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1 think she likes me, but how can I tell, what will I do if she hates me?
(Toni Morrison, Remember: The Journey to School Integration, 2004.)
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BIPHHR SN T WL EREOWEETH /N0 E ) Ty U Vildh -
T, MENLZMEEMN 727574 v 7 EOTRPFERENRNEE LTt
BRSNS EEHLDTIE R VD b= E1) A (Toni Morrison
1931-2019) ORADOEF/NH [FHWHDZ L] (The Bluest Eye 1970) @
INT T 7 AN D—=DTHB/NFAEGE (Pih) FAR (T4 v 78V x4
> (“DickandJane”) | # L7275 707574 v 7 EoTHRIE T
7 ANBIKE EDLHIERTLDES I o T7ANRIKIZBIT B5E
F=BH W0 —T 1 TIZE 52— ABOFED Lvb® 2 EHOFE) Fi12
EBZAMOFEY O SRS, Ca—FORIFEDLHICHIZTLED
ZHIMe [ENR] ¥a—F& [kl 70—7 4 TOFRIHFCHEL
BDE, TORFEFRABELTCHRIZV, £LT, ¥a—Strza—7F147
WITA 7l V] ZNENORETED L) IZEmL T izh
WZOWTHHEBEEZOCH L TRV,

2 EOHEE

ANBUCHIZ 2 B, Kl ud, GED FEEL A OO 2 HEHIZIR

2 ZZTO [79957 27 A+ (paratext) | & 1% Genette 1987 12X %, V2t v FD53E
AR, TS TERUEL [FrvrzeyaA v ] RIEERN= - ) AUN
fFL7: TdhEAE] (1993 FLERR) 2 [F 2A7E] (2007 L&) 7 &1d/8F
77 AMD)EEYNFIETH D [R) 77 AL (peritext) | 12, FHEERIEH D
AT 2—RERERNTTF 7 A D) bERIIHFELETH S [ZETF 7 A b
(epitext) J ICXBITE 2, Y2ty NEAFGOWEERNZR DWW [HILYRER
EENICHST D (8977 A Vil LOBRME, TAVS - Za—2UF 14V R
LD [AYFryaFV- 77— 77 AMEERUEOTS > - 3L b
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SNb, ZTZTlE, Y24 v b (Genette 1972: 196-217; 1983: 53-60),
7)) » A (Prince 1982: 54-5), V) —F & > 3 — I (Leech & Short 2007
[1981]: 255-89), 7 V% —=7% (Fludernik 2003), 3 = — b (Short 2007)
5|2, ik 2017; 2018 TIRE L 72kD 7 2720 50

(1) FEYFIZL 2 25 WREmid: 2O TG L LT, [WRESH (dis-
course) | Lz VEMBRICT Y6 L [WEENE (story) ] L=
VERRIST DHE LT O N5’ ) FoRE,

(2) FHEYFICL BB 2O TFRXGE LT, WHENENOFETH S
BB, BRENFICTLIHELERENRIIT LA L5
bMb. BEIWLH- T, UHEFERDVE, AW X 2555 ) BETE
DA EENL, FEY FOHSE,

(3) Wb sN/-Fih: BHAWOIEE ) BET R (REH) L ZONE
(BAZEDS) 2750 FOE L OR TERNT 50 5H) FOHA,

(4) MEEH GREL/BZ): B A\ O5ES / BETH (ZERH) L 2o
WE (BARESRS) 2550 F25H 5 O CTHEMICHRE T 5. 3 Fo
B,

(5) HBEHHESH GHE/BE): B AW OIRRE/ BEOWNE (WlrEhh)
ROz FrELORICEG N OF 2 ERL N THET
o BN TFEBHANIOZFOWY (DRIR) .

(6) WD GRL/BE): B AN OFES / BETH (RER) %235

3 [WIRENZE / WiRE St (story/discourse) | &\ 9 WiRERmll — MM 72 ZI0E T VICH -
T WRENAE L I T ISR I 572 LB SN A FGEH & T IUCEGS-T 555 AW,
K, ERehEEv) . —7F, WREFHEE, ) FICL2WRBNEORES T
WEET 7 A P ENEHEERTET. (o T, BIEEHREOHEIENTS ) L btd %
BLTLAFEMRLSND Z &3 v, EOBRICAEIRT 2 [Wiko “Hini
(double logic of narrative) | % &®, WRENZE & WRESHOBIRIZOWTIE, Culler
1981; 1982; Chatman 1978; 1990; Prince 2003 [1987]; O’'Neill 1994; &% 1996 7 &
i Ji
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FHRHOLOFETHE L, TONE BRIRER) 2835 N\ o7 2 Kl
TP HTHET b0 7E ) TOHS + B AW OHEE (OFR) .
(7) BHEHSIH GEE/BE): BHANWOFRE/ BEONE (HZEH)
TR FoBH N OFE 2 BT 20725 THET 5. BHA
YoOEFE (DRR) o
GEBE 2017: 11-2; =EE 2018: 64 —HPLET)
(1) 13FEY FI2L B 3 (commentary) |, (2) 13FEY FI2L 2 [HE
(description) ] RFHLRMELX F L 352 [HR (narration) | & IHENTE 72
HEZIT7—FT 5, (1) RO (2) (TEENRHED [HoX] 124 T
5o (3)~(7) &, BH N DIHFERBE (LOPOFLEFVHZA TS L)
BB FIZL o TRICHE SN TS0 2W) o ZOREROELIZE
CTTRRTVAMTVARLETHMABZENTEL[IA-VA/TH
I — 3 A (mimesis/diegesis: Fr. mimesis/diégésis) | & I-IEIL T 2 [E
ATHD BRUFNZSH > THFEOZERROIZL A LPHEIZLZ b0
ThoHILZHETL%L, ZOMERIIIEEIZL2ZEDHiR SN T
VB EFoTEv, Wik TH Z/NHOWE, THRIZE 5 2HIA
o TEHE VI RRIZ L D ZERADP TR L. Wh® b [
| OFEL W) FEETH L, (5) O HHMEES HOMBRNG 72 5 A

4 Genette 1972: 187-217; 1983: 52-67 % Z: &, fifj f# 7% Fi B & L T I Prince 2003
[1987]: 206 # &, 71) ¥ A2 L UE GED FOMFEEOEEG VT 3)~(7) 12ft-o
TEL B e END. B, WERIIBI A I A -V A LT 7 — Y ZADORER
&, ERO/PNHIAGICBITL [RT & /3D & (showing/telling) | ORER%
BT 7 —$5he LHPL, SIA—VAETFTA I = ADOMBERDA) v hO—DI%
RS E L Com M2 oM eahss (B2, @i rsd) IOk
SPEE Y oFF LR HA/NROF OREE F DA TRZ 2 2 L 12Hh b L) I2ED
N5,

5 Hin b BEANOWIKN R ZEALIZ O W TIE Saenger 1997 1IZFF LV Lo L, 18 4D
WEC BT 2HY, FFICHEAMOER/NHOSHEIEERTOEMNLZHLE D
FAN - AL R B 2 BRSNS b . 22D W TCIE Williams 2017 % 2,
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7% B O EANG, B2 1E, Y24 F— A5 1~ (Jane Austen
1775-1817) /M TH 2 Db HHDO W2 & Tl v, HHBEHESHO
FOMPIE D L7V A IV (Pascal 1977) 72 D9 [ i AKFE (dual
voice hypothesis) |, 2% 0, FED FOF LEW A AWOFOWH ) OF)FIZL,
BRI Lo CIZBONBIREFTINELSI % (6)-(1) 2B 5[
WO (ORhE) | & F7-BRI2 L > TERONLRNEITME 5 v,
Kl OBb ) TR L TBE - wold, /NLTIE, AFOSHE
HTIEHE Z 2 2 WEDERE, LOHROFED, /INHLOFTHE IIZES A\
FELTHIZ R DA, AHOMOBEG AN HIZIIEVICHI A5 2 &1
ZWEWV) I— FOHFETH %,

3 [BLENMELW] ODBRETTT 1y 7 LD

HFUHPMZLW] Okt F277 747 LOFBIIUTO®Y) Th
o 777497 FOTRIZOWTEZIX, u—~ k159 v kL
V) R & TR 2 L MR 2 OFTRI 2 OMAEDEIZ Lo T, #HE, 4
AT HEN TV 5,

(1) T¥7I7LLTONTT I AN NFREREGAR [T14 v &P
AV 3T 7 A MRS RIS NCTEEIICEESI N TS, (a)
O —< RO LR 2, (b) BEO 1 3CFLI O RILFHVN
AL S, T ATHIE S AL, HEEH O AR — 2 HSHERE S ILTEIE,

6 HHMESHOMEEZD - TE, B FEERAWOFEREHICHIZ5ET5
[THRH] o, B0 FoFRMIATESADOELTIPMIALETS
Banfield 1982 & [ 75 # AME L (speakerless sentence) | &\ 9) Viididh 5. 3£ L <
1%, Fludernik 1993 & N5 2017 72 & % 28, @ 2012; 2017; 2018 1ZFEARMI2
PRGOS % T 55, RIC L > TIEBEB A OFR ORI RILEFEY FoFED
Trfbe v IBHEOY 7V T —2a v D—2k LCRBEEAREILONHEL, HF
TOHLHRO—DL LT, FETELLEL TS,
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X512, () BHEO 1 XFUNOKRTFEI/NCTIL S, HERO
A=A S HIBR S, EfES B FFN T OHITORAE 3 DAUR S
NTwb,

T A MREOFATI, FEVFrU0—T 1 TIE 5~ ABOED
T, EIFEA 2 ) v 7R T 2 o

T A NKRRIZRL - & - F - B0 AP ORER SN, BIOREE
BREDF=BH AW 0—F1 TI2X 52— AHOFED T, FlFid o —
< ETER A . BRI EMOFEY FIZL D =ZAFOFEY T,
ZNZENOFFORBMLE LT/ T 77 A+ () OKRLFALE L7z
—H(ZoT ) L—TarE2EtL) PRESN, HFEo—~<1F
T 2o (L, FEOMOELHTEMOFEY FIZL - CHIHE
NBR—=1)—rAH0— AHoHHEHRE (NHE) O3
A5y 7ETERRZ . EOMOBELH TEIMOFHEY FIZL-T
BIHSNAREMIIRE L2 XL a—F LGB LEORA (B2
&, b —A0ES) LoMFEERo AHERERZON, ¥a—-37
DEEZ IO —< Mk, KADOBEIZA &) v 74KT, Wb
Wi 2 o

77 A PRI, FEVFru—T 1 7L b — ABOE
T, i u — < AR TR 2
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4 [BVEPIELV] OFORR

41 NZTIAM [Tav7ETA2] OF
(a)

Here is the house. It is green and white. It has a red door. It is very pretty.
Here is the family. Mother, Father, Dick, and Jane live in the green-and-white
house. They are very happy. See Jane. She has a red dress. She wants to play.
Who will play with Jane? See the cat. It goes meow-meow. Come and play.
Come play with Jane. The kitten will not play. See Mother. Mother is very nice.
Mother, will you play with Jane? Mother laughs. Laugh, Mother, laugh. See
Father. He is big and strong. Father, will you play with Jane? Father is smiling.
Smile, Father, smile. See the dog. Bowwow goes the dog. Do you want to play
Jane? See the dog run. Run, dog, dog, run. Look, look. Here comes a friend.
The friend will play with Jane. They will play a good game. Play, Jane, play. (3)

VRBHN ET, AL EHDOWVZTY, FRRFTHODVT0ET, £ T
LENVWTT DAELDPET BrHEALBLEYISALTI v Y
AYBIDREN EADVZICTATVRET  AALLTH LHDETT,
VA ERZEV, VA YIRS EETHET, VoS ViEHE
V720 TnETENE T2 A VIZHERTLL) D ? 2T WSV,
AAFZv—Z v — LR EET, ETCHEVARS . ETV A v ednE
P73, MNAZIEHZVE T A, BRHIAZRL IV, BrHI AR
ETHTTETT, B2rdbIA, VoA edbZVEITN?BLHIAIL
bHoTWET, bbbV, BhHIA, BbobWirdwv, BL)EA
FHEEV, BE)ZAFIRKRELTOINWTT, BEI KA, Vo vk
HEPFETN?BL)EAEDLSTVRET, bobwnidw BEIHEA,

bobnh S, REAL SV, RIgT7ry 70 el3zFEd, VoA vedhe
D72 TTR 2 RKPBNELADEAL S0, IEL, K K ELi A%
SV, ARSI, BELLEEDRRoTEET, BLILEBLE V=AMV ED
ZRATLLEI)o ZAEBOILAVWT—2%LEd, TV LS, VoA

v, HEVHR SV

7 NFEENFERHAOERAAZEL TWE EEZSNLDT, MM OMHET D L
TRMER R P E R (A& 50 ] PIFRFENETELE (B 154F) ICHRELT
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(b)
Here is the house it is green and white it has a red door it is very pretty here
is the family mother father dick and jane live in the green-and-white house
they are very happy see jane she has a red dress she wants to play who will
play with jane [---]. (4)

(c)
Hereisthehouseitisgreenandwhiteithasareddooritisveryprettyhereisthefamily
motherfatherdickandjaneliveinthegreenandwhitehousetheyareveryhappysee
janeshehasareddressshewantstoplaywhowillplaywithjane [---].  (4)

INFREREGAR [T4 v 2 &V V] TliE, whwaBGoIFRKT
HHERERT A AGKEO [ER] OFFVREE LT, HAHRTRR
MOFEDPEENT VA 612, ()~ DT T 74 v 7 EoERIC
EOLEFNFNDOY 7Y T —3 3 220 TUE, [HFeHMEILW] 128
By AMBMNBRZREDTA T - AZ A, $hbb, (a Ea—50F
BORELREL, BHEOFHALTERL COWI2BBEEAARET 1 v
Yr—%, b) BLLTOUBRIEEIN 20— 1 7 &7 — Flliko
BAREY Y 774 TH, (0 KTBICHGEI—FORARET) — F
TIRDTA T - AT A NEEZNENERL WL LBRENDL Z s
W AL [FAv 2 eV v] 2T EFST7LLT, Va
Ty M- CTEVIEZ UL, /8T 77 A D) bOEWHNNFETH S

8 Chall & Squire 1991: 122 2 X 4UiE, “Dick and Jane” V) — X & i, William S. Gray
%% Scott Foresman & 3123 L 72/NERCIEIRE (Ye3E) #iAD The New Basic Readers @
WEFRCH D, 1929 FE DML RUGT % EAasz & v 9o 1930 F4 5 1970 FE DO HIC
AR S N7/ NP ERERA D e Tl OB NN H ), 2BALLEOKREAAZ D
HEHFETHEALZ L) TAEEENT D 5. ZIZFERHOE 12 1%, Mabel
O’Donnell (2 & % The Alice and Jerry Books b & % %%, Fiit| “Dick and Jane” V) —
R7Eolzbvid, b, 19 A5 20 AL IZA T CTOEREZRAD G OB H
T AHRAERE IOV TIE, O'Brien 2004 5% 127 5

9 I LEBROWERLE %> 7205 Klotman 1979 TH 5. ZHETE2EEL [Fw
H2NZL W] fd, TNEIUSERE DT RA 5, EARMIZZ OMFE KL T»
X128 bb, FFIZ, Rigney 1991; Kuenz 1993; Malmgren 2000; Heinert 2009;
AEHEE 2013 72 &% B,
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RN)VFIZAMELCOFRATEEZAEAHI . FE, () O—HDT 7))
I—Yavid, 77 AMNEOEMOE) FIZL D = ABOGED 20T -
T, EIa—F LI —FDOFRKRIIOVTESNLNEYTFHT AP ET
BiED SNTVWDINHTHL, 2F 0, TETT Tk ELHOESL
WIRY T ARELTHHASINTHENSE L NW) ZEThH D,
COITAv el ] ZANEFAANDTFHI D [HEF
(integrated school) | OEENT—HIZEFH L TV AT EMET 52 &
LbTELZOTERWRY £ LT, ¥a—F, 70—F41 7 OEHR
INENEDLIHIIH I Z TV e BERELTALILHTELDOTIER
Wire EI—=IOFHIIMLOFIZED L) ICH I Z Tz, 2L T,
JU—=T 4 TORHL. FORE L TRV TWADR, HHwIE, FHivE
ELT, BAILE-oTIE, T E L TRV TWooh, FNENOER
DHHDEH I E D) THo72Dhe ZD L) RIBRERALLE T4
2V AV ] BTETTTELTCONRTTZA M) XDIEBLAT
JAMREO—HE LT, boF R, WENEO—HE LT, Wik
RNICBLFERZWLEELLTHROILILRDEA D, TNUIDVTIE,
JUu—FT4 TEEIA-TOFEEME LI2RIZ, H5DTER 5,

10 ZOFORFFE, s u0—F4 TOFEYICBITL [47—F (Rl O0FoF4 (a
high-yellow dream child) | (62), #z#EE—1) — ¥ - E— )V OFEIIRIE S LT
b THANDOZDOT 7256135 H 08— b F— 1L AE Y B TOHNRTLEITBIEL
7% 7» - 7z (white girls didn’t suck their teeth when she was assigned to be their work
partners.) | (65) X912, ¥a—F, 70— 41 7T O/NFRIT DWW D [HEFAH]
EEZLND T A B ERER AL 7 S EE A E S S AN A A a L
A 2 D 1940 EFIE DB FEROWIZNE, 1954 DT T it ERAETH O#
Ff BT A U THREFRE LTAEOR 2 CEEDITbN TV zEK D
by, FEEE, b= TV ACEYDPREFERTEAL, BIAIL Lister 2009: 1-2 %
Z, B, [FRHEE~NDBED Y (The Journey to School Integration) | &\ 7
FAMVOOWIFHITICEIrNAZE)ACVHBICEL ) Y T v a s
(Morrison 2004) (2%, AFEGEEEE 25 ANERASHE~OBRICBIT AEES 1
BREGEOHERLOGHEHIND HNT W5,
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42 70-F1T7DE

FANELTOFEY F=EH MW" 70—F 1 7TOHZ, HY)TOELE
BN OFE L, —Ibh, RHITE S, AT LHRITIEFE) Fru—7T+1
TOFETHHD, K& F - HOLHOZNENHLEOEY F =5
A7 a—74 TIZLBRMOFEN 12 - T, ) FoE LB
FORXBNDD Lh & ZDRFINER L6 L3 %

421 BABOEVFI/O-T 1 TOE

AR, 1999 FRLAE BUFIE, 1970 SEO WL T R TORRT, #o
EBOFNCEE STV 5D, HIFIEA &) v 2K TS 2 O 2 TH %
TEEBRICN T, BK A& F - B AT E LTI OB RGBS
ZoBEAIRI, —Ib, NRHEEROBALRMTI LN TE S, LTFD (a)
~(c) & HLIIHENT %o

(a)

Quiet as it’s kept, there were no marigolds in the fall 1941. We thought, at the
time, that it was because Pecola was having her father’s baby that the marigolds
did not grow. A little examination and much less melancholy would have proved

to us that our seeds were not the only ones that did not sprout ; nobody’s did. Not

11 [FEAE LCTORED T 1I22Ww T, #lxiX, Herman Melville ® Moby Dick (1851)
@ Ishmael, E Scott Fitzgerald ® The Great Gatsby (1925) ¢ Nick Carraway 7 & % 18
EENv, WINSAEZKY)OFEDY FL L TEALDIICE A RFEDERERLH L
7oL LTCElESN D, VNI OFEY OFERICBITL [REAL LTOEYF] o
OB L L CTix, Aphra Behn @ Oroonoko (1688) % H1J % Z &N TE D, D
FEEEIEEE ) FARM L2 TR 2o TIEME LTHESN L, [HUHEMEL
W] OFEY OB oV o, RMLZZEIzonTid TEEAE LTOREY T 2~
=71 7L o T AMTHESNLDS, RELZ2WHERIZOWTIELIZ L 515
BlELTTIERL, @A0fEY FICL2ZAROEYIZL > TIFONRTW A IS
bo ZAMDFED TlX, ¥a—JONME»Y 22, BFIzIE, R—1 = ONHEHN
A ) HHEELET, V=7 F - F v —F ORI OERM >
DEESZTO THEHEEL] (Short 2007) T/RENTH WD, B, Ya— ik
5 [HEBESHGRE/ 2/ BE) ] 125w T, 35 2017: 6 e TSR EN v,
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even the gardens fronting the lake showed marigolds that year. [---], if we planted

the seeds, and said the right words over them, they would blossom, and everything
would be all right. (5; TG )
FEIZ L Tt E 1941 FEDIZ 1) T— b Pl Ze 2o 2o 25,
VU T =k R Lo 2 DId BT — T K DIRAL T A TS H 7
EER T Ta B E VIEGHIIC 6 FVTERZ TEZ VUL FEHS5eh -
ZDIZFI B DFEN) T oo o Z EBGD 02755 F 120 FEATE VL FE
EFEMNE LoD/ BDIE, B LESDFETIZ VY T— F
(BN LoD [] BB E T, Mo/ ) DT ZE 5
ITEZFFUL, JEDHENT, IXTIESC LS 5 LB o7

(b)

For years I thought my sister was right ; it was my fault. I had planted them too

far down in the earth. It never occurred to either of us that the earth itself might

have been unyielding. We had dropped our seeds in our own plot of black dirt. Our

innocence and faith of the hope were no more productive than his lust or despair.
What is clear now is that of all of that hope, fear, lust, love, and grief, nothing

remains but Pecola and unyielding earth. Cholly Breedlove is dead ; our inno-
cence too. The seeds shriveled and died ; her baby too. (5-6; F#i5|FHZE)

TG DR, TEAVIE L v EIZ0 ) FIZE > T oo BIUIRKDLH T, B
FDIZ HIES NS T F /o EE I DB > T T L HEDE D
DPPEL oD LAL b5 SISt BEMEE D0 % >0
LB IR DI JEDB SIS FE T F Jog HDTEITH T SH
DHEIET L HEIG T B BEA T E Do D& EL F1Z, T2 —
DINFTHIHERE TH I, T8 FEARM TSI L o0 50 WoD% S
Lt BDFHHAEBE TG EHIED T NTDF BT FEo Dt L7 —
FEPEL LN oG SET, Fa ) — - T — NFTIIEA
Lo BILDMIGS b 20 e oo FEIZEINTIAL, E'T—FDIFA
Y Fr

(c)

There is really nothing more to say—except why. But since why is difficult to
handle, one must take refuge in how. (6; THE5 | E)
FINISEIZELD I v, [L€) #HEIFL Ll [Ze5] i
RIDPHEL DT [Vpis ] NEHRITAESS #1740

I (@~(@) T, BV Fru0—74 7T O5VLERPILNIISINT
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WLDITTIERVDT, BB 0—F 1 7 & ORFZER 2 IREEAN L -
EDLTwEbITIEAWVE LaL, 1941 EKRTE, ZOROEER,
ZL T, MYUDEHZFETOREY OBAEL BB L2 3 D022 % Xl T
X2, MAMOFEY Fra—7 91 7TOREIE, X & WRENHRG SR & v
2HEHOFEDOAT, B 0 —F 1 7 E2EGER NN HOROFHH
B3 ve 2O FHBR I NE —HOBERIIBBLZRO LI %
TeThb, (1) ¥a—IHBRBOTFxHHAR, (2) TOEHEEL, 7 u—T 4
T e 7)) =V OElitkid<) T—V FORIEICEET, LAaL, (3) HiE
FED 1941 K, ~ ) T—) Fidhend, ¥a—JoFbikh. (4)
ZOEMIE, —Fl, vV TV FOMEZ RO T /27 u—71 T2
bHrL, ZOFRERDMHEB CTEE SND, (5) ) T—)V KPR H 05
7ok 7 a—74 7T R [AER2TH] OTWTHD, ¥a—FOR
FO [Eh] 1ZHCH D V) BkEHL01E, —EDERERTH,D
DL THb, TITIHE, )T FIIFHRNZERE & O ICHIRNZ
BERLFT TS, ) T Fid [FRVEOREWHE] (X200 2 [
EL72HORE] TOLWEDRPo7zE\n) 20— T 1 7 Ok IZHFIC &
LTBEv, [WICHLA-d0RE] L1X, Ca—FoRBR—1) -8
BTV EIBELRAANRE T 4 v ¥V Yy —ROETH Y, BT 5 2RFI12I1F
PAFVHBALILTHTER WV, [Y)T—VFOME] 1531 —DR
Nz, [R)T= V] F¥a—-go7 [BwHR] i¥a—-505
R, TARERLH] ZF A FMaL A v L) EKEEROKRFED T RELE A
IKRZ%, LT, Ea—=FDORFEL, HbHWE, Fal)—%2EFOTAFE

12 — AMOFEYD, WEEmmIcE 213 [SEWRE YR D (homodiegetic narrative) |
2B S [FED Fo<A> (narrator-1) | & [BH AW <FA> (character-1) | &
FEAFI 70 BRI & & R Z2 B0 2 BB O RAFER IS DWW T, sa# 2017: 51-67 =5
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—EOERO [E0] 13 [AEeM] CEDYFHL I L HRRS

Nb, LHL, ZhbEEoT, 70—71 7TOREKITEREN2DbIF
TlE% L, YWRORFBIZEZLLTWDL IR ZS, (b) @ [#7zhH

DI LD 7 { o721 (our innocence lis dead] too) 1%, 1P ML,
LTI R o/l V) BROMIZI 0 —T 1 T O % EHIEDOH
HEDRIELTWELIICHMI 2, 2o [Fb] 7)) —5L s
O—7 4 7THRIERLTWE I LIEE) FTH v, WAL 2 5 YRENfF
HTHLHIH (0 13, BSOFEY HENOS R TH L7290, WrEsSaiL v =
WaEMRIZ L2 A Y WRENBHICK G TE 5, 2L C, Thhsbra—
TATHHESZ LR ET—TOWREE, Ea—TFORFED [en] T
F%—EORETH L [WPIZ] 2B 5 S %2 B R, [\Wrll] 25

B2 ONIZBOKMET, €I—FORED [ZE0] EHL2IZENS
Do LT, 7UH=TA TOREKIZED X ) B7zHbIZBLT 5D 0%

422 Jv—U—-FTLTNEHSBENVF=BHAM/O0-T 1« T7DE

su—T4 TIZL B, %, & BEOROZNZNHFEHO— ARROE
DI —~ KOHIF TR 2 ORI 2 Td 5 Z L IFBEICfinz. 2o
RV, RV F=BHAW s u—T 4 TICLLAAEOEY) THY, T0%
CIRIBODBH NN 7 0 —F 14 TOMNE PO OTHEY, LiL, 7

RALL ICEDAEFN- RN [BESAWIC L 2NNE R L] PSRN ZRRED & R
M ENTEL, RRTIE, FHOBRIZKE L THONTT 720 ERGE
e CiE AL O#iEEIZIZS R L2 ve Genette 1972; 1983 LLEEDOWRERRHD

B/NHFTW S [— AFBROHLE (the first person point of view) | & o 72 & Tl

TORI R BT H L. OF ), BRSO —T 1 7T OB D
SOEG W7 0 =71 TOEELTHNT Y, BADHEN Fru—7170
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DFra—74 THEY OHEDS X ¥ WFENRES 2 MA 58 V7% <
2\,

1940 4k, ¥a—g37u—747, 7)) =Fhliko~y 774 7H
WCHHMETONLZ LI ho7200F, BT 2 ) =1L BEROBE
DORKICE D, ZOBAMIZRI >/zE R E, Pyv—)— -T2
Ve A= R T =5 70— 7L OEROX, ¥ ¥ —
V= Ty TNDIT Ay THRFETEDOI TSy TTEIT—FTH3
7= hMbDINTERRKAZZE, ZLC, Ea—FOMHMTHIH,
ST, Y=V = Ty TNEDCLHRAEGINCEEY =B A\
O—7 14 7 OS5,

Frieda brought her four graham crackers on a saucer and some milk in a
blue-and-white Shirley Temple cup. She was a long time with the milk, and
gazed fondly at the silhouette of Shirley Temple’s dimpled face. Frieda and she
had a loving conversation about how cute Shirley Temple was. I couldn’t join
them in their adoration because I hated Shirley. Not because she was cute, but

because she danced with Bojangles, who was my friend, my uncle, my daddy,

and who ought to have been soft-shoeing it and chuckling with me. Instead he

was enjoying, sharing, giving a lovely dance thing with one of those little white

girls whose socks never slid down under their heels. So I said, “I like Jane
Withers.” (19; T#51H#&)

7)==, ZTMCOEARD T INE T Ty h— L FLHDY ¥ —
Ve e T TNDN Y TIAS72IN IR ET=T D701 TE T,
Ea—JE IV ICERZ2T, ZLTONLEN Y Yy—— TV 7
WOECIZOHDEDO Y VLY Fafkdiz, 7)) —FLEa—JiEy v—
V= s T YTV EARICHZENPEELZ) GG LA 57, BREZAD
BECEMDO hoiz, P x =V =BV 5700672, BV 2O,
A=) =HFVRLTERL, AP X Y IV A L~ T 7
2572, R x v INAET I ORZEE, TS DBLEA, T
DXEATHY, § v TH Y A —illHlio THICAZDIEIADIZT7Eo

FEBHNY 7 0 —T 14 T OFROBI BRI ATE 2L ) I8 bNh b, A
Ta? 5 HiCHUMN 5.
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B TNBDIL, AKX Y INVARR, T TTNEL RN Y Y
JARBNCNLEHOEANDEDT72bD—-NEH LA, ZU050rbE
WOERIC S Y AR ATHI o Tz )W) DI TRIE [P oA Vg
P= XD E ] LT o702,

WROMBE 25—, ¥ v —1 — - 57 (1928-2014) 1, 1940 4F 24,
R2FEDZTHRE LTHEEL TV, IEOEI—F L 10ED 7)) — 5
XY= = Ty INVONESE [BE] LTWLOIILT, 9%DY
O—7 4 TIXZOMEImb 2 2 &2t ZOHEEE, Ay I v 7
RE =Ry —=1)— - T TVDBY v T T Ao Tnbhb2ln
Mo T AR EOTIHE, Y Fra—T 1 TICL ARk, 72720
I9RDEHNY 7 O —T A TOIUHPLDLDTHY), ZLIXIZHZTDIK
MAHSNEY, LaL, THEIEE) FICL 28k L idd L 5
WIRENZE L 7 c VR M RIC L7258 ) FIC L 2 A F WREMEH L — IS 2
o DFEN, BHINW I/ U—TA TR Y= — - T IIVEHE BT
D FIu—FTA THRENDFLELTHML T2 LD L75THoS, L
ML, SNLABGAW 7 0—T 4 TONEPLObDLHEIEHTE
bo DF N, BEMREIANT, ¥a—5 L7 ) =FIR LT, vy —1 —-
TYTVICHTHEODREEEZ RS 57201 —EDRMZ T Tru—
TATHBED L, B [RIET =AY - T4 F—AWPFE] &

U R Ixy VAL ET7)VART AV HANDY v 7 - % 4 — Bill “Bojangles”
Robinson (1878-1949) 2 & Th Y, ¥ v —1) — - 7 7 &L L 7 WLl |12
T O 4VERD D %o The Little Colonel (1935), The Littlest Rebel (1935), Rebecca of
Sunnybrook Farm (1938), Just Around the Corner (1938). (‘Bill “Bojangles” Robin-
son,” New World Encyclopedia)

15 B AYONIEGIL o TOREN FOFOF ) [EG AW L 2 NS 234

EHETEBMRBO—21F [HNLZH T (fondly) | &V I EFIOEHIH S, =
DL BHBOFHIEZDOHIIEEGDOELERB AN 70 —T 1 T EEILNLD
LTH5o
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Fai L2 bFHDLINE Th D, [Z) ) DIFT (So)] &9 EIFIL,

oG, BVFI/O—T 1 T O ORHMNEEEE FIRT 51 X000 2,
BN 70— 74 7T ONEORMIEGEZ FRT LI LR b, D
L) ICEDIE, FTHREIESAMZ 0—T4 7OLOFOZ LiFE LT,
botF 2L, BERAMOLOTOROAHBEREN TR E L ORR
TEDL759, ZH3TNE, [P0eETIVHELLZVWY v AL v
FZHIX, 9IROBANOILOREE T, AAODVLOBEMED—> & LTHH
PO O—F 4 TICRBREN TV ERTI LR LY
(D8 2ORZEL] [T 2OBLEAL [T7F2OREA] &) K
ZOLDONEDL ) By a—T 14 T OFFRMHIC LTWtifmTH
HIERURTIELRDIESL) AL, TZTO [T ] H9
WD U—T4 T ThHhHI EBRO LT,

HoDT, BHGANW 7 0—T 4 TONEOmBAEE L TB X720,
NEVANDZDOFOERTHL Y v —1)— - TV T IVEHFRCLZOE, 7
O—74 70N (75 ORZE] [T OBLEAL [TF2DRXEA]
ELTESTWREAY v T 50— KTy v VX E—fHI2y v —
) = DL O TR o> TV e b Th Do 1935 4 & 1938 22 NENL
SN AROBME O NTNAR 7 U —T A THBTOI LIZh b, THE
E10EDTY =) — T T, 5THHRE60MDRT Y ¥ ¥ 7V X %
Ty X == Ty IVEEHENI RS20 —=T 4 T, Yv—1)— 7T
CINERDDIOILENOVEDONT 2 A Y-y 4 =X (1926-) T

16 ZOHMO—AMOEY FICLD, 27— OPLE—) =V - E—LDOTVELR
W [Z—= AV v 7 A (knee socks) ] (62-63) R[] L { XDEBOEHDFED T2 &
BIER LT — P OBEY 2 I NT A VOB SHEENTVEEI—FD [Hn
TWAIBIEETT N EDB Y v 7 ZOFEII (one of which [i.e. the solid socks]
had been walked down into the heel of the shoe) | (91) 72 & & AHi#E S 172wy,
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Hbo 70—T4 TOEBEIZH 72D, 6FDOY Y —V— T T)D
ML [HE < BE (Bright Eves)] (1934) T& 5 2 L IZHEW R\, 8D
VA v 4=, koY, Y r—) —ZED L% E LTHIE
LTz, ¥ 78— LTI LZBEARY D vy ¥ 7V X, FHwH
DUFEVHANTEY Y= —-F T, LT, ZOWMEOANTHEY =
AV A =X, 9O 0—T 4 TONEORwEIL, li7) -5 ¥
A=FDOY =)= TYTVEENORFRLILTCELT, YA
TAF—XEFATOZETERL, Y v =V — Ty TVERZDLD
IR [V Ay - I F=XPFE] LRI LS L iR b,

O Fru—T 4 TOGREY OBIEN L X Y YRENRH AN 55 5 —D
DB EDOTIHIZ RS %o

Younger than both Frieda and Pecola, I had not yet arrived at the turning point
in the development of my psyche which would allow me to love her. What I
felt at that time was unsullied hatred. But before that I had felt a stranger,

more frightening thing than hatred for all the Shirley Temples of the world.
(19; THE5IHE)

ME7) =5 ea—5 k)b o7z0T, Yy —)— - FTUTNVEE
THIEEHLEAET 5T MM R EEOmIRINICRZZE > TIw
MolzDTHb, HOWFANIE L zDITMM L EEE -7 L2L, Zh
SO PENCE, COMRDFTRCOY v —1) — - T TV H 1T 54
BV IV EOLATFW R0 EBEAL VI LEHI TV DTH b,

2L, biERe, B AW O —T 4 TOFEOKBHE R S Nk, HE
B2 WRENAE L Y 2 V2 RIZ L7238 D TS L 5 X 7 WRER RS RBAT L

17 M, [HFWHDZ L] 2B 2 BEERANDOFRIZOWTIE, £0F0 71—
FATOFENIZBUBHE—) — > - ¥—)VIZ X D Imitation of Life (1934) O L5 —
kD 9DV DY “Peola” % “Pecola” & i 2 T a—F 2835 [ ¥
-5, FoT o NE] OLOFOL4ET L % > 72? (“Pecola?  Wasn't
that the name of the girl in Imitation of Life?”) | (69) 75 5. 57— FOHHZRL
CTOFVRAOHOFAELEL CHAL LTAEE L) L L7z “Peola” & “Pecola”
DEFLOERBEIEL /RIS VELH, JITREMTLICEED 5,
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TWhe BV FrO—F1 71k [VaAd v - T F=APUFE ] EHEICH
FTIES9IHD 7 U —T 1 TOWNEDOEBZHNT 2 LFKEZ, BSHD
(M2 E] 2L bbb, LAL, 2l Esd, 2kl
O [@HWed o &Z,A LI & (a stranger, more frightening thing) | (2
DVTOFEN DEA L WIHIWFESHL 7 2 VERRIZ L7z A 5 WRERES
ORfEE bR L T D, BASNZZORR LT, DEios 1) A< AL
oz [FHFeHO, #HEnwEZo, Er7Emallo (ablue-eyed, yellow-
haired, pink-skinned) | (20) RE = F—=i2EF2b LD TH L, o
72RE— F—=VEHIZLT, $hera—Fg 73R hHRZ 2o T
WHONRE = F=l% b TERTORBGHET, ZOWELREL 2O
NE—= F= V2 ES B IET 5, ZREFFIZ, NEHRAADOXOT
2B ) BANOEEHHAH T OFIZE TN L Z LI ED . UTF
DI, BSOBEORIINOBEH L ZDBRIZOVTOFHEY F7u—
TA T LD A Y YRBERIEHO—EETH %o

When I learned how repulsive this disinterested violence was, that it was
repulsive because it was disinterested, my shame floundered about for refuge.
The best hiding place was love. Thus the conversion from pristine sadism to

fabricated hatred, to fraudulent love. It was a small step to Shirley Temple. I

learned much later to worship her, just as I learned to delight in cleanliness,

knowing, even as I learned, that the change was adjustment without
improvement. (23; T#E51H#)

COROGDFENPAPIH L2 Ldrgk, ZLTERLTHL0HIH 4 L
DZEN) T RFALEE, WL S0HFE ) RTETH T RO THD
Wiz —H/OBENEDE o7 DFED, HEWML OV T4 XA o0/
b EEZIWEN, BOPOEAORIA, ZAET v =) — - F T
DINE =N b ot WG EBIZEST, BT Y—)— - T TV %
ST B L REA, BEREDPERZ LWL LDV DREART
BEZOEHIZ, 2L T, ZI)FALRETT S, ZOZEIEM R X EEED
72w 2 EEFAIHI - T,
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COWRENEL Y oV EMRIZ LA ¥ WRERSCIE, 2 0—F 1 TH
Yx == T Y TNVREEANDOERITRENT VD, NE— F— )UK
o THO TRV, BHEOHNIZHLHAAND/NS LTI HE~DHRT]
OEE), LT, TOREID (ML L\ (repulsive) ] DiE [ELTH S
(disinterested) ] #3012, 2% 0, MWEOLVR DD DHRT), A h
mbDRNITH L [#EH L (pristine) 74 AL | THBHHHI [+
Lw] ZEIZBWNS2Y), 2089 ZREI~OES) % S 2 72012 EX
HIICHE A SIS [ L) 2 &b LL, iUk [27:
H % %5z 72 (fabricated) 18] 127 &3 [#\¥ @ (fraudulent) %] |
b ED BV ZOX) RITKOFEROFEA, —EORMFE D%
, bbb [HRS] PHFE LI LIRS, 70—T4 7
Byy—U— Ty TVE [ST5ILe%AL] ThE, 10/ED7
V= ENROETA—=FDY v =Y — - T TUAD [HE] LIFH5
MR D, LA, 7U—TATDY v —1)— 7 TVERDFEVI,
FUHO, HEWVWED, Y r7aollo] £y s kEEoa—
FOEY HIZHF LA Hd, T0L)Ra— FNICHLZBIEbsE 57
DOMKDOEREFZ 57259, [1A F7% Z# 5 (adjustment without
improvement) | & 1E, HBFEGILFEEROHP THEEZ TV DIZIEIRFEE 2D
LLHREEL 2B VAPROERTHL I a7 u—T 14 THHALT
W ERIRTES ) ELT, BT/ u—T 4 TOREICEHEINT
WL —HOFER & FOmBICHEBEROSELDH LD L BEETE L\, &
Bz, ERBNNOEEHZIET L7200 EOHT LV BlE,rST
UL, BgEFEFEOI—Few) XD EEH LA &) EENY 2 HHG % 3 —
FAOMIGIL, 22, 70—=T4 70 [HE] LE22FETIEIH %,
D F=BGAY 0 — T4 TIZE BEEORE) ORMERBIETH L ED
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HIZBWTH, Y ¥ == TV TANODERDPAONL, 125%I o
A= XPT 3 ) —OFMEBALEI LR 70 =T 4 THHED
&, EFAEOERE, ZoBs, BAOREEOBEIZL>TTHb, HEFHIZ
[RA-Varyy] PINIARIOG 2 5N TW w2 bOR6 2 F D),
St A RIS A HBOR I L OFRFEOM s a—7 4 7L 7Y =52
Lo [#H - mBlShz] (188) —HOBEHFHEIZ L o TREN TV S,
ZOWRBOTWFIZTEGTIHT %,

“Well, it probably won't live. They say the way her mama beat her she lucky
to be alive herself.”

“She be lucky if it don’t live. Bound to be the ugliest thing walking.”

“Can’t help but be. Ought to be a law : two ugly people doubling up like that
to make more ugly. Be better off in the ground.”

“Well, I wouldn’t worry none. It be a miracle if it live.” (189-90; T#35 [JH#&)
[FdH, %0, RAFHIEZONE WL, AALRE->TAHE, IR EY
HAGIIESMMNTVBAZLD, HIZIFTTHLEEZLNZHT v F—o5T
AL

[RAYDFERIE, HOBRIET v F—&, KT2H009 L T—FH D
DI BB D ATEHS & ]

[ZI)%BICRESTHE, LFVNDHBHIITELLR ZADBL AR
PHELMEL/HICRL o TR, ) TN ELRVWLWVOREIZR S5
TILo BROFDPELEELoTHD L]

[FH, AEEROGEL TRV E D LRAYPAEE NS, ZRIEHHS
ThAZ]

BT a) =2 IR a—F 2RI L2 E 2 T ARADNICRZE S
NTWaEIE, T0REL LA [Ty F—] &§5LERDRE, 9D
O—7 1 7%, [ LRAYDPEELNZE, ZREFHFH-THAL] &
W IRV ary rOFEHRIIHIT 2072 b T, ¥a—JORAYI M
[ S R s S

I thought about the baby that everybody wanted dead, and saw it very clearly.
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It was in a dark, wet place, its head covered with great O’s of wool, the black

face holding, like nickels, two clean black eyes, the flared nose, kissing-thick

lips, and the living, breathing silk of black skin. No synthetic yellow bangs

suspended over marble-blue eyes, no pinched nose and bowline mouth. More

strongly than my fondness for Pecola, I felt a need for someone to want the
black baby to live—just to counteract the universal love of white baby dolls,
Shirley Temples, and Maureen Peals. (190; F#i5 | JH#)
ENLIELATVLRAYIOZ L #FITE -7z, LT, TORA
HBETHIE- &N ERITIER X720 RATIERE VS 2 HHTICW A, K&
WODTFOLEENEIIBELNAHE BV, =y F ViAW
B2MMOEBALZECEH, WHALR A2 LEH)ELELTVREVE, £
LT, HOKVrDE) HBVERZ LT KOOI D LS 2w
HO Lo TV B A ccE A vaiEd, A LIFs5N
Hb, SIEOOb GV, ¥I—IHPRFE LV FRDORFFL L) i<
FATZDEGIRAFIEZTHR LW E B ADPRLELZD7ZE B> 7—HW
NE—=F= /b~ D, v —=—Y—-FUTNieb D, E—1)—-E—
W72 B ~OMF B OFN /- 2RI 5 72012,

FF WV 7251 L3k o—ADE 9 [EX (in the ground) | % &
JTOLDESH . 9ROEG N2 0 —T 1 7 OGO - 70 fk 8 %
RY R I R ARSI X o TRWRAT O &K GEPHRIEE Ty
<P BEMAEASH, f ONEHENIS, ZLT TRV VIO
)R BWERE ] SRR, ZLT, RENTWwWADIL, 7 u—
FATDRER LR L2 WARE — F= L OFWH, RO #E52,
S D&V ZWBEN LA CTH b LO—ADF I LS s [ELE
R LA EOF#BOIIL, HHWIE, [FHFUHO, Eanwgzo, Yo
OO | EOMEN AL L2 Hi 72 L FEOBHFOIL P HHRPA

18 #1322, ZZICONHESEPERL TWwd, 2F ), 9o rsu—747

7% %,
19 BIz1X, KOBBOZAFOFED ©, BRI bFHES R, [ (Ka—35) ZHSD
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FoTRLVWERBIANE—=F—V, Oy —=1)—-F T IiH =) —
Yo = VI bIIRBLLIE A F 7 B ORERE 9D T U — T 1 TR
FTHNIEDNL, ZL T HLD [RWIRATHIZESZTHRLWEE ) A
W72, 70—=F4 T 7V —=FIRD &) RIgEE T 5,

“Let’s ask Him to let Pecola’s baby live and promise to be good for

a whole month.”

“O.K. But we better give up something so He’ll know we really mean it

this time.”

“Give up what? We ain’t got nothing. Nothing but the seed money, two
dollars.”

“We could give that. Or, you know what? We could give up the bicycle. Bury
the money and [---] plant the seeds.” (191-92)
[Ea—F0RbE0ADVEETEENTLy AETTA TN L) 1T,
FERIZHHD O X

[F—rr—, TH, BB R[LE>TCI 2T THH2 5 &
NS, AT 2 & 2T v &

[BIF2 - T%E ? b o Tk, BOBED 2 FLZITE
£
[ZNEHBTUDCVAL L, Leh &, ME? HEELFHOLDVW
ATED S, BEEHOT, [ EE AL

BN 70— 14T L 7)) = OFEMPRERE R\ 2 —EOE LD
FOMEEICL o THHESN TS, IX-Varyyros), 8ZIAFT
DH» [T #RZT2o1IC, 70—-F14 7L 7)—=FF<) T—)VF
DREZETE->TIIH )DL ) Eo/zHIHZH O, IFH/z2 FLveza—7
DROZIFIHYD, ) T—)V POz HEDREIZEWTIE [FF] 12
52 &7 5,

X =)= T TINED BV F=EGANW 0 —T 1 TOFIZD

FELSERLTHA D LIZ %A 572 (she would never know her beauty) | (46-47)
EVIFEDFrLOEREBRTL VL, 2% 0, EHORLFKIZBIT2EDHMEL
FOEEDH L EDRIEE L TZO—HiZHMTE 57259,
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WO L C & 720 RERRLAS7275 18, X S WRBRF A RET 2 [0 T
s =74 TOR] BRI O — T4 T OIS OFBIZEHNS
(BN 7 0 —F 1 7TORY B LZ3ED) For] &2\ IZHHMER
BB ZOOFOHY, BEEHBEICI > THHASNS [BH AW 7 0 —
TATDFR] D=ZDTHb, TNETNDOFEN SR HEE DR LA
L, [HVHO, #HanwgEZo, Er7aoflo] NXE— -, 250wt
=)= F YTV EICED L EKFAROED RIS L 70—
T4 T OREEOZALIZAL: 5% 9DBEIB A 7 09— T4 T ORPH
M2 TLADIE, Yrv =)= - Tr 7NV LEINTAHEETH,
WKL EOWERENOMFETH D, LrL, BADEYF2
O—74 7OFENPLHMIZTLDDE, Y y—Y— - Ty TV LEE
RERBELRPO B ZHEE L5255 [ ER Z#IG] IOV TORADE
MAROFETH Y, 1L D IIex L2 EOBBMOMEFIL 2,
BAMCTHEY)Fr70—T4 TIZLo TRPS NI T — T DO—HONE
DEFETH D TP 12DV T, Yy =1 — - 7 FIHEADERIZR
ELTATE, BOVRZZ70—-T4 TIEHOOTEDLIIZHLD
FEDRRIET A 2 LI DD BATHRIT LT OO0/, ¥
—SORED [ZEP] BHLPIZENRZDP, 21T, 70—F47T
DFFEILED L) BhtebIZZBL L 720 h #wmiBlBIF 2580 F7
O—7 4 7O % L ChHERLZZV.

423 ERESBICHITBEIFI/A-—T 1 T7DE

FEamalh a — < VRO T 2 OfTHI A TH 5 2 L F B it
720 FiFmERIZ DOV (@) ~(d) ZHLICHETT 0
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So it was.

A little black girl yearns for the blue eyes of a little white girl, and the horror
at the heart of yearning is exceeded only by the evil of fulfillment. (204; T##
5IH#)

FHAVIHIWNWA T LR SDTE,

INEBBANDDVLANELENDDLOFCHICHENLS, ZOMEEROK
LEICHHBLEL S BECDIRZTOWMBDIRRE S & BV TRIZ 2,

We tried to see her without looking at her, and never, never went near. Not

because she was absurd, or repulsive, or because we were frightened, but

because we had failed her. Our flowers never grew. I was convinced that

Frieda was right, that I had planted them too deeply. How could I have been so
sloven? So we avoided Pecola Breedlove—forever. (204-5; F#i5 | fH#)
BAWCE I = I P ASTECHRABEEIEI-FERALHILL TR
Lidhehofze LT LT, ihDL I bidhhoiz, Ka—I 58
PLVBRSTYH, Ca—938ETbLunsTh, Ca—Ia%s vy
5CTHHL, BREBFYI-F 2R ehoizhbiE, BizbDiEIER
Blrolze FAMEI TV = FHFIELWEMHE L, FA05dE D ICLRE% Al
AT R0, FL, B, TARIHRMZ Tx LcDEZA 0?2
IWVH 2T, b3 ¥a—5 - FJY—FIvEHIFL—nOFTh,

We were so beautiful when we stood astride her ugliness. Her simplicity deco-

rated us, her guilt sanctified us, her pain made us glow with health, her awk-
wardness made us think we had a sense of humor. Her inarticulateness made
us believe we were eloquent. Her poverty kept us generous. Even her wak-

ing dreams we used—to silence our own nightmares. And_she let us, and

thereby deserves our contempt. We honed our egos on her, padded our char-

acters with her frailty, and yawned in the fantasy of our strength. (205; T#i5[
H#)

EI—SOMSIHE T o 72k, Bibidb ThELLI ko, ¥a—
S OHIE SN FL 2 B %4 ) 2T, ¥ a— 5 DI L 2D, ¥ a—
T OFGHDFT B B ERIE,E, Ca—FOREHEBABIZida—
ETOEENH L EMbE, Ca—I 0O S hho22 LD
WCOEZZEBRVRATEZ, Ca—FOBRLEWRLZLERTL S
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Too ¥a—FOHHESZRZBIIAML—F72bDEEL RS 5 72
OIZ, LT, ¥a—J@3AbEHFL, £H9)WvH 2 ETEa—J 3R
HOMEEORZIHIE LW E V) FRED, A biEbZhZNo T
T EI—-ICEEEPT, Ya-—JOlRSTREbOALRVEHELF
&, BboljEREMEL, KL

(d)

And now when I see her searching the garbage—for what? The thing we

assassinated? I talk about how I did »ot plant the seeds too deeply, how it was

the fault of the earth, the land, of our town. I even think now that the land of
the entire country was hostile to marigolds that year. (206; T#i5 |Ji#)
ZLTh Ea—5PT3I2HE 5T 0205 HICT AL T
LDIEL ) e I EDHSTHELIDDESL I e HF DIERLAADTE
A 7-RTIRZ L, dIEIoTMoOME, Bebolfo#ls Thor:
ROV, BIFEELTE L, xS, o, ZoEFO+Hs~)
T—)V FIZioef L Twz e 22 BoTnd,

(@) IZBFA [FH)w) T EeonZ] LIFICE, FEAE LTOREN F
I U—F 4 THR—HEOZERFEIVRZLE LI, BB ra—T1 7
IZIEHAHD 2 VWEHOE) FICE A —F L ¥a— 5 DORKOWE
AKITT, BOHERLYD, TLTEND [HHL] Ea—F0—Eo
BRI FREIECOVTD I O =T 4 T ORBENREBRITREN S,
() BT BEYTFru—F4 TI2E->THEENTWS [f2b] Lid,
TN =F L u—F 4 THiHIIRE SN TS, <) T—)L FOIRKIE,
MAFIZ BT, PR OEEEO—N A8, 2F ), Ya—3
O—HOEBIN R FR I AN FMa LA v v EERZS [AELR L
Ml 12EBbD2ZL V) MiROR#HEY LEHRL Tz, LAL, Mawmihic
BWT, ZORROERIERIHEY 22L& A5, £, [FA725 ]
Mtk DFEEDOZICE DL LD TH L, [Ka—F 2o/l &
WO BIHNCE O Y a—F L W) FEOEMR L Ik, 21T, oML
BLEEE, AEOFED A# 2724 Th, BBHVTVD, FBH kLT
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NEBHRT, #iR, Ea—F L) HFEEKREZ R LG 21% <, H
LYY a—JOERN G —HOFERE 20 LckFAko—H2Z L %
UWHTHR L2 ECOHRBEEOEH. (0 (d) IZE-C, 70—741
TOFRERE, HoHIE, EFEEO—HE L TOREKOEHRIT LY BAH
WREND, 2ZTO [Fh7b] ZH1ER7 ) =L ru—7 4 7 Olfitk
TR, AnAFMaL A riv) EGoERE, )by, B
ANOLRERBIZEIETEEN TV B, A, FERR, 0B OIS O
BRIk Ea—7 2225, ¥a—JIBET 2R AOREIZESTH
LOEBEEE) U CHRLELZATHOFETHo72Ln) T LETH
%o (¢) T, BAOLZBICIsTHEENTVAEI-FD [HLE]
2o [BELS] IR —HOBREIHELS 2 RIHEL, M, HMESETH
HIEE, su—F4 THEDPRDO TV, BAOKHIE, HEEONR
ELTCEa—F%ERL, Ya—I2Z20L) Em) 2 R/-L, [Zh
FhordxYa—-gCEE] Ya—-50 [Eg] T, H5ET0hn
NaesHbb0L LTROERY, [XMM] $535, 2Fh, BAOKT:
bid, ¥a—5% X0 iiafs e LCERMLL, HEEOIHEERIZIEWY
R, BOORLERZ, €LT, 2059 ZdFEEO—B L L THOREER
BRI O—T A THEEL TN D, LEL, ZOL) HEAENS 0—
TATRMOBAOLIEPLERNLTVEDLHREETH L, Bk
O, bt br7u—71 7TEZOREXRLHRL, HHIZALTWDE X
INCHZEDH7, (d) FFEIVHEDY ORI TH DA, HAOFHEY T
O—74 TIZL o THRADE =T OBEDSHE I N T 5, Tl 12
HFEEOIGET TH L [IT4EIL (the edge of town) | (205) 2BV 5T
WAHEI—=INRTIZHE 5TV 5, [MEELTVDEDESL) 2] Lwn
JHMICH LTz O—T 1 Tk [ TR LIZODEA ) ] &
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HET D, HENLDDEIL, Ea—FORAYTHY, E5121F, ¥a—
THEOHDLREERROEDOFEZLETIUEL, Ea—IP L TwbH DI,
Ca—JDHIRETH/NOLCAED [ 28], REEFEEL Y
=S % Ar—=7a—= LD [HEP] L) T Eilhbd, b &
D, 2O [%Eh] OBEPEI—-FI2L20DTELL, 70—=T47
LB ET—T~OLEW I TH D 2 LI3BRICHEE v, [
L TWEOEEI—ITE R Z7U—THA THRE RO TH L, ¥a—
TORFED [ED] #ru—71T7E, K2, HBLEIT WL Enw)Z
Ll b, LL, A7 O0—F 14 TIZL o THESNIRADOY I~
TUHEBEWLET TR D SO LIHIh. Zdr 0—7 1 712X o T4t
ENdD LI, Wi, Bhb, b, FhirEa—JSoFEpPLER
22T % 52w,

SC, MAHTOZOOMWIZH T 2E 2 3RO NTOTIE RV A, €
T—=FDORED [WHIZ] IZ2WTD, 9D [Fh] OB > TOFE
NELTOFEYFru—74 7TORBOFED X, #BEOHS EIIEOH G
EDRFETH D oD EH, KR, ¥a—FDOAFED [E0] 12T
JE Z e otze TLT, Ea—F2HA G720 BHD Y
O—7 4 7 ORFIE, MEFL L TOREENELILL . 3B) OB
ChoT, BELBHEXAERLTAT, 2u—74T7E [HFVICH, b
FHizd, HFHIZLET E S (it's much, much, much too late.) | (206)
ERMWL, WEL bt Thb, Ea—F5 % A —FIT— b E
LTHLDLLEHR TV GO MO LS L3R %), MEEE#E
ax, BEL, MES270-7 91 7ORZIIEREL, MK D,

757497 FOLTROFEIZONWTY, REICMITE X720, EA
&GO 2 O 213, MADFEY Fru—7 41 7ORDOER
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ThY, BEVF=BH\Wru—7 1 7HEELBEL ZART 5 EED
EDICBU AR Z ORI Z X, 9RO U—T 4 TOFELERAND
O—74 7O/REDRIEDEHET R LS9 o BAFIZITIHRHINT
WA A YY)y ZEOFEL, BEROED 2l AL ICH2oTORE, BHS
DIFEXHEBEL L)L L TR 7 u—T 9 TOREOEHTIIR VD, &
Zrm P THVIHEBOFOEE THL L) IZBbNLS,

43 Ea-50FE

Ea—JoREMI A%\, HIEITIHAS LY Fru—71 70K
HTEa=920%2 & o722 LR BICOANER 2L BVviA T
7> (Her inarticulateness made us believe we were eloquent.) | (205) #% ¥
TA—=FDFIZDONWTOTRTTHD L) IZEbNL, “inarticulateness” &
X, BEBROALRE S 2 EKRT 2 —7, LoFOEVwEREE LTHETS
CLDTERWVWILDERT D . ET—TOFROFFHIZZ O HIIRE %,
AT, 70=7 1 TI2L2 = AROREY & &MOFED T2 & 2 = AFF
DFENICBIT A I—FTOEOHI 2 e eNEIBlT %,

431 70—-FT4T7DEIVICHIBEI-FDE
JU—=T4 TIZX b= ABOFED I2B1F % ¥ a—F O OmBITHEER
BIC X B0 Mill, ZaETAZARE L THRE T 2HED 550, TOHH,
A DITHDHRZOVTOMETH ), FEFHFOWNEIZ DV TORFHRI TR
ENHT L. BEICHIHb LY v =) — - TV T VOEEEZD o
T, [7V)=%e¥a—Jidvx—1)— T TUPREARICTECDPE
WL #9125 LE - 72 (Frieda and she had a loving conversation about how

cute Shirley Temple was.) | (19) »3ZF O #AIFITH %
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BOF7u—TH4 7L THESNIETI—TOFIIRLN TV S,
BN —T 4 TIEEICH 7Y -yl a-JoFEEE <, ko
WO 32— T OMBOKDZANDFEDL COWTH, ZOHO TREEDE—
=Y - E= Lt E¥a—J0F50EHFVORE, EOMOYa—7%3aT
WD 7 4 v ¥ v —REFNDHEO, EIi, ZOORMIEE RV,
DT, TTICXHOTHEEZATHLIET—=FIZOVWC I HO—T 4T
B DK FEEROL L OMEEIZ L > T ThD, TITHE, Ea—70
PO D= NDFESVORGHEZIY FIFTAL .

After a long while she spoke very softly. “Is it true that I can have a baby

“Sure,” said Frieda drowsily. “Sure you can.”
“But---how?” Her voice was hollow with wonder.
“Oh,” said Frieda, “somebody has to love you.”
[

Then Pecola asked a question that had never entered my mind. “How do
you do that? I mean, how do you get somebody to love you?” But Frieda was
asleep. And I didn’t know. (32; T#E5|H#)

LIESL LToolik [Ea—5] 3ETHELLS o7 [R2%HRL %
ATHEDD > TARY ? |

[bEAAL] LTV —FEIRZEIIITE o2 [bHAAEDL DL

[T EIRoT?] Ea—FoEIIREREL ) ITEAIZEH V2,
[HdH] 7)=FEEo7 [FEPDVDALEZZESRITNEL S WO
[ ]

[]o

FNHHET—=FRERICE ST RV E Lz, [E9 o TENE
THDO?OFN, EIRoTHAILELTOSLZIEV D ? | LarL, 7
V=FIEETCW, 2L T, RIZEnhbarol,

Va—SOROEIZHIZOWTER LG, WENEL YoV EWES
LTI NEIGITTCEZLLENS D, —AOEY FTHL 70—
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TATIZOWTIE, 9ROBH A u—T 1 7 L2 a5 5530 F
JUH—=TATIZE>TORI RS, ZLT, BbiHIZE>TORI R
e, #E, ZOIHTTEZLILENTEL, Ca—IDWilaz 7
BHOK, ¥a—I%PATTI) =5 ra—7 4 THilkO = NZFE L
Ny FIZETWS, %4, 7u—7 4 TIEBEMNZ, 7)) —Z135MIlc (16).
WO Ex MBS [F, ad ? (AmI going to die?) | &9 ¥ a—
TORNIZ, 7N =FD [E—AF A, WL, 7272, HATZDIR
Lo AREDDL ST ERD (Noooo. It just means you can have a baby!) |
(28) VIRV 2R L TOE¥ I —FDHFELF I HDOBHIBTH 5o
W7y —Fea—g LRV Tz u—7 7 TiE, BEED
L7270 =51 boT, [EI9RTHEMNMTELTH L 2TV ? ]
EVIHIEIT=FOMVEZITALI LIl b, bELD, 9D T—T 1
TIREZONDZE TR, BH AW/ u—T4Tid, TO¥a—I0
ARV ERZ DM, LA L, FAebiiE, WERNE>TZ Y
RN TO 11K & 9ROP IO NI 25, WEESH L 7 =V THID
EREHZREH S TVD Z LRI, Mebimaid, Ml%dz T
b Ea—Ig 0P F 3) —OF AL L ZBRICHMS SN TS H
5THbH, TIIE, WHhWBEINT A 0 =— ZHWT 2 EHRIEH RS
LTwb, 2F0), EARAEI-JIEHGOHFITRI L2 MbhT F
WZHEFELTWR 00, TOFFEEMEIS, Wil7 7 A PEFICk AT A1
=V I REERIMIINEND N ETH L. WIENEL T VD WinT s
LY I—5DOFROWHRIC, WESHL Y 2 VOEEIN 2K ERRT 555
DFOFRFMPICHIZ L) BB 2T, SR EREIZLE>TO
YIa—IOROMIZHTIERVD, ZLT, ¥a—I0x#ETHIC
H7zh), EOFru—F1 7L FLEa-FIIHBHR TV LEREED
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FIIWHENZ W, FFIZ, 4.2 THEELHED, 5B F=EL \Wru—74
WX BB EBEL #ERETARMBOEN ICHoTIE, BBOIEF)
o LRV,

432 ZAMODEYICHIFEHEI-FDE

Ya—5® [0 &i1F7% & (inarticulateness) | OMAIFI L LT, ¥a—
FHRMIKIZ3 Y P2EUTE, A — TV F YT EHREVIT
X ARTAF—OIFEOREEZM) LIFAZENTE S, 2iOHAE
RYaRy2Xx—0HOFIZENIN T 2MEDSEFHRAML EI— T,
EHOFEY FIZ L 2 BHMERE [ ZoBERIHL (] 12, 1k [F4]
WEAZEN) LI L TOIDITE N WY [V a—-F 13- - 7]
(The distaste must be for her, her blackness.) ] (48) 2L ->T, ¥a—5»
LOHRDOFEPRESNL, AN T, YaRyZAXF—|ZHIz%
Ca—50FiE, x7)—- Y4 %ELTO [ZN (Them) ] (48) 72
FTHY, Fen ) LD L LAZNIEADRIZEVwE ENTWE, T
WRLT, YaRTAF—13 [HAZ-T, BNV OA (Christ.
Kantcha talk) ] (49) &I &3ET 5,

¥a— I 0.L0ORORZIZITHHMERE»HHEREEZ X - Tld
ENb, HHMZEEZOYE, @, ) FOROKREN D75, HHE
BHREOWE, BHANDOLOFOFLEZFNHIZ 5, Ea—F70OFWH
NG L B OB IRAA I HERERZ I L > TFREND, &
T, TOBIEDOMFEE IR TRTHELZ LT 5,

(a) It had occurred to Pecola some time ago that if her eyes, those eyes that
held the pictures, and knew the sights — if those eyes of hers were different,
that is to say, beautiful, she herself would be different. (b) Her teeth were

good, and at least her nose was not big and flat like some of those who were
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thought so cute. (c) If she looked different, beautiful, maybe Cholly would be
different, and Mrs. Breedlove too. (d) Maybe they’d say, “Why, look at pretty-
eved Pecola. We mustn’t do bad things in front of those pretty eyes.” (46; T
H )

(@) b LAMWLDOHD, WHAWALRWEE LB 2, WAHWA IR % kbR
L7zZOHP—b LYW LOZOHDES> THIUEX, 2F ), LTI,
WHEHEES TR/ED ), LWIEZEZPEI—TDIIAHIZLIESLL
FHZFEPATWZ, (b) ik [R] ofiid&hwzZL, 2hus, ik (7]
DL, POV EERDLNTNEANEDHE —FHTRE L TERo72K
vy, (o) b LY, ik [B] 2o CRZMNUE ELTIE, £4, T3
V=3bEHZHH)L, I¥A-TYV-FIT7Eo5T, (d) o, HHid [F
H, ENVLEHELAEI-FETHARE, HABREN VAR HEZREIC
LCRAEBIEEVW R ACLCEEDTTA] LEHIEAI,

FRIETOMBLOWEMNE L 7], FENTOH & FHRAN X 2 M0 & I,
FIEIZ S FRICOBRTOL WY a—F, 5IHIZ, 20k3%Ea—50
(2288 ] FEONT WD, () 1F, BV TFICLZPBREDFRLL, Ea—
TOEEDTH L ZONFELENEDIELNTWL 2 Ehs, HEREL
Rt TE2, [ LLELOED, WAHAWALMEELELZ, WA
WA LR ERBR L ZOHD— LI HROZDOHEE S TWiud,
0, FLTT] L) fHNEBOE R LR LIE, Z2EoTk
Ca—SOBEOERZRMLTWA L IICOH 2, —&, HHEMEE
EWLMREH T TS, (b) 1, BHEEZEOREIIHLS 25504
MEINTVWD 2 LD b HHMBERENOEHM BT LR Z L T&
bo ZITIE, HEHRREMAEHIZL ZEHEBENHTOMSICH L L
Z2HET—FH [RVEH, BSOWELROTHZ) & LTHEORD
F 5% Hiilr A (Long hours she sat looking in the mirror, trying to discover
the secret of the ugliness) | (45) &\ 9 FURICIEIST 5, T2 TO [2b
VW ERDRTVAANLLEDELE—HTRESTERo72 bRV &
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) EEROMEEIAANDZNTHL I LI, 2 FELTBE
WX FEOHOE S ORENER I L TORRE D 5720 THRET 2
Ca—J0.L0oHORPHBMZREZE TREN, B FOFRICERADE
I—=TDOLORDOFEDPHD, b, HiRibT b, (o) i (b) 220 F
FHIEMHE, Ya—Jo2fid, WEOAMOERPHTOMSIZHS &
W RHEICE TR, (d) o [HMTH, EETHLZWEEFHSR (this lin-
guistic event is neither simple, nor straightforward) | (Simpson 2007: 40) %
B, A b OFEOHEEN S TIUE, TGS TELSEIE, Fa)—
EXIXR T = FIYOBEBERETRINISEHE, 72721, Ea—50
LORMOFERRTED FI2L 2 HHE#ZEE IO AT N ZEOSHED
REVHZEIIRDIED ) 25D, TTIEBIWHOE [EH, shwv
HZHZLAEI-92THAREV, HALRINVRHEZANIILTRALS
FEWZLRATLCZOTT Al BT —FDLOF B mH OB
DETHLZLIFEIET TRV, 2LC, LTO/NEREREGA [ 7))
ALY ) =] BEEL—HID, FED T L DAY WRERIESLR A6 & —
YRETICEA SN L,

Pretty eyes. Pretty blue eyes. Big blue pretty eyes.

Run, Jip, run. Jip runs, Alice runs. Alice has blue eyes. Jerry has blue eyes.

Jerry runs. Alice runs. They run

with their blue eyes.

Four blue eyes. Four pretty

blue eyes. Blue-sky eyes. Blue-like Mrs. Forrest’s
blue blouse eyes. Morning-glory-blue-eyes.

20 {119 %2, ERoRERICBITAEORE M) Ya—-F, RizbEElE, <
NERNOEDREDDH L L%, OO EHMOFEY FIZLHEAHOED
(46-7) THIZ L LI, BOHDO /O —F 14 7T O—ABOEN T, ZOENRED
I %O FECEEMIRIBEENL T L5 (190), LA L, ¥Ya—FI3HS
DFELEZHEOCNOEROIEMEN DL Z LIZAD L T EE R,
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Alice-and-Jerry-blue-storybook-eyes. (46; T #i5 |H#E)

SN L, EhviFgeH, XS THFREGGH

N, v T EN, Py TIES, T XIGES, T RIFCHEL
Td, 2z —I3FVHZF L T,

Szl =it S. T RIS ZNIES

FOHEL TES,

HODEVHe oD & L2

T BZEOH, SR T3 LR ID

FOTIFORDL )L HFHe WHDFHo

FUYREZ L )= DFEFDLDH,

ML, 8T T A PONERERERA [T v ey oA v] Lid
Y —DODHEATHL [T)AEY ) — | ZBHAILZET—FD
ZEHOFE, 2F), ¥a—J0.L0FORPHHEREE TERRINT
WBEEZDLIENTED, WAIZ, 415y 2P0 X)) RBROH
WDO—2% T LFoTLEV, 8 TREIZAILA25, 1930 4EAL LR
1970 AFARIC AT T, 7 A ) A GRETHEH STV 7N FEREREG AR O
FRE T4yl 40] V) —=XTHY, ZNEKRSONE [T A
LV =] V)= AThHole NTTIAM [THvrET A V] N
HENTOLI—FIZ, HHWVIE, 70—FT1 TIZED L) I 27220
IZOWTIIKRETI TR 25, T2 Tl, &Y, ¥a—JoZfoROE:RE
AN [TAv ey 2] TERLTTIVAEY ) —] THRIFNE
BORMPoTZDNIZONT, S48, ZZTHIZV,
COFARL-—Hi%, Ea—I28fEL, Lokl [BHET 5]
(BHVIE, HESZL2d L) IZEo7201, REED) 25
KIZHOHGOESEHO R WET—=F128 > TIRED 2 VIRL BV >
720 8FF 2 AN [FA sy V] DPEENTHE STV EE
#HTHLLETIUE, ZEHOEKT, Z£2IC¥a—-I0FEEITE R, B
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41 TRNZ- L9, [TH vz ey oA V] IHlirh T aiitii, ER
ERT A A ERED [ER] OFFVEEE L TOHATIREHROFKE
Th), BARTERHOY I -1 ZmEITE R, &512, [ZAHD
MU= A2 THE - TW BT o 72— A D T (She was the only
member of her class who sat alone at a double desk.) ] (45) THHEIT—F
WZEoT, [THvrelaA ] 2BHT HHEOHTIS FHITIE WV,
DUTV L, BT ARED FICLAHGR B, LT Ya—-FIEHWE
% T &\ &7 o 72 (Each night, without fail, she prayed for blue eyes.) | (46)
mh, Ea—5o [#h ] LR L w5 (Simpson: 40)o L*L, #T1V
Tldd->Td, MYVOERIZL->THLNLET OISR, Ya—Joz
DHHRZDIDEEZH LN TELDTII RV, Ea—F7DZE/IZK
5 [7TNVAEY ) =] ICREI—FHGOREFLERSNE 2L LI
Zwe TVALY 2 —bZOHIEFHF V. ZLT, THREO [71) AL
V) —OFWBHEOROH] X, O [FVBREOR] THh L FHARIE
By AN OANPFNE VML, FEAHKICO ST, TOHLE
T2HEVEV) FEADL, NI ENEO D RTA/2V, ¥a—FPHENTH
FOREEFTE RO, 612, SABEAOHTIZS LT E Lo 500,
Ca—IOREOMROFAR [T4 v 7Ly V] TERL, bH)—>
DHEATHLELBFVHEZERLEL 2 L2V E - 02 ol
FROFAR [TYVAET ) =] THRIFNE RO\, 2T, FRIEH,
D DRIETORESHS FLMRTE 200 LNV, 28556, Hnah
WRHOEI=FORITEMB L BN 2ATLTIRZD] (46) %
DN,

21 NFEREREGA [TUVAEY ) —] 2L a—-FOHHEHEEEZIIOWTS
FC X 72647481 Simpson 2007 % OF Heinert 2009 23 %5, LA L, ZE [71)

35



FWHDUI L] (1970) 2B AE OIS

L2 L, 1AM KSZEEO/NFREREGRA O % B it d 5\ IZBRE
EVIHDIZE-oTLTH, ¥a—FJI3HFHEAERTLI L TE RV,
BOENLDEY =T~y K- Fr—FI2L 5 [ (46; 182) %o
B\ BT 3 ) —OFHERER, FRIZHATT, v-T ANy P Fr—
FILDEREREETLHED [FHiF] I2XoTH26ENLFHVH &
WHARBER L LW ERD, HIEREETE L EHoMRIZEZ LY
=T OLOFDOFED, DF), Ea—FORALELTOS ) —ADHG
L OXFEDS, BHEELZTEREINS, ZOXMFEIZELT L EHEHIL,
V—=T~Ny N Frx—FLUIE, REEAANORBEDLETH Y, [
VAL (a half-white girl) ] (197) £—Y — ¥ - E— LV OAHIEH > T
b, BZHLLME—DRANTHoZBADIO—T AT ET) =85OIy
T4 TROWMEDGHNEH 213D e FRIEIZLTH, 13, KPF =
V=i I—bHmL, FHAEH L -EI—FIZRBHI AT —
FITEHEZRS Lt Cwd (195), —~vrfid¥a—5, 15y
JHREKANTH 2D ) —ADY a—F D5,

(a)

Prettier than Alice-and-Jerry Storybook eyes?

Oh, yes. Much prettier than Alice-and-Jerry Storybook eyes.
And prettier than Joanna’s?

Oh, yes. And bluer too.

ALV ) =] ZOPIZOVWTETHERIIMATH RV, I, BEIZHoT,
[FAvreyaq42] b [TUREY2)—] SEICINSOFARICEELS 2
7z McGuffey Reader & FLfit L, 7 2 FiA & v ) gakh 2w (28-29; 33), AIHIZ
DVTI, BRZHAREVIFBREIDY 20 [TIVREY Y —] % [T1 v
yevaA vl ovr )= arE LTy EbY, RENTORETOR 12
DVTOAYI—TFOFWHOAEROEEE KD, HENTOAMIZ OV TIZEI#E
DT TR (40-41), Y IT—50 [HY) ] RO ThriFuUE 072
DOMPIZOVTIE, ROMROZLEEIBE L ELTH, ZEAONLRETIE RV,
bl BRkE = - ®)RAVIRRICH- T, BEIZ, ZOSEEELmELND
HDOMH L\,
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Bluer than Michelena’s?
Yes. (201-202; T#E51HI#)
TVAELY 2 ) =DBFEOERDOH LY & Hhbyvine?
2R, TIde TYREZ 2 ) —DEFHDEDHL ) § 9> F Fiti,
TarrFolh)brbunn?
2R, TIdo TIISToEF
SV VFOL) HFHFN?
ZZ
(b)

Please. If there is somebody with bluer eyes than mine, then maybe there is

somebody with the bluest eyes. The bluest eyes in the whole world.
That’s just too bad, isn't it?

Please help me look.

No.

But suppose my eyes aren’t blue enough?

Blue enough for what?

Blue enough for [---] I don’t know. Blue enough for something. Blue enough
[-+-] for you!

I'm not going to play with you anymore. (203; THE5#)

B, bZZLIDVFVHELTWLADP VLR, WHITAFWHEZ L

TWVBADPVLEPS Litawvn L, T THHITADFH,

FIUIIAE LR ?

BV, Rb0%FfioTo

AL

DLLOBPTGEL ZVwE LS

GADLOIZTHTS L& eifand?

THEL bR, [ 500 % 0w, BADDLDITTHHE . T5F
W12 BATOZDIC!

b9, DL, BALEIZELTL .

HFWHEER LI —FOM—DKA 20k, BFL)bHECEE L
APV BEREIPIIRED, (@) 1, [TUVAEY ) —] OZEOHR
DHFVHEDORETH ), HEOHAOHANDOFCHOFEHBEDY a7 ~
FEIVINVF LD TH D, Ea—TDFVHEHOEL L ko
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DMFEERITHY BRSNS [7) ALY 2 —] O/NEREFEGHA. #F
WHZE L7V ALY 2) =] OBFROEADO—ANE L TOHFVERS
Z2ThH [WHIFAHWH] THUINER S 2w Ea—FOME, BED
WROFBEDY a7 > F eIV oV FEORRIIZZEFEDTEEICD
2o THEDRENG (197; 202), (b) I2BWTC, [TUAELY ) —] D
EROMR2S, PEOMFOREDLSHEDOHO [ Z DAY (around
here) | (202) ~, ZLC [HHRFTOHEIFADOFVH] ~OE¥a—-50
ML LEBAMATREN L, WE—DRKATHEH )~ AORIE, Ea—Fh
[WHEIFADHFVH] 2T LETCEa—-T0E RS (203). €L T,
HOIEHD D, ZIUTHH L CHE SN T A H#mE, T32HEoT
WERADE I -T2 HEL TORADFEY) Fru—7+ 7TOHMBS
[MTEZFELTwLDELI N, [REPHESTELEZDDIES ) »)
(206) 1I22WT, FA7zBlE, Ea—FDFIEIZHMNOLVAED [
Eh, kEEKSERFEL -2 25— T— b e L7zDE [ %]
Thb LG, BAOZO—T A TIZLEBEADE T —F~ADH L O.LH
RSO RS A IFHM L7z L2 L, Ea—92ELEITTwb b old
[ERFTHEITADFECE] TRITFNLE RS RV, 21T, ZHUERD
PBHIETHRV, EI—FORKATH L)~ AP EIT—FDICIZRE
B RIARD e RIEY, i BwTEz, Z7a—71 TIZiE¥a—

T ORI 2Ty,

44 H5EHT, XFFIZXN [Faoyvvedz142] OFE

INTT 7 A MNFREBGAR (T4 v e A4v] #¥a—I9, 7
O—74 T2, ZNENEDL ) ITHENTHIL, TLT, Thz o
I EHVwTWRllonT, HEEZO L LTHh7Iz, 10 THEICfil
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N72H%, 1930 EATR LD S 40 ER O T 2 ) 71 AR E P EAL S 5 5 4
ERROANAFINO L A Y ORIFRIIBNT, [FUEPEILW] O
FET A NAERSAS L RBENTWDL LI, Ka—9%70—-FT17
D35 T2 BANFERTIE, NG BEHE % R s #asE& & L7
1954 SE D7 T VBB REBSTRROH I - T, HALBEADFE
—DEETHEATHIZLEZ LND, 51T, NEREFAEDEREGAD
BENIBEDOMEME L THERERTH - TR D EboTEv?, &F5
BHEOFERIZOVWTIL, HoFHEHL L TOr IAZHTOI—T
Vo) =71 v 78 JHRER L TCOT Yy Faey - )—=Fy v, &
LIBE—ANDEDDA Y TATATaTN ) =T4 2T hENDH L,

FF, ¥a—9056, NIT 7 AN [TH v 7 eIz ] (Z/NFERR)
FERAOFAOHNELFL T bh, ¥a—F OFE, 1930 £ IED

22 T AN AEREO/NFREFEEFICBIT 2 EREHOBENIREDRERIZONT
(X, Johnston 1939: 297-302; Chall & Squire 1991: 132; Calfee & Heibert
1991: 295; Eldredge & Reutzel & Hollingsworth 1996: 201-225 % 2/, 4 /N1 71
L ZOPFENRIZA> T D, /INE2ENROPFEEH (oral reading) DHENTR
EOFREFA % L 72 Eldredge & Reutzel & Hollingsworth 1996: 203 12 KL, 7 %
) B EREO/NFERIEERE BT 2 EROUENIEEORELIZIE, — ], 2L
BERONIZE VS, 19 E TIIES HFHEHRTH V) 5% (silent reading) 1£Z b
EHFEIE L o 72, 1880 AR TR IZH it & BAFE O i AsHE A, 1915 4F 20 5 25 4F
2T, EHd D QBEAS G L ARSI N 5755, 1940 FREF IS
X E ARG S AUEFE L BRFE /N T v AL L, 1960 AEAICIEE LA EEE
MO L7z & v

23 Johnston 1939 (X, 7 A V) A GREFHE /) —A A0 T4 FHY v —1 v Tl
FHED 1930 FAROEFHEE OFEE, H#I2 choral reading DRI FNZDWTRD L9 7%
5% LT\ 5, [choral reading [3 R I M R EEE 2D 5 DD, [] F
ez B3 E 2, LICEL, —AOE VoY), &RoOY), 7Vv—TEEOR
D7 HIZHIE 76 2 FFER] (297)0 1930 ED ) —AHu 54 F Moz
O/INFRDOY A, NESHREMTONTEBY, Zofdsods, BEEEN VD
WHHNTH A, L2 L, choral reading R ICOVTOZI DX RiEE X,
A AMOIEFKE L CORN/NFROG 6 % G T 21, HENIEEIZBIT 5
ISR 2O FECINZ T, ¥ a— T OHEEHNTO LR 72 AGHE K 2 %4
AR /AN
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Ca—JoREZ, B, AngAlorfro7a—-Fy (&35
HER M (33) @ [E#e LTETONLEVDZE 5 EV—FE (a spa-
cious first floor of a building that had been built as a store) ] (126) (25| -k
LTBY, B TItRA - 7V=FIY ] B3HEL 74 v vy —FRIZ[H
JEVOMH (a permanent job) | (127) # ADlF, &% 74 v ¥ —FT
DOREERE B ORIIIFFBLATR L LICHRD, RELHEL, Ca—F0
BE Wz [ENORM, MWMANOR, 4522 &AM % HIH
&A% (into her daughter she beat a fear of growing up, fear of other people,
fear of life) | (128) #E &\ 29 A DFEII 72T & fkft L CTuizs [REBISFKIZV
T, SCBERREEZ L, RPWT, BT, RKPWT, BT, A6
NO—FETOAANFREKE] O—HONR, Ihb, 72 2 EKRED
B2 [ER] OREOERE LT, NITI7AM [TavrbdxA
Ylovryr—ary (@ (32N Tw b (Klotman 123) 0 R AL
RYBIZVBHZFIIFE LT, ¥a—Fi12LoT, ZIUIEZOMRT
Hh, 7MY VDEILICKEI-FORE, [Fa)—- - TJ—FF
TER=) =T ) = NI ORMOMS ] (Klotman 124) 2577 7 1) = —
vary (@ IKflirNTWEELT, Ya—I¥RT [T v rbyag
VI RGEHRLESE, Y- TOLIIEPALEERLIZEDL ) LD
7oolzh)de BZHL, M—EI—IPREBRLTCWIHARETH S
TAV Y —KDLDE o7zt Bbhs, BFIILA - 7T)—FF75%XR
)= LS [¥Y 7 OR%E &, BHBEWEO/NS2LOT (the little pink-
and-yellow girl) | (105) DV 2%, [HO X F %] Ea—FDHENT
DEFRRENL, ATORORELZERICHS LI3EEBEO7 1 v
VX —RONFRCFEPNBDRS, =T ) - =T YT OBEITIE
ICHET, TnEninz2Zird Lhikv, I Fody - ) —
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TAYTRAYTATATaTIV ) =T 4 YT TREEMrLHTHENS
EFd v, [HiiZzbiERkLTEa—-F2 KL L) LT, LR
AT E % & WERIZBR o T4 T/ (They (i.e. teachers) tried never to
glance at her (i.e. Pecola), and called on her only when everyone was required
to respond) | (65-66) D725, ¥ a— T O & AT & M4 S O
WENTHFEFL L) & LTRV2d Lk wEa—J0RE, Fewn
IENEFLLAE, LaL, FfE2rZbs, Z2r622 [7T)AEYx
)—] OMREZAME S 2G5 o070 NTTIVAN [THvrET >
A1 ov7)T=var () n»b b) ZEELTO (a) ~NOBITIE
itoT, ¥a—J0BEPrLOREDHYE, ZL T, FOHOY v—
)= T YTV B b ONOFERED S Z2EAO#F 2 HEL L T2 &
bIDOLOTE R L L, ZOHEIL Y7V —2 3 (a) i
L, [7)REv =) —] oz, 4, [tHRPTHuHIZADF
WHI ~OF-IZEHM L 72,

KIZT T =T 4 T OREITE ) o 1930 F AL, BRI O 7 17—
TATIZOWTIZ =T 4 THHDOEEDV H D, T, WHIZY ¥ —
V= T YTV ONOWETH), [FUHO, #nwiZo, ¢
7 EOPDONIE] (20) OFEZB L TOEGD Y v =) — - T ¥ T
B THEBLOYF T4 Xa] (23) #HELTOLDTH- 72
3372, 7u—T1 T, BIEZLLKHEAT, WITNOEHAY 1
NThN, REVHETEIMLIZIEC RV, LrL, 70—-741 TOHIZ
JECHERETOESEOD T, ERLEIL, HEIlLo TdHF L L TUaw
2DOTIE R ET—FI2L0TDT 4 v ¥y —RITRFHFHRO
O—7 4 TGS hho72033 72, T T 7 AN [TovarEd A
YIovr)r—var@id, s0-714T7ICEoTIR, Y- — -
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TV TIWVEBEOMBEOFDOHAARED T A 7 - A5 A\, Bl 2L, [ )
DARAARZozpdb Lz, Lal, E0L) % vy—1)— T
TVOVLIREAEE 70— T 1 712 o> TUIMWEOR R 725 7213572,
LT RBOLTNEOEERANOBIH & V) LT FORAIIMZIL, ¥ v —
J— - FUTIVINRBEEEROZ E T L, Rillk LEEL W)
FHRE LT O—F 4 TOERICHAT 2070 85727 X b
[FavrevzAy] ovr)r—var () 3, TENEEOEDLN
EEV)INRG LAY, HHWIE, MEEERTLY I -3
() &%oC, Z7u—FT 4 TOERIZBAI L2 L) IZBbN b,

L2L, 20=F1471&, °FT, ¥Yv—U— - TV TVHRDLEER
RELEOOZHT b, M L7 S#E](23) & LThiESNL 7 0—7 ¢
7O [EE] o\ EE, R, OAE R, HEoEOLFEGE LT
DT A IFEIBALL T BRI ZR 5, 9o ra—74 7
IR L 22 72 2R O FER O LRI L1 5 BANICEF OFEZ#OTT
RETED bbbz, #Y RS, [REAOMED L) 2HVH], [#
BVHIR], HMEALToN8] RO IS LES [HRyE]
(= r VARV 2TEOBEAZREVE] [BOHALR] [FA2A%L
EOLLTwBREVWE] [YVroX) RBVEE] (190) IE¥a—-50
TR L & HITHER T2 9D 7 =T 4 TIZE 5T, Ea—=F1E71) —
FrLbiz [Mh7zb] O—AThHo72e KAODZE—T 1 TI2EST, ¥
I—=F1FH 1R [FA7eb] O—ATlEd%EVv, KADZu—74 7128 5T
O [#72E] BEa—-F%2MFLTLEADORKADOLIZEIZEZLL 72,
LL, 7u—74 7HG2ENoMERE LT, [fA72b] O%»T,
WY, ERLTWDEIICRZ 20 RO TV I3ZFEVHTL 20 [
o) AELET WL 270-71 7, 2T, ¥a—IomRAabikikic
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KbN72BNEEOEZEROWREMLED 7 0 — 7 1 7IE MR EAICHE Lk
FTWH0hb Lk, SIS, B2bD70—F 4 T OFEOGHHML
BEXWMLABERZTHD, 0T, W"IT7AM [THvrbdcAr] O
Tr)I—ar (o) b (b) ZFEHLTO (a) ~OBITIE, 2ok
RELTOT A IHEICHIBILL T, v, Bl Turs
2Bz u—T4 7O [HE] OB HELL2bDL bFHO 2D
Tk, LaL, (@ 200, 28, &L, ffor7u0—7414 7,
ZLTC, ¥a—50FM~OHMOMEE 7 0—7 1 7 OO E[FE
NOBALOIR & 52D 5 T L id 7\,

4 BHYWIZRKRAT, D0, ZDONFTFII R

WEERIC BT S [75] O#IEIRIL 2256, [FwEMEIL W] 126
JA2FEOBR 70 —FT 17 a—-FOFIZRo TRtk LT & 720 it
H, HENTOE =L 0—71 TIZ L D/INEREREGAR (71 v 2
LV A Y] OFFTCHT HHIHIOMmIC OV TR S s ME b H b
Ph L, HENTOERGEZ70—T4 TICL 52— ABOFED o

THEHMOFEY FICLD2ZAMOFEN ICL o THREOSN TV RWRLTH
bo DF N, WEESHDHVEWFET 7 A PAKICEEBN TR WIZD
b, GWGEIZHED ARG S AL DD L v o 2RI 51
WAL LBLZH|HETH L, ZOMET 7 A MDA, NEREGETA
F?4v7&7l4yjuﬁifﬁzb&tf%71b$W®Wﬂ®%
(A4 1) OFFICBRL T2, SORYIZBWT, 2089 Zfitlig
HREFLUNEET L, L, ¥a—FI12L5, ZHELTOEUD/NE
REFEGA [71) ALY ) — ] OIAEHTY & 5 IZHFESWENED
—H e LCREY FIC Lo THE SN, WRET 7 A PRIKTH 2 WRESHLL

43



FWHDUI L] (1970) 2B AE OIS

BEEBANTWE I L E2FET LI, HEICEDCRZEDOHRADRLD E
N ozBEEHET L L) 12 bbb,

B2, [BEVWERNEZLW] oflo=Z25035 7 7 2 MZE KL Tl
L2, =Dl Yty POFIFYARST T I A FOE Y
TIZAMIMEBT LI - FYAVIZELD [HEPE] L [FAE]
b —old, HEUNNAST T I AIDENTET 7 A MIHT25 2016 4F
3AH2H, "—77—FRETTbI// — b vdll#RoE— [
#ilEE 1< > 24t (Romancing Slavery) ] IR L THZ &L TH 5,

T THEVE] D, WD S 20 FEEBBZIZT 7 A NAREIHE
BN [HehE] (1993 FLIER) 1d, 10 BB ZRIZZONEDO—
HasHibEs A, TE203&] (2007 FFLERR) & L CHEE SN, [HE
MBE] POHHIBRSNZEGE, BS, FE)OFENICHETAbDT, To#
FILFHE) Fro—71 7I2E D FEAER] OFO [547] 12 TohTw»
7o b= - BV AL [BAE] 2RO LD IH5HT L7z,

[---] the sayer, the one who knows, is a child speaking, mimicking the adult
black woman on the porch or in the backyard. The opening phrase is an effort
to be grown-up about this shocking information. The point of view of a child
alters the priority an adult would assign the information. (Morrison
1999 : 170)

[]&ZLTWwa AL, 2FD, HloTwad AL, R—FREETOHOK
ANDBANDOLOF % BT S TV B TR 072, MBI ERIZOWT

RANZHAEZOTHDONEHORIN %% FHROBED, RAZS
T IRD I T OHHONFEEZZZ T VD,

BARO [H] b [HE] bIMOBHAN /7 0—T 4 7TOLDTHY,
FHD 7 0 —F 4 THRADOBRAOLZOF X EMTEY, EONLHFSR
DIEFES FHO 70 =71 TOME LS TIEO S D LT 555001, BEIIR
L7z b D50 & R E R IRWED B 5 o WiRham D 75 O RS (AR L 72 FA7z
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LEO5H T, BATIIETRADFE) Fra—71 712X 5 X 5 PEki
fREFl e B S I N T VD E R L, FlE, Ea—FO4RFED
[0 ] E ) OFEHEL VDT TR ~NeRIFRAE L2050
6) EVIHIBBOWFESHAENGRE LZFED FIZL 2 2 Y WRENRH R &
i, ZOL) BAMOBENR@RIO—212 05, 512, [EROIEFE
WZOWTE R, (1941 FFRkFIR], [ZOBROBER], €L T [HH4D
FHERTOFEY)OBE] LBBIZ= o0 EXHIL, Ya—70
AT L 70—-T 1 7TOFRREOENLZNOZALE LTRik L7zo D
D, VTNV PN Lozl EIIHT ALPOREK, Ya—T
DAFEDFEHD AT TH] IR L TWLDTIEE W) H %o
R, 2 LT BYOBEICBITS THEAMAE (innocence) | D% F
HMOFREBEANOZLE LTRZ, EVAYDE) [THOHE] 25Tl
O [MERONEE] 22 £TIE AL, RAOFEYFra—7 4 712 & 2 BXW
% [BRONEFE] L LTHAZOTH L, [BHORR] O [HEIZL T
WL E 7947 FEDFIZ ) T— b IS 20 20 2o (Quiet as it's kept,
there were no marigolds in the fall 1941) 1 (5) &, ~= - F) A > [T
DOEE] EVIHIBFVWHEEETLHIZLTY, FEFHoFzEUzRKRAD
EOFOI/U—FT 14 TOLDOTIE RV Lad, ASNTHLA5 )y
JROHT R, FA72bid, IhRSRED =85 AmL L CGREDHAT L
MEE) [(RNZE2HTTHVLREEDR] OEXME L THALZDOTH S,
DWTIZE I, b s u—7 9 7OEBEDFEY) O S 6502
HolzZ i, FHPIRADOFEZEMTVWLDTIERL, b LAKADT
FOFEZIEPTNDL LV FETH o720 ) T2 A MIBIFLEHFIZE
5RO IZNP D E Vo TEZDEIBWET LDITIZ0DP RN L bdH D,

Kz, THEHIEO T~ Y 2L 122V T 2U—F4 T - <Y v 774
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AEEN=-FVAYONNVYFET DRGNS DY, [F2H5E] T

MR SN HEOFMRICEHTAEEDOMS O 2O L) R AT ZIR L7 /)
FRICAFE L TOZa— 1 (Chloe)® 1, AAD LS % [FHWHDIZL

Wy
H
)

b

| o TWARANDORMAEICH S NELIFEED 7 T— 11, FW
FESELEANOEEZRGL, BEEREEZ, M) E2AEITEVI,
S EBVAVIFRDOENIZED

The Bluest Eye was my effort to say something about that; to say something
about why she had not, or possibly ever would have, the experience of what
she possessed and also why she prayed for so radical an alteration. (Morri-
son 2007: xi)

HWHRILW] X, ZOZEIZOo0WTRIZIESE) L LROE)
D¥ERTZD, 2F ), W, WRIGHSPFH>TWE0EEES»D
2R, BELLKEOBLGPORVEFIZ, L TOLBEBMARELERD
TH S 72DOPIIONT, BIIHEEB ) & LB OREN [FHE
L] DThb,

COIFEOMIZ, ra—FT 4T E N E) AL OIERNE RO
BHDo 1940 F4E:, s a—g - Uy 7r—RNEra—71 7 LB 9

WMTHH) AN FNa LA S IFEATY, [FUHEDIE L W] o BEE
THAHII0FEIZP=-FEY A IF39ETHY, FEY FLLTHOrE—FT1

-

bUIRIIKIZHR B0 MRAT, b9 —2D/8F7 727 X b [HGEHIEOT

24

25

[EEDANVY FTHLHAD Y 0 —7 14 T ] (Klotman1979: 124) &3 5 VHH 5,
ZAMOFEY OEMOFEN) FLEIL (EEONVY S| Thrru—717 LRt
9 i2¥5 (Malmgren 2000) ¥ TH b, WAL, YV T L Eyad vy 2 )VOYGE
AR L, — AFROFEY O % [ES AW RS % W58 ) R (figural nar-
rative situation) |, = AFROFED O % [ OFED FI2 & A WEE D KM (authorial
narrative situation) | & L C\Wb, %8, Yarv bET ¥ Y 2 VOYRERD
FEARM 2 B OWTIE, i 2004 % 2,

Toni Morrison 4% Chloe Ardelia Wofford, 12 5 C7 M) v 7 IZAf514, PhiL%
@ Anthony % il 2, PA#%, Chloe Anthony Wofford % f# . Toni {Z Washington D.C. ®
Howard University D “#iBADOEH2 S L CW/z= v 7 % — A, 1958 4 Harold
Morrison & #%#4% L Toni Morrison (2o 1964 4F 124574 & Toni Morrison % ff fi,
ZI1E, Fox 2019 7 &% S,
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<y M) b, ZOHFEE M= FEYV AV TOEMEEI )Y
~v 275147 (Millicent MacTeer) DB\ 725450 T 5%, 1932 4E A
BEICHFTOBMELT LA P OHERIN, RPN 70— 10
BRI > Tito72—F, [2oF72h, BYHFRAL TwbR (Your
children have been tampered with) ] (31), #EATW/2 12D 7 O — 1
E1REREOMOA ZZIEL O MBEREOIPLOFELE] (31) Th o EHH
B DT EI3H T A IZBD 2 MEEICOWTDO M= - ) XA VDR
WOREERIZ 5728 v 9 s H— 1 Lo u—T4 7TOHEUMED S5 2 LA
5, JU—FTAT XV ITATOWDT Y 7T 4 T O OEHE:
DIEICHR L TWAZ EiE, = - Y 2 Y ORYBHOREICEITTA
THIRZR

L2L, JU=TAT R ITATOREZOEEIU—4 - Ty
Tx—=F, M= BVARAYOFELTLDITICL, Dim, kv, %R
5, WK EST LI EDRWI/U—T A T7TOFEET-TFDFET L
WHUEL, AELZZDOE = - RV AV BDOEDRL, [Ea—-FDOFIZ s
O—F4 72w, b= FYVAYOFIZFDLHIICHI AT
< %o

W

£ X

—RER
Morrison, Toni. The Bluest Eye. New York: Vintage, 1970; 1999; 2007.

ZRER

Banfield, Ann. Unspeakable Sentences : Narration and Representation in the Language

26 FHOBHCIOWTE, TNETHA VI Va0 YT 7 A N TELS
FsnT&7z, Bz 12X, Taylor-Guthrie 1994 FTXOEE DA > ¥ 72— 7% L& B,
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