler made enquiries all around the area, no-one
knew who the child was, nor who was his mother.

Years passed, and misfortune one day befell the Laird of Co. War had
broken out, and the Laird went to fight for his country in Flanders. But there
he was captured, and for some reason he was condemned to die.

The night before the time fixed for his execution, he was thrown into a
deep dungeon, heavily locked and barred. Sadly he remembered his wife and
children, thinking that he would never see them again. He seemed to see his
Ayrshire home rise before his eyes, and with it, unbidden, a vision of the little
boy, now long forgotten, who had once begged for ale for his sick mother. But
suddenly he sat up, blinking. It was no vision: the boy was really there
before him.

The door of his cell had flown noiselessly open, and on the threshold stood
the lad, looking not a day older than when he had last appeared. He put his
finger to his lips, to signal the need for silence.

“Laird of Co,

Rise and go !”
he whispered, and held out a hand to help him.

You may be sure that the Laird obeyed all too gladly. Tiptoeing in
stockinged feet along the corridors, past the sleeping guards, and through
doors that opened of their own accord, they came at last out into the open air
beyond the walls.
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The Laird was overjoyed to have regained his freedom, and began to
shower thanks on the boy, but the latter stopped him.

“You are not safe until you are well out of the country,” he said
shortly. “Get on my back, hold fast, and I will take you.”

The wondering Laird did as he was bade, and boy and man rose in the air
and flew across the land and the sea, faster than it takes to tell, till they arrived
safely at Culzean, on the green lawn where they had first spoken so many
years ago. The boy put his hand in the Laird’s, and looked up at him.

“One good turn deserves another :

Take this for being kind to my old mother !”
he said, and vanished.

From that day to this he has never been seen again.

17.  The Gift of Fire

Fire is the element which enables mankind to live and to keep warm in
the coldest places, and to cook its food, rather than being obliged to eat it
raw. For our earliest ancestors, fire must have been a magical and fearsome
thing, brought by lightning, and uncontrollable. Then, at some stage, people
learned how to control and to make fire by themselves. How this invaluable
gift was given to mankind has been told since prehistoric times, in every
country of the world. Here is how the gift of fire was brought to Scotland.

Far out in the Western Ocean, somewhere beyond the sunset, lies the
Celtic Paradise, called Tir nan Og, the Land of Youth. On this island where
dwell the spirits of the blest, the young are forever young, and the old grow no
older but retain the vigour of their youth. The scent of apples always wafts
from its shore, for the trees there bear both blossom and fruit all year round.

It is also the home of the birds.

In the beginning the birds lived only on Tir nan Og, and sang to the spirits
there, thus keeping their hearts eternally young. However, after a time the
gods decided that mortal man too needed the comfort of birdsong, and the
promise of all that was good to come after death. So the birds left Paradise
for the world of men. Some of them stayed, and settled permanently.
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Others came only for a visit, and then returned whence they had come. Of
these, the cuckoo was so terrified that he might not be able to return that he
never built a nest for himself, lest by so doing he might be considered to be a
bird of this world.

Among the birds that made the journey was the redstart, known in the
Hebrides as the firetail. This is the story of how she got this name.

Now, although we think of Tir nan Og as a land of orchards and of
sunshine, it would be a dull Paradise where the weather never varied, and the
sun never set. So in the evenings the older people in particular sat around
the fires in the halls of the Blessed Isles, fires that burned clearly and without
smoke, glowing red with dancing flames of many colours. There they gazed
into the flames and told tales, of heroes and others, and remembered the days
of the past. No matter how many tales they told, the stories were always
new. The younger people joined them to sing songs, and such evenings were
not the least of the joys of Paradise.

But on earth fire was unknown, and this worried the firetail. A small
brown bird, inconspicuous among her more colourful companions, she had a
warm and generous heart. She had seen how much the blessed spirits
enjoyed the warmth and the light of the fire, and she wished that she could find
some way to share this with people on earth. They too would appreciate its
comfort, especially on cold winter nights. How could she share it with them ?

At length she plucked up her courage, and flew to the gods who reigned in
Heaven. Nervously, she made her plea.

“In Tir nan Og we have fire, and it is one of the great blessings of the
place. But on earth it is unknown. Could it not be shared with men ? If
there were any way to do so, [ would do my utmost to take it to them. Please,
please let there be some way !”

There was a long silence, which lasted so long that the little firetail began
to despair, thinking that her request had been ignored. Finally, however, after
long thought, the god of the Blessed Isles responded.

“Yes,” he said, “you may carry fire to men, but only if you can find a
proper person to receive it. Only the unselfish, kind and good may do
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so. You may give it to no other.”

The god then stuck in the little bird’s tail a brand of eternal fire, and she
flew off, overjoyed.

When she arrived on earth, she did not quite know what to do next. She
was only a little bird, and had no real idea of how to set about her task. But
then she saw a man come along, and so she went up to him and asked if he
wished for fire. Of course, he did not know what fire was, and, thinking that
she might make a tasty snack for supper, tried to kill her. Frightened, she
flew away.

The best course of action seemed to be to ask for advice. The wisest of
the birds was the owl, so to him she went for help. The owl counselled her to
tell all the birds of the air of her quest, that she had a gift of infinite value to
bestow on the most kindly and unselfish man. They would see that everyone
heard of it.

This was done, and soon men came streaming up to the bush where the
firetail sat with her tail aglow. Each one boasted of how good and kind he was,
and how unselfish, the claims growing more and more extravagant as each
tried to convince her of his superior merit. Before long the voices became
loud and angry, and then they all came to blows. Terrified, the firetail flew
away. Surely, she thought, these men cannot be good ?

On and on she flew, until at last she fell exhausted beside a small
cottage. Out ran a small child, who carefully picked her up and took her
indoors to show to her mother.

The mother, who was nursing her baby, smiled at the child and told her
where to put the tired bird to rest, promising to give it soon a dish of sops in
milk. The firetail watched her, and thought to herself,

“How I wish that this could be the good, kind person who gets the fire,
but of course she could not have done any great unselfish deeds. What a
pity !”

However, having thanked the woman politely for the food, she asked
hopefully, “Are you by any chance unselfish and good ? I have a precious gift
for such a person.”
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The woman laughed.

“Indeed, no !” she said. “I have no time to be unselfish and good,
because I have my husband and children to care for day by day. Then, in
spring, there is the ploughing and sowing ; harvesting and grinding the grain
in autumn ; spinning and weaving in winter, while my husband fishes and
hunts. Neither of us has the time to be kind and unselfish.”

She gave the bird a shell of water, and then turned to comfort a child who
had tripped and fallen.

All at once the firetail knew what she had to do. She asked the children
to bring her a few pine twigs, and to build her a nest. This they did, and she
flew into it, letting her tail touch the resinous twigs. As she did so, fire
flamed up.

The woman who was too busy doing good things to be good, and doing
kind things to be kind, had been granted the inestimably precious gift of fire.

V. National Emblems

18.  The Saltire : Saint Andrew’s Cross

The flag of the United Kingdom is a complicated union of the flags of the
originally independent kingdoms which make it up. Of these, the national flag
of Scotland is a white saltire on a blue ground, the cross of St. Andrew, the
patron saint of Scotland. Why did it become so ?

Tradition says that in the ninth century in what is now East Lothian, a
battle was fought between the Scottish King Angus, with an army of Picts and
Scots, and the much larger invading army of Angles and Saxons. The king
had had a dream, in which he saw a great cross in the sky, which would bring
him victory. On the morning of the battle, as the sun rose, there indeed was a
white cross of cloud in the blue sky - and the army of the Scots was
victorious. Since then, St. Andrew’s Cross has been the national flag of
Scotland.

19.  The Thistle and the Heather
There are two flowers that are dear to the heart of Scottish people
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everywhere — the thistle, and the heather. Ornamental varieties of both are
found in parks and gardens all over the country, and the wild varieties are even
more widespread.

This may seem a curious choice of flowers to love. After all, the
Japanese cherish the delicate cherry blossom, and the English treasure the
fragrant and colourful rose. Why do the Scots prefer such unspectacular
flowers ? There are of course legends to explain this.

The Scots, as we all know and believe, are a friendly and welcoming
people, but at the same time fiercely independent, and resent outside
interference in their affairs. The national motto is in Latin : Newmo me impune
lacessit, “Nobody injures me with impunity”, or, as it is often rendered, “Who
dares to meddle with me !” Make a friend of a Scot, and he will be generous
in friendship and hospitality. Anger him, however, and he will become an
unforgiving enemy. These two sides of the Scottish character are said to be
united in the thistle, with its soft pink tassel of a flower-head, but its sharply
spiked leaves.

However, there is a little more to it than that.

In the twelfth and thirteenth centuries, the Vikings frequently came in
their longships to ravage the coasts of Scotland. Sometimes they destroyed
villages and retreated with their plunder, sometimes the Scots were able to
fight them off.

Tradition tells us that long ago, on one such occasion, the Scottish force
that went to meet them was worn out from following the invaders along the
coast. Wearied, they slept deeply, and might have been slaughtered to a man
if it had not been for the little thistle plant. In the dark of the night, the
barefoot Viking warriors were trying to creep up silently on to the
unsuspecting Scots, when one of them stepped on the sharp leaves of a
thistle. He gave a cry of surprise and pain, and this woke the Scots, who were
then able to defeat the enemy.

Ever since then, it is said, the thistle has been the soft but also prickly
emblem of Scotland.

The thistle is not of great use to people, but the heather was one of the
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most useful plants in the Highlands and Islands. It was used in building
houses, for walls and thatching, and for the ropes and pegs that held the
building together. The leafy young twigs filled mattresses for sleeping
on. Older branches, stripped of their leaves, made brooms for sweeping, and
baskets for storage or for carrying things. Heather stems could be woven
into mats to cover the floors. The plant was used as fuel for cooking, heating
and lighting ; and the rotted plants of ancient time provided peat, which, dried,
was the aromatic chief fuel of winter. Both the roots and the leaves were
used for dyeing wool, into various shades of yellow. Long stems could even
form walking sticks or crutches. The bees that flock to its small flowers
make from its nectar the most delicious of all honey. From those same
flowers, people have distilled alcoholic drinks : heather ale and heather
wine. The flowers are also used to make perfume, and to perfume soap.
Last, but not least, heather potions have healing properties effective for many
ailments, both internal and external. The plant was indeed a
blessing to the people.

This is the story of how the heather came to clothe the hills of Scotland.

When God had almost finished creating the world, he still had some rocks
left over, and decided to use them to create another, and beautiful, country. So
he placed some of them carefully together to form the mountains of the
Highlands of Scotland, and scattered others in the western sea to form the
islands of the Hebrides. Then he looked thoughtfully at them. They needed
some vegetation to make them the beautiful country he envisaged. What
would be the best plants to choose, to cover the rocks ?

He considered carefully, and then sent for the oak tree.

“Oak tree,” he said, “you are the biggest and strongest of all the trees I
have made. Will you go to my new country, to clothe the bare rocks, and to
help it with your strength to become more beautiful ?”

The oak tree shook his leaves regretfully.

“I cannot,” he replied, in his rumbling bass tones. “I need deep soil for
my roots to grow strong, and to keep me rooted in place. On these rocks,
there is not enough earth for them to grow down to sufficient depth. I would
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be blown over in the first gale. Iam sorry, but I will not be able to take root in
your new country.”

God considered again, and then sent for the honeysuckle, with its delicate
yellow flowers and its sweet fragrance.

“Honeysuckle,” he asked, “would you be willing to go and spread your
beauty and fragrance over the rocks and hills of my new country, and to help it
to become more beautiful ?”

The honeysuckle’s flowers drooped.

“Alas,” she said, in a frail voice, “I cannot grow by myself. 1 need help to
live ! By myself, I am only a poor, feeble thing. I need a tree, or a wall, or a
fence, to support me. Ask me again, much later, but only if these are
present. For now, [ am sorry, but I am weak, and I will not be able to grow in
your new country.”

God sighed, and considered again. Then he sent for the rose.

“Rose,” he said, “you are among the sweetest and the most beautiful of
the flowers. Will you go to my new country, and clothe its rocks with your
grace and fragrant splendour ?”

The rose fluttered her petals in agitation.

“Oh, dear !” she said. “I would like to, I really would ! But I can’t, I
really can’t ! The hills are so wet and windy and cold, I could never survive
there. I need warmth and shelter to flourish and grow. I couldn’t grow
there, I really couldn’t !”

Disappointed with the reactions of the oak, the honeysuckle, and the rose,
God turned away. He turned over in his mind the other plants he had made,
and then noticed by his feet a low-growing green shrub with tiny purplish-pink
or white flowers. It was the heather.

“Heather,” he said, “I have asked this question of three other plants, but
they all found good reasons to refuse. So I am asking you : will you go to my
new country and clothe the bare rocks, to make them beautiful ?”

The heather was rather taken aback to be asked to carry out such an
important task. She thought about the rain and the wind, the poor soil and
the lack of shelter, and wondered if she would be up to the job. But she told
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herself that if God had asked her to do it, he must have had confidence in her.

“If you want me to do it,” she said with resolution, “then I shall certainly
do my very best.”

God was pleased with the little heather, so pleased indeed that he decided
to give her some extra gifts, as a reward for uncomplainingly accepting the
task. He gave her the strength of the oak tree, to make her stems and bark
as strong as any tree or shrub in the world. He gave her the fragrance of the
honeysuckle, to perfume the air around her. Lastly, he gave her the
sweetness of the rose, that would attract bees from afar. And with this triple
blessing he sent her out to clothe the rocky hills of Scotland, to be in turn a
blessing to its people.
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(3) a. Milk comes from céws. | Wéol cémes from shéep. ||
b. Milk cémes from céws, | and wéol cémes from shéep. ||

c. Milk | cémes from cows. ||
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b. Do you want coffee or tea? (I—k—0BAED L) RkAY)
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a. “All cats don’t like water. (TR LFAMPHVWSENL Z NS
Wvy)

b. All cats don’ t like  water. (FFER)
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YNA—=HIE V) 200G T I ATLADLHERINT WS, FFRIV— T
WY AENIATERIE, CLETHEBRANTIRESNDL, ZOEHA
F T OERE b L ICRMIFECEN O SR (GE - 3 - S0k - B
AF—<E) IREENT, BETLIETANFERELES S, 25
ETOBHFMEIZIE, T —F > 7 AT ) EE GRAEE) 2 LETH L7
ZOREEHBRIZIEFFICHE L <, HHA M TIEREZEFEZONLMMIE,
2HHMEERINT VD, TOBHPHZ 2L IZH2 T LohTY
IN=HUDFTDND . DY N—HIVEE R S ) N — )L LS

COEHIE, HHEV-T ETRONZEBAEREE T, L -
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eI F (5,24)=.282,p=.918, #f¥i: F (5,24)=.282, p=.918,
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CONCEPTUALIZER

communicative intention

rammatical

lexical-prosodic
representation

auriae
srenoresisar] |
SoSrne.s

pPhonetic / articulator
plan

phonetic representation

1
ARTICULATOR ACOUSTIC-PHONETIC PROCESSOR
T
overt speech

speech

2 eIV (Levelt, 1993 120 &£9<)
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H5HIHe MH (2007,2012) &, ¥ v F—A Y 7523 L, #
BT TA IV TOMED DY, FeaELE O BBLINFRIC 2 5 W RENE % $E
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W, @R LED) &35, T/, 7T 28R & i A BhEANE U
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Improving your English Pronunciation
Phillip Backley

1 Introduction

To become competent users of a second language, learners must focus on
various different aspects of the language they are attempting to learn. At high
school, second language learning tends to emphasize the importance of gram-
mar and vocabulary, as these are easy to teach to large classes, and further-
more, are easy to test by written exam. This approach often causes other
aspects of the second language to be neglected, however, particularly the prac-
tical skills that allow learners to actually use the language for real communica-
tion. It is all too common to find good students of English who are in effect
tongue-tied — they have an extensive knowledge of the written language but
lack the ability or confidence to use spoken English as a communication
tool. Yet in reality, communication skills are not nearly as difficult to acquire
as English language learners may think. If regular speaking practice is intro-
duced from an early stage, together with the opportunity to hear native speak-
ers using the language in its natural form, then it is possible for students to
become as comfortable with spoken English as they are with written English.

One aspect of spoken English which can be improved without too much
effort is pronunciation. In this paper I describe two characteristics of English
pronunciation which learners can focus on in order to make their spoken Eng-

lish sound more confident, more proficient, and easier to understand. The

125



Improving your English Pronunciation

first of these is the appropriate use of weak vowels, such as schwa, in
unstressed syllables. This is explored in section 3. The second concerns
the use of weak forms in longer utterances, which is essential for producing
sentence-level rhythm. This is the focus of section 4. The discussion
begins in section 2 with comments on the importance of acquiring a good pro-

nunciation.

2 Why does pronunciation matter ?

Subconsciously, listeners make quick (and often, unfair) judgments about
a speaker’s English ability based on his pronunciation. No matter how accu-
rate a learner’s grammar, and no matter how rich and expressive his vocabu-
lary, if his pronunciation is poor then this immediately gives a negative impres-
sion of his overall language level. Poor pronunciation can be difficult to listen
to, as it demands greater effort and concentration on the part of the lis-
tener. In addition, poor pronunciation can lead to misunderstandings, even a
breakdown in communication. On the other hand, if a speaker has a clear pro-
nunciation, this has immediate benefits : listeners judge the speaker’s overall
language ability much more favourably, even to the point of tolerating gram-
matical and other errors. Moreover, a good pronunciation is an asset to the
speaker himself, as it provides him with a valuable confidence boost.

It is important to note here that ‘good’ pronunciation does not mean
‘native-like’ pronunciation. In fact, if an English learner aims to sound like a
native English speaker he will soon be disappointed, as this is neither a realis-
tic goal nor a necessary goal. Instead, the aim should be to acquire a ‘lis-

tener-friendly’ pronunciation — one which listeners can understand without
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effort and which can be used to make meaningful conversation possible. If

the listening task is too effortful, listeners will simply stop listening.

3 Weak vowels

Fortunately, there are several ways in which English learners can improve
their pronunciation once they have identified the main pitfalls. In the case of
Japanese learners of English, the most significant improvement they can make
is to begin incorporating weak vowels into their English, specifically the
‘schwa’ vowel [o]. Before this can happen, however, learners must recognise
two basic points about English pronunciation. First, in spoken English not all
syllables (or beats) are of equal importance — some are naturally stronger than
others. And knowing when and how to pronounce weak syllables can make a
speaker’s pronunciation more natural. Second, English spelling does not tell
you how to pronounce English vowels. For example, the vowels in the under-
lined syllables in (1) have exactly the same sound, despite having different
spellings. All are pronounced [o]. (Non-rhotic pronunciations are used

throughout this paper.)

oy offer  ['vfal
sofa ['soufo]

forget  [fa'get]

The position of weak vowels is determined by stress, or more precisely,
the absence of stress. All content words in English (i.e. nouns, verbs, adjec-

tives) have a characteristic stress pattern which usually comprises a single
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stressed syllable together with a variable number of unstressed syllables
around it. Most unstressed syllables are pronounced with a weak vowel such
as [0]. By contrast, spoken Japanese does not employ word stress in this way,
and consequently, it is natural for Japanese learners of English to ignore the
significance of stress when speaking English. (Note that, for similar reasons,
English speakers typically ignore pitch accent patterns when learning Japa-
nese.) And this is unfortunate, because stress is unquestionably a key aspect
of English pronunciation, especially for listeners.

The listening process is partly one of decoding : to understand spoken
language we must look up the words we hear in our mental lexicon, rather like
using a paper dictionary or electronic dictionary. But unlike a conventional
dictionary, in which entries are arranged in alphabetical (or kana) order, the
words in our mental lexicon are organised according to their stress pattern, at

least for native speakers of English. This point is made by Brown (1990).

The stress pattern of a word is a very important identifying feature of the word...
We store words under stress patterns... and we find it difficult to interpret an utter-
ance in which a word is pronounced with the wrong stress pattern-we begin to
“look up” possible words under this wrong stress pattern. (Brown 1990 : 51)

Thus, the stress pattern of a word gives that word its characteristic shape.
And it is this shape which native English speakers rely on as a cue to identify-
ing individual words in running speech. For example, the pairs of words in (2)
contain the same segments but differ in their stress pattern ; and owing to this
difference in stress, it is highly unlikely that native listeners would ever con-

fuse them. Stressed syllables are underlined.
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2) differing VS. deferring
nsight vs. incite
desert VS. dessert

Clearly, then, it is crucial that English learners pay attention to stress in their
spoken English. By doing so their speech will be more natural, and in addi-
tion, their listeners will understand them more easily.

The schwa vowel [o] is the most common English vowel sound. It
occurs in every sentence of spoken English, yet it can cause problems even for
advanced Japanese learners of English because it is not a native Japanese
sound. The first problem is to do with producing the [o] sound itself. There
are many textbooks on English phonetics that provide descriptions of the
tongue position and lip position needed for pronouncing [a] correctly, but in
reality these descriptions are not helpful. The most effective way for stu-
dents to master the [o] sound is to listen regularly to native speakers and to
copy what they hear. Good pronunciation always starts with careful listening.

The second problem concerns knowing where [o] should be pro-
nounced. In fact, predicting the occurrence of [o] in English sentences fol-
lows from what has already been said in the preceding paragraphs : the distri-
bution of [o] is determined by the stress pattern, not the spelling. It is
restricted to unstressed syllables ; and generally speaking, most unstressed
syllables have the potential to be pronounced with a [o] vowel. In the words
in (3), for example, all the unstressed vowels (underlined) are typically pro-

duced as [2].
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3) garden ['ga: don]
avoid [o'vord]
octopus ['oktapas]
collection [ko'lekfan]

Notice that, by modelling pronunciation on spelling-in the way that many Eng-
lish learners do, simply because they have not been taught to do otherwise-it
is inevitable that an unnatural pronunciation (i.e. without [2]) will result. For
instance, garden ['ga : dan] is likely to be produced incorrectly as *['ga : den].
Now, a speaker who pronounces the non-native form *['ga : den] will have no
problems in being understood. But it is instantly recognisable as an example
of ‘learners’ English’. Moreover, listeners are likely to form negative judg-
ments of the speaker’s overall language ability, as described in section 2. The
point here is that [o] does not have a spelling of its own : it is controlled by
stress, and stress patterns are not encoded in the English spelling system.

As already mentioned, it is not uncommon to find learners of English
ignoring word stress altogether. And even when they do try to include stress
in their pronunciation, they are often unsure about which syllable of the word
should carry the stress. Furthermore, if they cannot be sure where stress
goes, then it follows that they cannot be sure where to pronounce weak vowels
either, since vowel weakening is the antithesis of stress-it takes place only in
unstressed syllables. In this regard, however, something which should help
students is the fact that most affixes in English are unstressed, so they are
usually pronounced with a weak [0]. Most cases of English affixation involve

suffixes. In the following suffixed forms, stress falls on the root or stem while
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the suffix has a weak vowel.

4) sing + er — singlalr music + tan  — musici[oln
elect + ion  — electi[oln danger + ous — danger[als
reach + able — reach[olble  sense + ible — sens[o]ble
waiter + ess  — waitr[olss  pay + ment —  paymlolnt

dark + ness — darkn[olss  act + or - actlaolr

It should now be apparent that the weak vowel [o] is everywhere in spoken
English. And if English learners manage to incorporate vowel weakening into
their own speech, listeners will immediately sense a difference in the fluency
and naturalness of their speaking style. To achieve this, learners must avoid
the trap of allowing English spelling to influence their pronunciation, because

[2] does not correspond to a particular spelling in the written language.

4 Weak forms

In the previous section it was shown how English learners can improve
their pronunciation by producing a weak vowel [o] in the weak syllables of a
word. In most situations, however, we do not communicate in single words-
natural speech involves longer utterances such as phrases and sentences.
What, then, is the role of weak vowels in these larger stretches of speech ?
As we are about to see, vowel weakening in whole utterances follows the same
principles as vowel weakening in single words : stressed syllables have ‘full’
(i.e. non-weakened) vowels while unstressed syllables usually have weak vow-

els. The difference we need to bear in mind is that whole utterances contain
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a mixture of stressed words and unstressed words, where the latter are
unstressed in their entirety and therefore contain only weak vowels. Com-

pare the two ways of pronouncing that in the following utterances.

(5) a. 1 know that [deet] song.
b. 1 know that [8at] he’s rich.

Although they look identical in writing, that in (5a) and that in (5b) are
actually different words with different pronunciations. The word #hat in (5a)
is a demonstrative adjective, which allows it to have a stress. In fact content
words in general (i.e. nouns, verbs, adjectives) are usually stressed. And
because the adjective that is stressed, it has a full vowel, in this case [&]. By
contrast, the word that in (5b) is a grammatical (or ‘function’) word ; as such,
its purpose is not to add meaning to the sentence in the way that content
words do, but to help make the sentence grammatical. In this case the verb
know is followed by the clause he’s rich, and the grammar of English requires
this clause to be introduced by that. As a grammatical word, that is unstressed
and pronounced in its weak form [3at], which has the weak vowel [2]. By dis-
tinguishing between stressed (content) words and weak (grammatical) words
in this way, speakers are able to guide their listeners to the parts of their utter-
ance that are important for meaning. The speaker’s message is carried by
content words, since these are the words with a lexical meaning ; and as a way
of drawing the listener’s attention to these words, they are stressed. By con-
trast, grammatical words have little or no lexical meaning of their own, and

thus do not contribute to the speaker’s message. In fact they are relatively
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unimportant for communication, which is shown by the fact that they are con-
sistently pronounced with weak, unstressed vowels. The presence of a weak
form such as that [0at] serves as a signal to the listener, indicating that the
word in question is not important from an information point of view. This is
confirmed by the fact that the word that in (5b) may be omitted altogether (i.e.
I know he’s rich) without affecting the meaning of the utterance.

Most English learners find it fairly easy to identify the content words in
an utterance, and by extension, to isolate the grammatical words. So when
using spoken English it should be a straightforward matter to ensure that the
grammatical words are unstressed and produced with the weak vowel

[0]. Typically, grammatical words belong to the following categories.

(6) auxiliary verbs have, be, do, can--
prepositions to, from, of, at--
articles the, a, some- -
pronouns you, your, her, we, them:--
conjunctions and, but, oz as- -

Notice how the grammatical words in (6) are often difficult to translate into
another language. Indeed this is in the very nature of grammatical words,
given that they relate to the grammar of English rather than to a specific lexi-
cal meaning. To repeat the point made above, speakers play down the impor-
tance of grammatical words by producing them as weak forms. In the follow-

ing sentences, weak forms are underlined.
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auxiliary verbs

prepositions

articles

pronouns

conjunctions

can
has
shall
do
are

were

at
for
from
of

to

the

some

her
you
your

them

and
or

as

Sdm can [kon] swim.

The lésson has [hoz]~[oz] finished.
1 shall [{a1] téll you.

Whdt do [do] they wdnt?

There are [o] none léft.

My friends were [wa] ldte.

We'll méet at [ot] thrée.

Thdnks for [fa] hélping.

1 wdlked from [from] the stdtion.
Twé bottles of [ov] béer.

She wdnted to [ta] léave.

Shait the [03] door.
Tdke a [2] trip.

Try some [som] of thése.

Téll her [hol~[a] the trith.

You [jol~[jul know what I méan.
Tdke your [jo] time.

I'll give them [0om] a hdnd.

Téa and [and] coffee.
Thrée or [2] four times.

I vdn as [oz] qitickly as [oz] possible.
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than Bétter than [0on] béfore.
that The book that [0st] you drdered.

Learners can take a further step towards improving their pronunciation by
exploiting the difference described above between stressed and weak
words. English is often described as a rhythmic or stress-timed language,
which means that stressed syllables are spaced at approximately equal inter-
vals — that is, in a rhythm. In the examples in (8), stressed words are written

in upper case.

® THANKS for HELPING.
THANK you very MUCH for HELPING.
SHUT the DOOR.
SHUT the DOOR when you LEAVE.
TAKE this ROAD.
If you TAKE this ROAD you will COME to a RIVER.

A generalisation which emerges from (8) is that stressed syllables typically do
not occur next to each other ; rather, they are separated by one or more weak
words. This produces a regular alternation between strong and weak, which
characterises spoken English as a whole. And as already mentioned, to pro-
duce a rhythmical pattern speakers try to allow roughly the same interval of

time between each pair of strong syllables.
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) SHUT the DOOR when you LEAVE.

In (9), for example, the sequences [SHUT the] and [DOOR when you] should
take about the same amount of time to pronounce. One consequence of this
is that, in order to preserve the rhythm, speakers must alter their speech rate
(i.e. become faster or slower) according to how many weak syllables there are

between any two stresses. In practice, English speakers do this naturally and

instinctively.

(10) WHAT TIME ?
WHAT’S the TIME ?
WHAT was the TIME ?
WHAT would be the TIME ?

WHAT would have been the TIME ?

In (10), the stressed words what and time should be pronounced at approxi-
mately the same interval apart, no matter how many weak words inter-
vene. Of course, the timing between stresses is relative rather than
absolute ; after all, English speakers are humans and not robots-their spoken
language carries a natural rhythm without becoming strictly regular in the

fashion of a ticking clock.

5 Summary

From the preceding discussion it should be evident that the ability to

speak in rhythm goes hand in hand with the ability to use weak forms. If
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learners of English become proficient at distinguishing between strong and
weak syllables-within single words, and also between content words and gram-
matical words in longer utterances-then they will have established a useful
base for reproducing the rhythmical patterns that characterise the natural
speech of native English speakers. Listeners will immediately notice the
improvement in fluency, and in many cases will be led to rate the speaker’s
overall level of English more highly as a result. Most English learners can
improve their pronunciation without much difficulty, and it can make a real dif-

ference.
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It is a central objective of language education to promote the favour-
able development of the learner’s whole personality and sense of
identity in response to the enriching experience of otherness in lan-

guage and culture (Council of Europe, 2001, p. 1).

It is only through a better knowledge of European modern languages
that it will be possible to facilitate communication and interaction
among Europeans of different mother tongues in order to promote
European mobility, mutual understanding and co-operation, and over-

come prejudice and discrimination (Council of Europe, 2001, p. 2)
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ZEREV) L, FNREERLLIEHERLT D 00 E B LR
BRI NA L OEROBHRZ ML CWRRE LRSI L, T LT, Eifill Lo
TZENEDRDPHEN) ZTETHD, ZRRMRRIZHE Z0h T,
—AN—ADPELDLLDIIMND LI Lo TEASEZE T, FEEMIIL
TV ZEDEDPRLZIEIIORD D L V) H D IZEWEE S CEFR 12
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DX HFBOEEB L LT, Lee (2006) 3 L UHEH (2008) %
EOHARNEEFHE L HENEBEFRBEOLM IR ) LT HH00H
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Can we harness such guilt-driven emotions, turn them around into
positive, assertive action for peaceful coexistence, and guide them

toward productive educational programs ? (Brown, 1994, p. 173)

32 WAESHMEFE (CLIL)

Bite, SEREHE O—>DiE it & 7 o T % D75 Content and Lan-
guage Integrated Learning/ CLIL) T& 4. #FEREHHEICBWT, SiE/20T
APV L THEZDLDOTIERL, BRODZHEIZOVTRYDERTHER
CEEOIL, L&) ahgoEE L LS ICHEREORD OMIZT L
T HIEZ ) LT 5DH CLIL Th s (Mehisto, et a., 2009 ; ), 2011) -

KRB CLIL TZ < & & - SR OBIESFRRE THb T 2 #EH
%9 FL{MERIE, CLILWAYE 2 HAOEEHFHL TEERT LI LI
WRETH %o WFEDBIESLFFLFEIRDN TV LEM O I, NED
EHHYAMETH L, 728 21, EEPMEERE L TER L 25
FESKRI I 2= —a YRR THERE (KMEMHEHEE) T, &% A
M, PRI, TALVF— G K BEOKELREPEME Lo Twa,
D720 DYFEFE 2 iR B L 72EM EED R ST W 5,

33 HEDZODIGEFERIZBWTMZTTL0OH

AL HIETULE, HICSHEABRE AL TELEND LT 5 DITICidvh
v MHMEER, HiFk, AF VD3O NT VAL ECLLEND D, i
1 (1976) AVR$ X ICHEBFICBWLCIE (HEE) - 2 k) - iy (X
FN) O3OEFTCAHILIROLNL, HIFH (2006) &, F3Cfbi=
2= =T a VRNORBRER L LT, HEDLZOOWEFF BT
BTCOHRELDERLTWA, &612, #EDODOEEEFIZIZ, B
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HLEEFoTREZ T I LI T HIEL Wl b U E 7> TL %o

4. % & &

MRFRPVWEZ ST BLEN S TINMDASEZ T CERTBIZLE
% DITHFD/2ODFFEFE TIE %, EDODEFEFETH L, [ &
AGDBDTELHBELE LS TECEZTILITONZOL I ET
L9 EL (FHE) L EZEPNLZ LRI FRTBDIIAEIDTI D
721 (3FE, 2006,p.27) L\ ZEIEEEL, HEL-bLOREDDDI
TR L TV ETW,

2 £ X B

Brown, H.D. (1994) Teaching global interdependence as a subversive activity. In J.
Alatis (Ed.) Georgetown University Round Table 1994 (pp. 173-179). Washington,
DC : Georgetown University Press.

Council of Europe (2001) Common European Framework of Reference for Languages.
Cambridge, UK : Cambridge University Press.

Lee, Soo im (2006) The first step to reconciliation : Person-to-person dialogue between
Koreans and Japanese. In Soo im Lee, et al., (Eds.). Japan’s diversity dilemmas
(pp. 191-212). New York : iUniverse.

Mehisto, P., Marsh, D. & Jesus Frigols, M. (2009) Uncovering CLIL. London,
UK : Macmillan.

Phillipson, R. (1992)  Linguistic imperialism. Oxford, UK : Oxford University Press.

FEOEL (2006) [HEVDELOTEBIER 2 HAREGRE] ikt

KILEE=ER (2001) [[HSOAKR] O FT) #1H 1R

G () (2011)  [CLIL @ #r L WiEOZEE] =54

I (1976) (g Z 2 T RABRARH:

AR (2004)  [7€, T3EEE] 2SRIEZROH ? 0 FEFEOBGE - ftawm] =t

ATy (2011)  [CR #0H O %k & T RElE: Hra%; HE] 201145 8 A4

Y (1990) [3EFELROME] H=E34

¥ IR (2008) Wﬁijﬂtfﬁimﬁ%ﬁ:ﬁ“t L7zT 4= Z TV T — AHTERE

AR RAT T 558 T 17-19 4R BRI ity
FEFHA (2006) W*’“*%E %Eﬁnﬁ‘%%txﬂ%ﬂ’]&&&a R R KB
N
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1. CAN-DO VX FDOBAEDHEENDLHD V)

2001 4E 12 WM 3L [5] /A 2% CEFR  (Common European Framework of Refer-
ence for Languages : Learning, teaching, assessment, I — O v V5 ikt
Sk £%# LT 5, CEFR BHROEFHFICHEL G2 TE 7,
AARDIFEHFIZ S CEFR OFEIIMEFHIZIEA > T b CEFR £ 5~ T
bHIEN L LA BVRDL LNzw2S, [CAN-DO U A M vz,
Wl EBHHNILEVER S, 33227 —2 a3 Yig) % [CAN-DO
D TRBL TV HZHFTH S Z b, LIFLIE, CEFR X CAN-DO
YA REMEIN TS, HATIE, SFE&F7% CAN-DO VY A METEL
TVLNEDIE %5725 D), CEFR DZMTH %,

HAIZBIT S CEFROMZE L L T, 3/ RFEE LR
TN— T OWENPRENTH S, HEAOI Y727 A MZH -7z CEFR %
EBRETHDLEV)ZEZIDS, [BSHEEMREEEL T D/, W,
KO % 5 HEFEHE ORI AT (RIRIZE A) | 29/
FKaeRELT RNV —T FEERPRILFAERFONTFHCL 7V —T
D—HTHAH) 12& 5T 2004 705 2007 4 £ TI7HM, CEFR-Japan %
e L 72o %@ CEFR-Japan % & 512, ZX4MWDNH 5L DICT L7201
NI SIS M E, REELREARET IRV -7 (HLL, &
BRI L TNV —TD—HTHhs) 25 [/ W, & KO—HTLH%E
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I 2= — v a VB OREREORE & ZOMEE (RIS A)
) TFZERRELZHLD #LA, 2012 4F12 CEFR-] % 58p & &7z, CEFR-J I,
EBZAN, B, ROHE & EE R RS E % i 512 CAN-DO state-
ments DL 2 DEERR T > r — PEOR R Z KBS N2 24D DH
HBHETH 5,

R, HAROZEKRHEEIZB VTS CEFRITK X 8% LIT LA
D7z KEFEIIBWTIE 2004 FEEHP S, WD LHFEDOFEHFICB VT
CEFR O#AH ALY A b N7z, Bl ZIE, FKIRKFOFM 1AL, 24
HEERMRE LBEEE 7O I LBV TIEICEFR #5312 L T4 H
REER A LIoIRELRITY, —EDOLNIVELFEICIE, S5 ICHEMRY
RYFEOREERITo T d, T2, BWKRFD 6 FE T, 2FLEHE
WEET T 7T 228 WT CEFR #2312 L 72 action-based ® I X = = %
TATTTU=F DD FEEIMTONT VL MRFEbHFE—TF A,
a2 R T\ b,

ZFNTIE, HEROMEFELEL U TIEE) THH I Ho HEOHE
HEHFICBWTIE, CEFRIZIZEAEREL TV ARWVE W) BRAND 5
7% (Sugitani & Tomita, 2012), EFfE, CEHEHFE OIREDT, KHELENHT
BOHBELRAZ% P02 CEFR 2% (2 L7z [CAN-DO U Z b OfF
MHEADDH %o 2011 12, SCHREAE L, [EIFEILEEE & L T o3k
M LO7=OD 5 DORET & BARWHR : HiELFREE ) RO TE
B LEPRII A=Y a VREIIOTED DI &) BURR 5%
FL7co TOSODWEDVEOD, [HEFEITKD HNDHFEINIONT,
ZOERIRIZ IR - BEET 5] L WO RETH B, Ak, [ -
BRI, FEBEAES [CAN-DO U A b OB THEE - 8ET D
b, TOERRNALIET 2, ERLHEREARL, KFRIFER
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EHELRE - AT ABICSE L AR RSS20 &, BB
4T CrbRlEd, 20114)] & d 2. ZhIcEoSWT, [HEFERE
\281F % CAN-DO VJ A + DI T O 5 5E HIERE BT 2 Miaf k]
732013 4F 2 H 20 HBIfE, 8 mfHfe s, [ - &EEFRIZBIT 5 CAN-
DO VA FORTOFEFZEHEHEDTZODFL|E ] BERLODOH 5,
COFGIF121E, CAN-DO ) A FofEY J;, FEHBEORREOHT, I
A (BRI, FMOZEFBRIRER~OEL L) & Eh5Hh
DT CRBMEN TV 5,

51T, B ENERIC S OREERET AR, BOoBKBER
KL ER D, BEICINBRETIE TR TOAVEEFR T [CAN-DO )
AN APERE N TS, £72, duifpdE, RRE, ZHETIE, Befo
FTRTC DR EEFEAH [CAN-DO ) A b | OFERIZIY LA TV S,
CDOXHIZCAN-DO ) A M, HAEDEEHE L) PERFBLIZLD
JE BB E T L T o

2. CEFR DOIEE

BIHTHER72EB), HROFEFEHFIZB W TH CEFR ~NO LAY
FoTWd, LLaAH, HaEkZ L, CEFR & 59 L FiEH#Ex
IRLBBHZTERE SN TWE, T, HARZITOMETIEZ <,
F—a 8BV TYH, CEFRICET 20%EDIZE A L1d, CAN-DO J X
N SZ LRGBS D D O L) HICEREH T TNz, HIE
ML TAMHBICESAEENT VS, 2O D CEFROEE R A v
-V TCHhLHETERT LR EZHFNTNE L) THAS (Byram & Par-
menter, 2012 ; Kohonen, 2012), #ZC, Z®+t 7 ¥ 3 »Tl%, CEFR®
HERZOWTHHALWER S,
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CEFR &, SFfFEECFREL VOB AN EIZESRATELT,
D% T AR LTI L T A% K (social agent) TH %
EEZTAL, 72, NEFREFEOBEME LT, #HEREES) (plurilingual
competence), #ALEESJ (pluricultural competence), K OV#EH# O HAE
OEZEWARFAL, FHEEPLOBELFEEZEHNL T D (Uhit,
2009 ; Kohonen, 2004) . #SFRAET) - BIOULRE L 1&, 8 LHBOF
AP HEN AR REEVENS I I a2 — v a YR LR E
RESTDERIIDOZ L 2T, TORDZHOEETEVET LR LM =
R 2=4—3 3 YEEJ) (intercultural communicative competence) & 72 5,
CITWIH R aIa=r—2a vl 332a=7—2 3 Vi
NOHREI/TOTIERL, SHEHEOMARN, W RRDPEEL D
G, M LTRGBS AZENTELRITHY), HE
WEERFL, ZRMEEZEALLEEITH S (Kohonen, 2004, 2009)0 < D
L) %EeIIE, BROZ L LH L, — A RAMERERBRTIZM N 2 Vi
Thh, Bt aIa=r—a vz B0 57200 EREHE
&, BRDOZ L oAb Wm e ER L7 8F £ %25, CEFR

CEFRD4}[E
FEHEOHK

B = 2
s = r— g
“HE

ERH OB

1 CEFR OYVERRFE DO H Y
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WS CHERERE O S ) 120 HWIE, FEEFOHBETH L, TNIZH
LTid, &IZFEL K #B~X 5,

3. BELALEFBEOHE

CEFR IZH:DO K HEREHB O L ) 1 2O EMIE, #EBE (SHE#HE)
ODHEAETH I LIZH b, CEFRICHI AN TR HAIZIE, FI2220
HEEOM &2 H 5 L FHI T 5 (Kohonen, 2009), 12 HIX, AEHTE
AEML, SHEEERSHEENICB 5 A2 EWT 2 LS 7 0 5
BCEBEFOLOTH B, 2081, #4 - BUAM M, LRI
Mz 7zb 0T, B, flifE, B SCEE L -EREFSORBTH S,
CO2O0HBELZNENE ) V) DDEEKRTLDPRTNI ),

31 DEFHNAE,SRAEE

CHZHME A S BB HEOHEEZ, BEOMEOEEETH 5
Holec 1Z, kDX HIZEFKL TWw5b, HEELAFEELE [HFEHHO
FERPEMT DO G gL, [HHOFROT— Va2,
FHONBERFEOED T 2, TOFBILELRHM &R, LT
B A, FHOMFEAEAZE= s — L0, FHEFMLAZY TS
TENTELYEE] THDH (Holee, 1981) . ZOHFEX, HAO¥HE
BIZBWTOHEZEDLLTWAS, Zd Holec DEFRE S 512, WHEIZE
L7z0%5, HAE CHEELENRE 2 %72 L7 Benson TH 1), TRIEH
L EEE [FHEH, BA7otR, FENELW) 320N
IZBWTC, HOOFE 23 NaO—VTELHEEE] ThhHELEHROTT
W5 (Benson, 2001)e ZD3ODL N NVIEBHEWIZHTZ L TWAHELDT
%, MECEELES>TWE, 20320 L%, 9P LFELL
RTwn, FEEHICIE, S AZOHNERDIZY, A7 D720IZ5
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TRy A7 DI\ LREL P2 EIR L7720, & A7 %479 _— AW
fMEzE=y—L72), A7 &%l L72&ICIE, TORRZIFILZ)§
LT ENEEND, ROBHMTOLADL VL, BEIZBICAZRWE
EZETUYATHL, ZII2UE, MHHMLAY, SHLAY, BELAEZDVTS
BT OECADRETND, VOO LFERA NI TV —3ZOLVIZEE
NTWE, REDOLNNVIE, FENEOI Y b a—VTH LY, #FE, &
FNTIT)EETIE, FERBVPFENECHROL L EHL V. o T,
HENCBIDLEETHLT 7 ALY 5 —ICBTHFEFEHIE LTHET
ENDTENLV, LaL, BENTHFEELNS L BREFENEE 3~
PO—VTELFEEDNRETH %, B2, 7O =7 MEER) Y —F
L TCTVLEYT—2arveft) hEDOR¥EIEZ SN S (Benson,
2007 ; Ozeki, 2007) o

Holec %> Benson 2% 5% L 72 Bt L 72 B H OEFRIE, HHLHEFETW
O HOHERE)), BAGHESETY ) X Y BHMOER L 1FIT—HL T b,
HOF#ERE) & 1x, BEmE, TEICE LT, M A X VEES LT
&)L, s =Mk, IR S 58872487 (Schunk
& Zimmerman, 1998, 2007 ; Zimmerman, Bonner & Kovach, 2006), T 72,
Ay EMEF [HREOBMO LI, ) —EE LN VORRI O FORRA
Wb EVHEENPSETNLDTHS (Black, McCormick, James &
Pedder, 2006) . * & #8401, #@% [HOORMRLRBA 7O LA IZOWTD
ML V)RR &, [RRME Iy ba— 3 HEENAE] o
20N TWE (M2EBMR),

A5 FBEINC BT % Jiak, B &Mk (person knowledge), 7 W 9 41
% (strategic knowledge), % A 7 4%k (task knowledge) @ 3 D247 %
ZEeNTES (Flavell, 1979) . FEEM#AKE L, FHIEILDOLHITEZ S
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2 *&BIMO5HEE Z0%E (Bruer, 1998 ; Flavell, 1979)

D, LB EWT D D0, MPEE 2 RET 2008 L COM#T
%o Wenden (1991) (&, #EEMFBOPIZ, BT, SFHFE I
THESL EOMAEERANED L5 I EIZHET 500 E 0 i
HEHTWD, RIZ, HMEARE X, ¥ A7 2317 T 5012, Yo%y
FITF V=R AFNERHTIUEEVORIZ OV TOMGETH b oA
&zﬁﬂ%ku,&17@5%,ﬁ%,%&&auowf@ﬂﬁ%%io
INozFlobe, ROLIBRIEDNE L b, BIz2IE, X ¥BMxHio
TWARHFEFE, HFE, LOX)BEET, LX) IFET L L%
IHEEHTEL D EM-THY, £ﬁ¢%:kaﬁ%?%:t&5@%ﬂ
T ADEVEBRHZLTBY, Beos AT IR B2 ANTT
VR RLENH LI LMo TEY, ¥ AT OHSEEIZ X o THHA
BEEZIZNTHIELTE S,

FREAD S 9 1 OOMETH HIHBHWMEIZ L, FIr=v7, £=
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F)UT, FroF o nEOBRM IO AR Ty MO — )T B EEREN S
FNb, COFMEHELTE, WHLOWLIEHMA NI TV —REE - 4
DA

# T % Holec X Benson 7°5 ) HE L 2B FOHHE, HALHYETE

9 A Y RHMOEENL, FEFIB TV ZLhbirb.
LA 2 5 R B L 2B EOMETH 5, LTI,

b ) —o0ME - BUAM M A S R A L 2FHEOMEE Tnw

>

Do

32 #H=E - XEHAE,SRAFBEEOAR

AT, #a - Uil S BB, wial L7z GRS ry il
PO REEZ T CHAT 20, MZEILTLLECE) bDOTIE R,
TE AR LEVERFEOERZEIT TV b,

2 - ULl 2 5 B2 #E B o B OM&IE, [, #aiick
b EL o T ZET, ANHMEROEKITOMEM (SEMNEE, Wi
PR - MR &) 2EESE A ] v Vygotsky @ 1920 4E18, 1930
FROME AL EFR AT R L o TV b, Vygotsky DI DEZ % A ¥
77— & LTHED L ORI HEISEFIGG (zone of proximal develop-
ment) THh, UL, [ LIRS D S AD scaffolding (£ ) %
BT, = AT LZET S Z KL D o720 DA LETSH N5 IRGE
Eeb] EWVAEZHTHAE, DF D AL, MWEME (other-regulation,
o NOBIFRET]) 25T, BN THCOHE (self-regulation, HH)
% %3 T\ (Kohonen, 2009) . —#zf91Z, HZEIZBWTIE, Zofl
HFiE, HOEY, LORNOHL T T AX— IR, it D, Ll
285, van Lier (1996) 12X % &, HUMRIZEL 70+ ZI3IEH 11
ThY, LFLOHGLVABRERIODLINEA 5T ar%2T D
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CLIZKY)TuARMEEI NS DI TIE R, BHERLEOHWORE
ODREEDA Y5 T2 vay, BELYEIMENERbNLKEE DA
YEIrvarp Il o THHUMEILES,

33 BRENESV

FREODHBE VS E XL, TN [HH] » [2wv] hrOEL LM,
TV, HEEL L, FEREIFHFo-TWEL DLW L)X, FHED
705 A7 IZHEF L T BEFIZBIND b D TdH %, van Lier 1, FERRIFT
DNTWEFEORENPSIPE L 2T = PO ENENOEEICEORE
agency (#L4%, UMM A S AHEO Z &) BHEET L% 50 L,
agency ¥ EEWHIL Vb O HLEVER LN OFETE—BEICZLT
Wz (M3zM),

(2) Learners carry out instructions obedient
given by the teacher

(4) Learners voluntarily ask inquisitive
‘, questions

3 HETR SN agency DEA Y (van Lier, 2008)
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(1) &, BEPEML, FEPER, BEIPEDOEZIZTA— Ny 7
5.2 58w, whbwd IRF style (Initiation, Response, Feedback) % &
AL &9 EHEMAMTEE D ER§ 55%, FEPOSEZID R T RWIRET
Hbo (2) &, HEEOFRRICHE ST, FHAENERL LELEES7), T
THA FEIELL TV RIRIRTH S, (3) HAAEM T2 &, FEIHEA
TEZ L) ETDHIRNTH SH, #LHEI4 7 IRF Style DIZETH %, Agency
MHhWwn) L, FRERERZEERT, RHLTwL0T, (D) % (2) &
agency DEAWH ETH 5L, (4) 1%, FEDPHKEMOFBE IR LT, by
LI ERFEPEM L TORIRRTH 2. (6) 1, FEPEZBIT
T, WEEEEZ L TR TH L. BT TL 5o TWAHFELHTOD
MOERVEZAERFEICHIHLZD LTWEOT, BHWOD agency 374
BOEWEERZLONDLIRNTH S, (6) &, HHIZHHRINLZ E%RL,
FHPTAAT Yy ay LTwaEHETFTHhY), boLd agency DEAW
HENLDTH 5,

HAOH, &, KiZBWThH, (5) ® (6) IZHE 4T 5 positive
7 agency * I L TV AH¥ELLEZHBENIZECSARLGNA L) ICL
Wb DOTH D,

4. B bH 1) (Z

KEFENZBWT D, W, ESRICBWTH CAN-DO Y A M &iHH LT
PEFEHE AT FRPEATHAZ L, HEOHMSWEICRY, 7 A
TNZEEDWAGE T EST) ARSNZ EI22 ), HEERBICE > THIE
WIHFE L WZ ETH D, 7272, Eo22< CAN-DO J R b % v 72 5%
BEXEATL% 01X, CEFROBATH L AL 2FEHELFBIZE T
TV NE, BADOEEHEF IR, SHICEERZIDIZLRDLTHA ).
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