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SHRMBEICY 4 — 2, BE U ma—T—rtur FY TSN 20T )L-
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V7 AT = FLT207HEICIE=7TTA - ¥ —F—I2 X BEHTRERBEIMEKNT
APZEN

RHZBWTRERL YD OBESEETH ), $-6ROTF—BHLVEARLZT I -
7V aOEBIE, 1611441 ML FOT7 M) Z&2FHHLTRRLZT7 I vy AT -8 F = —
TOFES ERFKITMZS, 74 PV I AT RAET 7 F—~ADT) - 7L aDOHEFEZARIC
EoTh FMED QEOEMEREDD DI s TEATENE, LD L 72H 5 BEERENZ
EAZ, PRITFEBIIEFERIT L TORVE L2 Tz,

Bl 212 TSR E] ~OEXARIBWT, TV - FLal, +—F—RT7L I A}
BETA MVT AT ADER BEEORARFI LA & T 5I120%, FWCEHEERQL

*

AKAEiE 201341 H 21 HEAHKFIZBW RSN, Tb - 7L 3%k 400 SEil S EE Y © R
VUL [I)V - L afE 16412014 4F : BIZEOBUR & FEIE ] (2815 09838 - koA &
BLEZOBHTFLLT, KiEeMELHFEMATZLDTHD, ¥ VR 2AOBMRICTRITT S
HFHITTF - MEOWE I o 72 AR AR BB RS IR AR A I35 I L BT 72w,
EIl Greco, exh. cat., Kunsthistrisches Museum,Vienna, 2001, pp. 74 (no. 10), 87(no. 35). 2001 4E7 1 —
YTHAPNIRESTIEY N = F, EVKEHEITEO R (REeSagR2ant) &7y 743
WO (REHFREEINER) O2 mHHE, 7y 7 —0eRLA - H U F 2 ATLDARS VH
FEWE O IR LLSE 30 45500 ICAMIIE LM 1 I12# - 720 D. Angulo Ifiguez y A. Pérez Sanchez,
A Corpus of Spanish Drawings 1, Spanish Drawings, 1400-1600, London, 1975, pp. 43-45. —a2—3—7
LUV FYORBEATELERO2HICMATY =/ 7 7 BAOFER 2 st & Tw b, El
Greco, exh. cat., ed. by D. Davies, The Metropolitan Museum of Art, New York/ National Gallery, London,
2003-4, pp. 118-121, (no. 18) (no. 19) (no. 20), 172-3 (no. 41).

D. Davies, “El Greco’s Scheme of Decoration in Santo Domingo el Antiguo : the Creative Process”, in El
Greco’s Studio, Iraklion, 2007, pp. 83-134.

Kurt Zeitler / K. Hellwig, El Greco kommentiert den Wettstreit der Kiinste, Miinchen, 2006.

N. Turner, “A Proposal for El Greco as a Draftsman”, in Master Drawings, vol. 45, no. 3, 2007, pp. 291-324.
E Pacheco, Arte de la pintura, Seville, 1649, ed. B. Bassegoda I Hugas, Madrid, 1990, p. 349.

Fernando Marias/Agustin Bustamante Garcia, Las ideas artisticas de El Greco, Madrid, 1981, pp. 71-84, esp.
78-81.
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Foshz: [HRO=HZE] o [REICOWT] OF 28IV, vy ¥— 1) dEHMoEs
EHE, FOMRERBLETVLD, ZOWMMNGEICZV- 7L [HLGORWIHAZ] [+
DY ThHAH| Laxry befLTEY, FHBENZOLDNDODHLEHZEDIZLTVWEDT
B AR [FE] ~OFEARIBNT, fidaryya, Yayt-uv—/, Ny
FAARY - F)-F—0, FLTCIEINVIVY=— ) OFEHEHBOTEFEHL T
5% 9 L7zaFliiE, Tv- 7L angd &) 7afemiC R REMROFZMICIEL B LA
TWZ LR B EE D, SHICFEMAT D 1614 FISMER S N7z HERIE, MEEEO
FICIZ 150 HOFEM D o722 L ERZZ TV DY,

L2 LA oFEHMREL L COERIL, BIHEHSEbO T4k BERZ £ $12
EFoTwd, 4H, hOFICR2HFME L T—EHELTHERINTVLDIE, v F)—F,
FESZERHO (BEREEIany) &, gy BL A, 7y 71 EififEo EETEEEI N
ERfE) D2 HIEE R,

=75, R a oy, B ERREEETTEO (BEREG) CIF I 2 oA Fiie i) (M
D, —BICIEORRE L UACRBAISN TV L LRI ONTV LY, HEEZDHC
WL, BMBEICIBEE L V) REMBENFICH L EEDPRIEEL LV, LD, DT
A5 ) TEHROTV - L AWEOFLANTH 72 R 7V y F— =13, RE LM &
WEEZWELYE Ho oA EINEEMEOHRICTE L2205, Ty PF—UI12L 5%
PIREOME—DOWRIMTH 2 2 L ICHEFELARL, BEICABREMELH LTV 05 TH
B8, M, -7 LanEEiisk et [Pl OFERUE, NEl- T 72807 o

" Ibidem, pp. 88, 227. [AFE ANOFEZAAIIBVWCIEIIOM, 377V cur gL CHEMICET 2
FMETRoTBY, EHIET S, TV - L aid [REEICIES L O EARELER, Zhicd
Wod, )TN EFIT 2 L@;As B, \/77//113 FEFEMICFEM e EAQL
LEZTDORIEST] EFELTVWDLIDTHAI, Ny —F— 12X L, ZEI7r I vz uhfg

D OFER ORI (ISFZRAALL, BTFT Yy M=F - I— —’\0) 5D S (disegnia anto-
nio, disegnia Antonio e no[n] pler]der te[m]po]) #*HiE X HIZH T %, Ibidem, p. 131. N. Turner,
op. cit., p. 291.

o

Xavier de Salas/ Fernando Marias, EI Greco y el arte de su tiempo. Las notas de El Greco a Vasari, Madrid,

1992, pp. 75, 125.

Ibidem, pp. 90, 94, 128.

San Romén, “De la vida del Greco”, in Archivo espariol de arte y arqueologia, v. 3, n. 8, 1928, p. 304.

U 2013 4FE 1 AEEHIE 7 l)wL YRR =TARS, T EMERTE (RE AR I N LR
DIFIBIR T L EFEOWREMEIZ O W CTHE TR 21720 b LEZNAIELTH LA, T - 7L
OFRHHFROELITS B L:.?Ef bDEL D,

12 R. Pallucchini, Il Polittico del Greco della R. Galleria Estense, Rome, 1937, p. 15. Hans Tietze/E. Tietze-
Conrat, The Drawings of the Venetian Painters in the 15" and 16" centuries, New York, rep. ed., 1979,
pp. 179-80, note 748.

8 H.E. Wethey, EI Greco and his School, Princeton, New Jersey., 1962, vol. 2, pp. 151-2.
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B L2 45 1) EOEHT TKFEHINHIBEOIE S RIS R 2 5 —75, HMOELET

4 Xavier de Salas/ Fernando Marias, op. cit., p. 37. Fernando Marias, E! Greco, Madrid, 1997, p. 83.

15 J. Alvarez Lopera, El Greco : Estudio y Catalogo, Vol. II-1, Madrid, 2007.

16y, Kitaura, “El Greco y Michelangelo. Problemas de dibujos en El Greco,” in Archivo espariol de arte, n.
270,1995, pp. 145-64. ZOMIZH TV - 7L 3L IF Ty Vs OOMREESENRE LADS, I
VNV ER O A L 72 IS I R Ve S HE OB EMEAOEEO X & M
I EEDL TV EEDNS,

T HIEOREBICE LT, SESFERERIMT DN TS, TV hET Iy ME, Th
R LI RR ST, BROTEL» 545 3 OFROMF %, Yy - UPHALE LR L
T, COMEERMIET 2 EI2L-T, FY A X2 [FHME] 2HHSE, FEMI
HEE L LT S E DRI o728 EZTWA, LIy FT7 74 - aubd Fi, FURON
R IET 7 =1L o TRITIMA SN2 E R L Twb, 7272 LIS, FidAak #Eo
WHE L TN EZTEY, Ty =0 [FERHE] oA XEHT L9, EOHK
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INLDHERDI L, L.y FTryr4 - anbick s, ZElEARRMEORE CH-728 BT
%ﬁ@,%ﬁﬁ%tméhfw%%ﬁ& FICBEERIAORZBLIIEZ LNV, THUITKHLT,
VA NI =12k B, HREFERO AT 4 7 210MA T, FFIMEEOFARMAMLKE L TR OIR
K 43 Clil— ’C%Z) WV IEIE, EETHY)AALELV, LRV EBOLZA, Ty ol
LHE LT, TR0 L THEMPEHE L T L3RR L2 Th D,
Lz’) L5, *i‘mf’F%ﬁ‘% 50 L TV EERIC rn WA 2R AT CHEE 2SR L7z & 3%
2, B S o M, TR SN HRICIIEEN 2 HZOT A AhH o7z MbNTnb,
F%z«U? thﬁén5ﬁ4xunanmw&&mf@w[07~vjum5mxmsm
Thb, —H, I2ry~YEHOBIRIE #3598 3, 345 3V T, THEOW IR D 45
IVEELIICE, BERM553 3 et COFRMAKTDOS53 I 0OES (HHVIE1HD
B&) 2MRT 5720108, L7 —L] A4 XoffeEAEaEzsd, 2L lvr—1v] ¥
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LYY S N7249 45 3 D IROFFIRMA 130 35 2 & 7 &, FHMAEITICHE 0 1 s Tils &
Nize F7220HiMEORIC, HEOEDEICHBOREAN S, MmO — MR =5 17z,
PIEDHEED, bo s dbERUEOE DD EEbILS, B. Degenhart/ A. Schmitt, “Methoden Vasaris
bei der Gestaltung seines »Libro«”, in Studien zur toskanischen Kunst, Festschrift fiir Ludwig Heydenreich,
Miinchen, 1964, p. 50. L. Ragghianti Collobi, Il Libro de’ Disegni del Vasari, Firenze, 1974, Testo, p. 173.
urt Zeitler / K. Hellwig, op. cit., pp. 23-24, 40-41. B. 7—7" )V k& K.V 7 4 b T — OBk
o T, R RS MM R S BE L TEREZY -7, T ZIZFEE L TE#HP L -
F72ve E 2RO 4 X122 WTid, D. Davies, op. cit., p. 114.

8 E. Baumeister, “Eine Zeichnung des jungen Greco”, in Miinchener Jahrbuch der bildenden Kunst, n. 6, 1929,
pp. 201-3.

19 Otto Kurz, “Giorgio Vasari’s »Libro de’Disegni«”, in Old Master Drawings, vol. XII, June 1937-March 1938,
pp. 1-15, 32-44. esp. pp. 4, 44.
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B2, L7zoT, 2~ YERPERIZZLVIOTIZR DL ONEMIOVTIE, HlE
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ZFITINV-ZLVADBESERIETH L~ ) — F, ENEMETHO (EEansEiEant)
(1577 ) (K 7) B L OHOEEER & IWEBMET 21772\, ROGESZ IR L 72,

D Y F)— FOEBRREERESENCTRED, 2 v~y EHERABICRELHO
Fa—rRHOTEY, WIEOIMIICE L CIREM A BT 25k, SILOMI0/ 8y —
v, O HEHCIROM X F 4 L0 —EOFOER 0 5 Z TR TH S (08,9).

2) (BAZETF) AL (FLAT VHEME) 2 BN SEHAZBVIA) F1) A ) (X
N S VR CBHT ., LEg R BRI L, IR RES L TS %
FFOBNRIE, S 20NV ORME—EOFUMEEZRLTWD, FHIX M aKR) ¥ Y OEN
% (010) T, MEOTEMIEED L) % KL A/ —R, A HRY LA I I

N Fy b= TNV HOHHEFTTCNED, LIy FT 74 - 30K, Z0O)E0 2408
FEICIE [HIE] B2MMICERENT WS Z & 2HEZ L TWw b, Otto Kurz, op. cit., pp. 44-45.
L. Ragghianti Collobi, op.cit., p. 168.

Mu—v, NV EFLE LT 7 VA EROZEM SO A= DIZOW TR O R B, C.
Robertson, ‘7l Gran Cardinale " : Alessandro Farnese, Patron of the Arts, Yale University Press, New Haven
and London, 1992. [ Farnese : Arte e Collezionismo, exh. cat., a cura di L. Fornari Schianchi/Nicola Spinosa,
Parma, Napoli, Monaco di Baviera, 1995. D. De Grazia, Bertoia, Mirola and the Farnese Court, Nuova Alfa
Editorial, 1991. Caprarola, a cura di Paolo Portoghesi, Commune di Caprarola, 1996.

# L. Ragghianti Collobi, op. cit., p. 10.
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% Otto Kurz, op.cit., p. 4. L. Ragghianti Collobi, op.cit., pp. 11-12.

2 B. Degenhart/ A. Schmitt, op.cit., p. 50, note 6. 7 V"V (LY fif & TR SN RKOE RO I
61x45cm TH 5 & LTWwb, Otto Kurz, op. cit., p. 3.

% Ibidem.
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WA FEL £ 9 &ilA T b, W Paeseler, “Die Miinchner Greco- Zeichnung und Michelangelos
Modell zur Gestalt des »Tages« in der Medici-Kapelle”, in Miinchener Jahrbuch der bildenden Kunst, 1933,
pp. 27-30. H. Kehrer, “Zur Miinchner Greco-Zeichnung”, in Miinchener Jahrbuch der bildenden Kunst,
1933, pp. 30-32. A7 - 32T =12k 5 (&) OBBEGTEIZK Y 74 b T —IZFHE SN TV,
Kurt Zeitler / K. Hellwig, op. cit., p.23. 74 ¥ bL v O EXEHT LHHREL, 7= vF v F- <
=7 A% IR D 7 BEEE X LT\ %, Fernando Marias, op.cit., p.83.

TPEIZI6 KRV ==, 74 ¥ MLy 8D AT 4 FRIFFEOIGOBEE % I L Tz &k
~ TV %, R.Borghini, Il Riposo, Firenze, 1584, p.551. & 5121 KV 7 113, 41ko [Hr] OFEANED
WHIIy=xL - ¥ - T+ VT IOFIIRY, 742 by PaKkAZT Y7V ERAOL LT
TNB xR L7725 LTV %, C. Rudoli, Le maraviglie dell arte, Venezia, 1648, I, p. 6. — /™7 7 H'—
Dk, (747 v 5] T, WEATAFFRITFEANOIF 7 YV 20D ZIZLEHOAEICL S
Wz GE L2 LTBY, ZoOHMEREIZ 1557 4F & B 8L Twhb, G. Vasari, Le Vite:, ed. G.
Milanesi, Firenze, 1906, vol. VI, p. 63. KAF¥—=% 5714 MLy +O7 M) T2 (&) & (FEN)
D/NMGE%E BB L T\ %, M. Boschini, La carta del navegar pitoresco, Venezia, 1660, pp. 140-41. A 7 1
FRILFED (B) OBME RS2 DT, Ch. de Tolnay, Michelangelo, Princeton University,
1970, vol. 3, pp. 155-6. &£ ) bIF7 1 ¥ ML v FOEERH (B) (v I AT+—F, ZFAL A -
F ¥ —FHEH) OWMGORHD S M LROBGEBEG L2 D THL LIRFHL/2DIZDR 271
VTHhB, TOEREIEE W EE DN S, D.R. Coffin, “Tintoretto and the Medici Tombs”, in A7t Bulle-
tin, XXXIII, June, 1951, pp. 119-25. esp. pp. 119-20. 7 4 ¥ F L v MZ X AHEEZEHIZOWTIZLIT D
28, I Dissegni di Jacopo Tintoretto, a cura di Paola Rossi, Firenze, 1975, pp. 5, 49-50 (n. 0356), 52
(n.5384). H. Tietze and E. Tietze-Conrat, op. cit., pp. 268-304.
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21~ — 7 A% %% & L7z, Fernand Marias, 0p. cit., pp. 93, 300.
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“Il soggiorno romano del Greco”, in L’ Arte, XVII, 1914, p. 301. Giulio Mancini, Considerazioni sulla Pittura,

eds. Adriana Marucchi e Luigi Salerno, Roma, 1956, vol. 1, pp. 230-31, vol. 2, p. 129.

C ORI O LR CTT v — VK - T4 7 4 AV CTIT 7 5 720 The Medici, Michelangelo, and the

Art of Late Renaissance Florence, exh. cat., Yale University Press, 2002, pp. 199-200. 1 i F 72k 3CHik

T LY FENZER U C\v % I Grandi Bronzi del Battistero : L’Arte di Vincenzo Danti, Discepolo di Michel-

angelo, exh.cat., a cura di Charles Davis e Beatrice Paolozzi Strozzi, Firenze, 2008, pp. 263-55. D. =7 &
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El Greco and His Sculptural Sources”, in El Greco’s Studio : Proceeding of the International Symposium,

Rethymnon, Crete, 23-25 September 2005, pp. 171-85, esp. p. 177, note 20.
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Raccolta delle cose segnalate. Lapinantica guida di Perugia (1597), a cura di L. Teza, Firenze, 2001, p. 113.
Charles Davis, op. cit., pp. 44-46, 324-5. D. Summers, The Sculpture of Vincenzo Danti : A Study in the
influence of Michelangelo and the Ideals of the Maniera, Ph. D. diss., Yale University, 1969, pp. 428-31. . /5,
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TWb,

% David Summers, “The Sculptural Program of the Cappella di San Luca in the Santissima Annunziata”, in
Mitteilungen des Kunsthistorischen Institutes in Florenz, XIV, 1969, pp. 67-90. esp. pp. 80-81.
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3 Ibidem., p. 6.

Z. Wazbinski, “La Cappella dei Medici e 1'Origine dell’Accademia del Disegno”, in Firenze e la Toscana dei

Medici nell Europa del’ 500, Firenze, 1983, 1, pp. 55-69. #HMZ [7HTI7 - 7T - T4 —=3®
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Xavier de Salas/ Fernando Marias, op. cit., p. 107.

10 7. Wazbinski, L' Accademia Medicea del Disegno a Firenze nel Cinquecento, Firenze, 1987, II, p. 497. ##%ft
Z, HiE, p.10.
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Z. Wazbinski, op. cit., 1987, II, pp. 497-502. G. Kubler, La Obra del Escorial, ed. esp. Madrid, 1983,
pp. 80-82.
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o7 N) EMEENz] LR LT b, Guilio Mancini, p. cit., p. 230.

Maria Constantoudaki, “Domenicos Theotocopoulos (El Greco) de Candie 4 Venise. Documents inédits
(1566-68)”, in Thesavrismata, Venecia, XII, 1975, pp. 292-308. José Alvarez Lopera, El Greco. Estudioy
Catdlogo, Vol. I, Fuentes y Bibliografia, Madrid, 2005, pp. 79-80.

Maria Constantoudaki, op. cit., p. 306. José Alvarez Lopera, op. cit., pp. 81-83.
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5 José Alvarez Lopera, op. cit., pp. 81-83.

6 Pérez de Tudela, “Una carta inédita de E1 Greco al cardinal Alessandro Farnese”, in Archivo espasiol de arte,
t.LXXIII, no. 291, 2000, pp. 267-68. José Alvarez Lopera, op. cit., p. 85.

Pérez de Tudela, op. cit., p. 268. José Alvarez Lopera, op. cit., pp. 86-87.

Martinez de la Pefia, “El Greco en la Academia de San Lucas (El primer document cierto sobre la estancia
del Greco en Italia)”, in Archivo espaiol de arte, XL, no. 157-160, 1967, pp. 97-105. José Alvarez Lopera,
op. cit., p. 87.
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El Greco and Vasari (I) : A Reconsideration of an
Early Nude Drawing in Munich

Michiko Matsui

1) We can see various patterns in the lettering and handwriting in which Vasari wrote the art-
ist’s names on each drawing collected in his Libro de’ Disegni. We can say that his handwriting
on the male nude drawing in Munich shows some features very similar to the ones of Giulio
Campi, Girolamo Muziano, Domenico Beccafumi and so on.

2) Inregard to the decorative surroundings and cartellini which Vasari gave to each individual
sheet, those on the Munich drawing are very simple. We find they bear some resemblance to
those of Andrea del Sarto, Domenico Beccafumi, and especially to those of the artists “not men-
tioned in Le Vite”, for example, Nosadella, Giovanni Matteo Dosio, Ercole Procaccini.

3) According to L. Ragghianti Collobi, the artists “not mentioned in Le Vite” amount to seven-
teen such as Jacopo Bertoja, the successor to Federico Zuccaro in Caprarola, and Bertoja’s mae-
stro Ercole Procaccini. They worked in the various enterprises for the Farnese family in Parma,
Caprarola and Rome, together with the Zuccari brothers and Girolamo Mirora.

Therefore it would be very likely that the Munich drawing had come into Vasari’s possession
because of his relationship with the Farnese family.

4) According to O.Curz and L. Ragghianti Collobi, the majority of his contemporary draw-
ings in the Libro de’ Disegni were almost certainly given to Vasari by the masters them-
selves. Probably El Greco also presented a drawing to Vasari.

B. Degenhart and A. Schumitt paid attention to the drawing’s sheer size (598 X 345 mm) and
wrote that it was very exceptional for a single strip of paper in the Libro, and the height was
almost the maximum for any drawing in it.

Moreover we should not forget that E1 Greco drew there a monumental male figure inspired by
the works of Michelangelo.

Therefore we could propose that E1 Greco made it specifically for Vasari’s Libro, and gave it to
him as an honorable gift.

5) It has been pointed out that El Greco was influenced by the Venetian drawing tradition and

especially by Tintoretto who possessed a clay copy of Michelangelo’s Giorno and had drawn it
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repeatedly. However, their technique is very different, and we cannot think that they copied the
same clay model. The Munich drawing shows the firm and smooth effects of light reflecting on
the marble statue.

Certainly the drawing technique of El Greco bears some resemblances to those of Titian and
Sebastiano del Piombo.

6) El Greco did not merely copy the allegorical figure by Michelangelo. It is very significant
still now that Xavier de Salas pointed out that “las innegables variants que muestra la colocacion
de los brazos y piernas con respect a la escultura, pueden ser debidas a licencias del pintor, inter-
pretando a su manera el original.”

Indeed the painter gave it different postures and a markedly huge and elongated body. Furthe-
more he added very exaggerated monumentarity.

Hence this drawing is an extraordinary challenge to the art of Michelangelo.

7) Recently Ch. Davis has paid attention to a likeness between the modello of San Luca by
Vincenzo Danti and the Munich drawing. In fact, some aspects of the posture are closer to Dan-
ti’s solution. We do not know whether El Greco ever had the opportunity to see Danti’s modello
previously. However it is worth noting that the Munich drawing is almost exactly contempora-
neous with Danti’s statue, and both of them have close relationships with Vasari and his Acca-
demia del Disegno in Florence.

8) First, San Luca was carved by Danti in order to decorate the Cappella di S. Luca in the
church of SS. Annunziata in Florence, namely the sede of the Accademia del Disegno. According
to D. Summers, Danti was the most important sculptor to work in the chapel and was charged
with the execution of the traditional patron saint of painters. San Luca was begun before Decem-
ber, 1570 and completed by June, 1571.

9) Otto Kurz pointed out that Le Vite contains constant reference to the Libro de’ Disegni, and
both pursue essentially the same aims : what words in the one case serve to describe, the Libro
de’ Disegni sets itself the task of illustrating. Both are concerned with the glorious rise of Italian
art; commencing with Cimabue, and arriving at masters who paved the way for the supreme and
all-dominating personality of Michelangelo, whose sway was proudly acknowledged by Vasari’s
own generation, the Accademici del disegno. Certainly El Greco was aware of this artistic ideo-
logy.

Hence we should understand the profound meaning contained in the drawing, that is his

extraordinary challenge to the art of Michelangelo.
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10) The inscription of the Munich drawing written by Vasari or by his disciple Zucchi —
Domenico Greco—is comparable only with the document of his admission to the Accademia di
San Luca in Rome, September, 1572.

Therefore El Greco was probably inspired by the works of Michelangelo and his disciple Danti,
and drew it in Florence between 1572 and 1574.

11) Finally we would like to propose that El Greco’s annotations in Le Vite may have signifi-
cances beyond the study of El Greco, when we consider them as the historical traces caught by
the painter’s eyes and his memories.

In particular, his annotation on the paintings by Titian contributes to solve a controversial prob-
lem. In the life of Titian, E1 Greco commented about Titian’s three compositions which he saw in
the church of Santo Spirit of Isola, in Venice.: He wrote that “quien no vio aquellos no sabe qué es
pintura y particularmente el cuadro de enmedio, de David y Goliath”. This is a testimony that El
Greco was a real witness, and David and Goliath occupied the central position on the ceiling of the

nave of Santo Spirit in those days.
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